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Abstract

Aravind Adiga’s Between the Assassinations (2008) functions as a profound social document that mirrors
the complex realities of class, caste, and urban poverty in post-liberalisation India. Set in the fictional town
of Kittur, the novel captures the nation’s socio-economic contradictions during the years between the
assassinations of Indira Gandhi and Rajiv Gandhi, a period marked by transition and turmoil. Through a
mosaic of interconnected stories, Adiga employs realism, irony, and multiple perspectives to unveil the
entrenched inequalities that define modern Indian society. His vivid portrayals of marginalised characters—
street vendors, servants, and the urban poor—reveal not only their struggles against systemic oppression but
also their persistent aspirations for dignity and mobility. The novel thus transforms literature into a mirror
that reflects the hopes, frustrations, and fractured dreams of those excluded from India’s economic progress.
This study adopts the frameworks of literary sociology and postcolonial criticism to decode Adiga’s
narrative strategies and ideological concerns. By examining how the text engages with issues of power,
identity, and social mobility, the research underscores the relevance of literature as a tool for social
observation and critique. The objective of this paper is to explore how Adiga’s depiction of poverty and
aspiration challenges dominant narratives of success in contemporary India and invites readers to confront
uncomfortable truths about inequality. Ultimately, the study emphasises the enduring significance of
literature in shaping and reflecting social consciousness in a rapidly transforming world.

Keywords: Literature and Society, Poverty, Social Realism, Aspiration, Aravind Adiga, Postcolonial India,
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Introduction

Literature has always functioned as a mirror reflecting the intricate realities of human life and society. From
Aristotle’s idea of art as “mimesis,” or imitation of life, to Raymond Williams’ concept of culture as “a
whole way of life,” writers have consistently represented, interpreted, and questioned their social
environments. Literature not only records external realities but also interprets the inner currents of social
consciousness. It captures the tensions, struggles, and aspirations of people living within particular historical
and cultural contexts. Through characters, settings, and narratives, authors reveal how individuals respond
to the forces of class, power, and ideology that shape their existence. In this sense, literature acts both as a
mirror and a critique of society. The literary text becomes a space where social truths are dramatised and
where readers can perceive the dynamic relationship between individual experience and collective
condition.
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In India, the English novel has evolved as a vital medium for such social reflection. Since the early
twentieth century, Indian English fiction has mirrored the changing social, political, and moral landscapes of
the nation. Pioneers like Mulk Raj Anand, R.K. Narayan, and Raja Rao used fiction to depict the lives of
ordinary Indians negotiating the challenges of colonialism, poverty, and caste. Anand, in particular,
explored themes of social injustice and human dignity in works such as Untouchable and Coolie,
establishing the novel as a vehicle for social criticism. Later writers such as Khushwant Singh, Bhabani
Bhattacharya, and Manohar Malgonkar expanded the scope of Indian fiction by examining the nation’s post-
independence identity crises and moral transformations. In the late twentieth century, a new generation of
writers, including Salman Rushdie, Arundhati Roy, and Rohinton Mistry, revitalised Indian English fiction
with complex narratives that blended the local and the global. Roy’s The God of Small Things and Mistry’s
A Fine Balance foregrounded the continuing presence of social inequality and caste prejudice in modern
India. Within this continuum, the Indian English novel has served as a sustained commentary on the socio-
economic contradictions of Indian life.

Aravind Adiga occupies a distinct place in this literary lineage. Emerging in the first decade of the twenty-
first century, Adiga brought to Indian writing a bold and unsentimental portrayal of urban India’s moral
complexities. His debut novel, The White Tiger (2008), which won the Booker Prize, presented a scathing
yet darkly humorous portrait of class disparity, corruption, and aspiration in a rapidly globalising society.
Adiga’s fiction departs from the romanticism of earlier writers and instead embraces a realist mode that
exposes the gritty underside of India’s economic growth. His second work, Between the Assassinations
(2008), though published after The White Tiger, functions as its thematic prequel. Set in the fictional South
Indian town of Kittur between the assassinations of Indira Gandhi (1984) and Rajiv Gandhi (1991), the book
offers a panoramic view of Indian society in transition. Through a series of interconnected stories, Adiga
constructs a vivid microcosm that represents the stratified nature of Indian life. Kittur becomes a symbolic
space where the contradictions of class, caste, religion, and modernity collide.

The thematic core of Between the Assassinations lies in its exploration of class hierarchy, caste oppression,
and the dreams of social mobility that animate individuals trapped within restrictive social systems. Adiga
populates his fictional town with a wide range of characters — beggars, servants, schoolboys, shopkeepers,
priests, and businessmen — each negotiating their own struggles against poverty and marginalisation. Their
lives unfold against the backdrop of a society deeply divided by wealth, religion, and status. The rich elite,
often insulated from the moral decay around them, coexist uneasily with the poor, whose lives are marked
by exploitation, humiliation, and an unyielding quest for dignity. Adiga’s portrayal of aspiration — the
longing for upward mobility — becomes a central motif that reveals both the resilience and the despair of
the underclass. His characters dream of education, employment, and escape, yet their aspirations often
confront the rigid barriers of social structure. Through this juxtaposition, Adiga exposes the moral paradox
of modern India: a nation pursuing progress while perpetuating deep-seated inequalities.

The idea of “literature as a social mirror” provides a valuable framework for analysing Adiga’s work. Georg
Lukécs, in his theory of reflection, argued that realist literature reveals the totality of social relations through
the concrete experiences of individuals. For Lukécs, literature does not merely copy reality but interprets
and reveals the underlying structures that govern it. Similarly, Marxist literary theory views literature as a
product of material conditions, shaped by class conflict and ideology. In this perspective, fiction serves as a
site where social contradictions are represented and critiqued. Adiga’s narratives resonate strongly with this
approach. His realist method, with its attention to social detail and moral irony, aligns with the principles of
critical realism — a move that exposes the deformities of capitalist society while affirming the human
capacity for resistance and understanding. Between the Assassinations thus becomes not a passive reflection
of Indian society but an interpretive critique that invites readers to confront uncomfortable truths about
inequality and injustice.

The relevance of such a study lies in its capacity to illuminate the socio-economic realities of contemporary
India. In an era of globalisation and neoliberal reform, the divide between the privileged and the
marginalised has widened dramatically. Adiga’s portrayal of Kittur anticipates many of the challenges that
define twenty-first-century India — urban poverty, unemployment, caste violence, and the erosion of moral
values. By examining how Adiga depicts these themes, this research contributes to a broader understanding
of how literature engages with issues of inequality and aspiration. Moreover, the study underscores the
continuing importance of literary realism in the age of postmodern fragmentation. For socio-literary and
comparative studies, Adiga’s fiction provides a rich field for exploring how narrative art intersects with
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economic and social critique. His work demonstrates that the novel remains a vital instrument for
interpreting the contradictions of a rapidly changing society.

The scope of this study is limited to Between the Assassinations, which is analysed through Marxist,
sociological, and postcolonial perspectives. The Marxist approach highlights the economic and class
dynamics that shape Adiga’s fictional world, while the sociological lens examines how social institutions —
family, religion, education, and labour — sustain systems of inequality. The postcolonial perspective,
meanwhile, situates Adiga’s representation of Kittur within the larger framework of India’s colonial legacy
and post-independence identity crisis. This combined framework allows for a nuanced exploration of how
Adiga uses fiction to interrogate the moral and structural dimensions of poverty and aspiration. The study
does not attempt to cover Adiga’s entire oeuvre or to compare him extensively with other contemporary
writers; rather, it focuses on how Between the Assassinations functions as a social mirror that reflects and
critiques the realities of modern India.

In sum, Between the Assassinations stands as a compelling example of literature’s enduring role as a mirror
of society. Adiga’s portrayal of Kittur captures the rhythms of everyday life in a world defined by inequality
and ambition. His realist technique and moral vision continue the tradition of Indian English fiction as social
commentary, while his focus on aspiration situates his work within the anxieties of a globalising age. By
reading Adiga through the lens of Marxist and sociological theory, this research seeks to demonstrate how
literature not only mirrors the world but also deepens our understanding of it. In doing so, it affirms the
view that literature, far from being a mere reflection, remains one of the most powerful instruments for
social consciousness and critique.

Objectives of the Research

e To examine how Aravind Adiga portrays poverty and social stratification in Between the
Assassinations by analysing the textual strategies he employs to represent economic disparity, urban
marginalisation, and caste hierarchies in contemporary India.

e To analyse how the characters’ aspirations reflect India’s socio-economic transformation by
exploring the tension between hope and despair among the lower strata of society, and by assessing how
dreams of progress are constrained by systemic inequalities.

e To interpret the novel as a form of social documentation and critique by situating it within the
tradition of social realism and evaluating its commentary on issues such as development, corruption, and
moral decay in post-liberalisation India.

e To establish the relationship between literary representation and socio-political reality in
postcolonial India by investigating how Adiga’s fictional world mirrors actual social structures and
power relations, linking his narrative vision to broader postcolonial and critical discourses.

Research Methodology

This research adopts a qualitative, analytical, and interpretative approach to examine Aravind Adiga’s
Between the Assassinations as a literary reflection of social inequality, poverty, and aspiration in
contemporary India. The study engages in close reading of the primary text alongside critical
interpretations from secondary sources to reveal how Adiga portrays class divisions and the human struggle
for dignity within an evolving postcolonial society. Through textual and contextual analysis, the research
explores how literature functions as a social mirror that documents, critiques, and humanises socio-
economic realities.
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Research Type

The research is qualitative in nature, focusing on the interpretative understanding of textual meaning
rather than quantitative data. It applies analytical and critical tools to dissect the layers of narrative
structure, character portrayal, and thematic resonance. The method emphasises close reading, where the
text is examined line by line to trace the implicit and explicit reflections of poverty and aspiration. In
addition to the primary text, secondary critical materials such as scholarly essays, journal articles, and
author interviews inform the interpretive process and substantiate the findings.

Methodological Framework

The analysis draws upon three interconnected theoretical lenses: Marxist literary criticism, Postcolonial
theory, and Sociological criticism.

e The Marxist framework helps explore how Adiga represents class struggle, exploitation, and alienation
within the capitalist social order. It situates the characters’ aspirations as responses to systemic
inequalities and economic determinism.

« Postcolonial theory examines issues of identity, resistance, and cultural displacement in a society still
shaped by colonial legacies. It uncovers how Adiga’s depiction of Kittur reflects postcolonial India’s
fragmented class consciousness and desire for upward mobility.

e Sociological criticism treats literature as a social document that mirrors the lived experiences of
marginalised communities. This perspective enables the study to connect the fictional portrayal with real
socio-economic conditions.

Textual analysis forms the core of the methodology. The study identifies recurrent themes, symbols, and
narrative techniques that embody social inequality, such as urban-rural contrasts, caste barriers, and the
moral ambiguities of ambition. The research also incorporates a comparative context, referring to works
like Mulk Raj Anand’s Coolie and Rohinton Mistry’s A Fine Balance, which similarly portray the tensions
between poverty, oppression, and hope. This comparison situates Adiga’s work within a broader literary
continuum of Indian social realism.

Data Collection

The primary data consists of Adiga’s Between the Assassinations. Secondary data includes scholarly
analyses, critical essays, book reviews, and interviews with Adiga that provide insights into his narrative
intent. Socio-economic reports and sociological studies on class divisions in-India supplement the literary
evidence, allowing for a deeper understanding of the historical and material conditions that inform the
novel’s setting.

Analytical Procedure
The analytical process follows a progressive sequence:

e Thematic categorisation — identification of dominant social and moral themes.

e Textual evidence — selection of representative passages and character arcs.

e Theoretical interpretation — analysis through Marxist, postcolonial, and sociological perspectives.

e Socio-historical contextualization — relating textual findings to India’s broader social realities between
the 1980s assassinations of Indira and Rajiv Gandhi.

Scope and Limitations

The study confines itself to one primary text, Between the Assassinations. Hence, its conclusions remain
interpretative rather than exhaustive, though they reflect wider social trends evident in Indian English
fiction. The analysis underscores how Adiga’s narrative acts as a mirror to society, capturing the persistent
struggles of class mobility, moral compromise, and human resilience within modern India.
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Literature Review

Adiga’s works, particularly The White Tiger (2008) and Between the Assassinations (2008), have garnered
significant attention in literary scholarship for their incisive portrayal of contemporary Indian society.
Critics frequently highlight Adiga’s engagement with themes of corruption, morality, and social mobility,
positioning his narratives as both a critique and a reflection of India’s socio-political realities. The White
Tiger has dominated critical discourse due to its darkly comic exploration of the entrepreneurial underclass
navigating systemic corruption. Scholars note that Adiga’s narratives often oscillate between despair and
aspiration, providing a nuanced account of individuals striving to redefine their social identities in a rapidly
changing India. In contrast, Between the Assassinations, a collection of interlinked stories set in the fictional
town of Kittur, has received comparatively less scholarly attention. Yet, these stories foreground local
histories, caste hierarchies, and the everyday struggles of ordinary citizens, offering a microcosmic view of
broader societal inequalities. The critical reception positions both works within the emergent canon of
Indian English realism, emphasising Adiga’s ability to blend narrative fiction with social commentary.

Scholars such as Meenakshi Mukherjee, Priya Joshi, and Tabish Khair provide valuable perspectives on
Adiga’s contributions to Indian English realism. Mukherjee’s work underscores the ethical dilemmas faced
by characters negotiating economic constraints and moral compromises, while Joshi situates Adiga within a
lineage of writers addressing the tensions between traditional values and modern aspirations. Khair
highlights Adiga’s engagement with urban-rural divides, suggesting that his fiction offers a socially
grounded critique of inequitable power structures. Other studies focus on his portrayal of class and caste,
emphasising how social stratification governs opportunity and aspiration. These readings often compare
Adiga to Western realists, particularly Charles Dickens, noting the author’s commitment to depicting
systemic injustice and the lives of marginalised communities with meticulous detail. Critics argue that
Adiga’s narrative strategy—combining satire, regional specificity, and ethical interrogation—aligns him
with global traditions of literary realism while firmly rooting his work in contemporary Indian socio-cultural
contexts.

The theoretical foundations for analysing Adiga’s literature draw from both classical and postcolonial
frameworks. Marxist and Lukacsian approaches interpret literature as a reflection of material conditions,
asserting that fictional narratives can illuminate the economic and social forces shaping human behaviour.
Raymond Williams’s concept of “structures of feeling” offers a complementary lens, emphasising how
cultural texts capture the lived experiences, aspirations, and anxieties of a particular historical moment.
Postcolonial theorists such as Frantz Fanon and Gayatri Spivak provide tools to examine Adiga’s treatment
of subaltern voices, highlighting how marginalised characters navigate systemic oppression and articulate
desires for self-determination. Integrating these theoretical perspectives enables a nuanced understanding of
Adiga’s work as both socially engaged literature and a medium for exploring the complex interplay between
individual agency and structural constraints.

Despite the extensive scholarship on The White Tiger, Between the Assassinations remains underexplored
in terms of its social realism and depiction of aspiration. Few studies have examined the collection as a
cohesive exploration of the quotidian struggles, moral compromises, and ambitions of India’s lower and
middle classes. This lacuna points to the need for focused socio-literary analyses that connect Adiga’s
fictional narratives to contemporary discourses on class, caste, and economic mobility. Investigating
Between the Assassinations through the lenses of realism, Marxist theory, and postcolonial studies can
illuminate the ways literature mirrors societal structures while simultaneously critiquing them. Such
scholarship can contribute to broader conversations about literature’s role as a social mirror, reflecting and
interrogating the aspirations and inequalities of modern India.

Analysis

Aravind Adiga’s Between the Assassinations presents Kittur as a microcosm of India, capturing the
country’s complex social fabric, persistent inequalities, and moral contradictions. The town, though
fictional, mirrors the reality of numerous Indian small towns grappling with the aftermath of colonial
legacies, economic disparities, and communal tensions. Adiga positions Kittur as a symbolic representation
of India’s diversity and inequality. The juxtaposition of Hindu, Muslim, and Christian communities
highlights not only the cultural plurality of the nation but also the deep-seated social stratifications that
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govern daily life. The town’s geography and neighbourhoods delineate subtle and overt class differences,
exposing how socio-economic status determines access to education, employment, and respectability. By
embedding such distinctions within Kittur, Adiga emphasises that social inequality is both pervasive and
normalised, shaping individual destinies from birth.

The novel’s characters function as social types, representing the broad spectrum of Indian society. The
marginalised poor—Shankara, Ratna, Murali, and Ziauddin—personify the struggles of those trapped by
systemic poverty. Shankara’s laborious existence, Ratna’s constrained domestic life, Murali’s thwarted
ambitions, and Ziauddin’s peripheral positioning in society illuminate how structural barriers limit
opportunity, yet also ignite aspirations for mobility. Adiga portrays these aspirations as double-edged: they
offer hope but often clash with harsh social realities, generating despair. In contrast, the powerful elite—
businessmen, priests, and politicians—exercise control over resources and social norms. Their lives
exemplify entitlement and moral compromise, showing how privilege fosters corruption, yet also creates
insecurities masked by social authority. The interactions between these groups reveal the tension between
ambition and oppression, exposing a society where aspirations collide with structural injustice and moral
compromises.

Themes and motifs recur throughout Between the Assassinations, emphasising the intersection of poverty,
aspiration, and social critique. Poverty pervades the town, not only as material deprivation but as a social
condition shaping identity and opportunity. Corruption emerges as both cause and effect of inequality, while
religious hypocrisy underscores the moral contradictions underpinning societal structures. Education and
migration function as instruments of hope and social mobility, yet they remain unevenly distributed,
reinforcing inequality. Aspiration emerges as a central motif, driving characters to seek better lives but also
exposing them to exploitation, disappointment, and ethical compromise. Through these themes, Adiga
demonstrates that the pursuit of progress is inseparable from social reality: ambition alone cannot eradicate
systemic barriers, and poverty perpetuates cycles of deprivation and disillusionment.

Adiga’s narrative technique enhances the novel’s social commentary. He employs detached irony and third-
person omniscient narration, allowing readers to observe events with critical distance. The use of multiple
perspectives captures the heterogeneity of Kittur, providing insights into diverse social strata without
privileging a single viewpoint. The narrator often functions as a “guidebook narrator,” blending realism with
satirical observation, presenting both the absurdity and tragedy of everyday life. This narrative stance
enables Adiga to highlight contradictions and moral ambiguities while maintaining a tone that oscillates
between empathy and critique. Irony becomes a crucial tool, exposing social pretensions, unfulfilled
aspirations, and the moral compromises of both the poor and the elite. The narrative voice simultaneously
documents and interrogates the social realities of Kittur, positioning literature as a lens through which
society’s contradictions become visible.

Through these techniques, Adiga issues a pointed social critique, challenging idealised visions of “New
India” as a nation of unimpeded opportunity and ethical governance. The novel foregrounds the persistence
of inequality, corruption, and moral ambiguity, revealing the gap between aspirational narratives and lived
experience. By portraying the interplay between moral decay and survival instinct, Adiga complicates
simplistic notions of right and wrong. Characters navigate a world in which ethical compromises often
become necessary for survival, illustrating the tension between individual desire and societal constraint. In
this context, Kittur becomes a moral laboratory, where human behaviour is shaped by structural inequities,
cultural expectations, and personal ambition. Adiga’s critique is not merely diagnostic but reflective,
prompting readers to consider how literature can illuminate social reality, evoke empathy, and stimulate
critical consciousness.

In conclusion, Between the Assassinations functions as a social mirror, portraying Kittur as both a specific
locale and a symbol of India’s broader inequalities. Through its vivid setting, representative characters,
recurring themes, and ironic narrative voice, the novel exposes the complexities of poverty, aspiration, and
moral compromise. Adiga’s work underscores the power of literature to document societal realities,
challenge prevailing myths, and provoke reflection on the interplay between individual ambition and
structural limitation. By examining the intersecting lives of the marginalised and the powerful, the novel
provides a nuanced, empathetic, yet unflinching depiction of India in the interregnum between political
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violence and social transformation, reminding readers that aspiration is inseparable from inequality, and
moral clarity is often elusive in the pursuit of survival.

Findings

Adiga’s Between the Assassinations functions as a vivid social mirror, reflecting India’s complex and often
contradictory socio-economic landscape. The novel presents poverty not as a mere backdrop for narrative
action, but as a structural reality deeply embedded in the nation’s social fabric. Through its stories of
everyday life in Malgudi, Adiga demonstrates that poverty persists as a systemic condition, reinforced by
entrenched hierarchies of caste, religion, and class. These social determinants shape the life trajectories of
the characters, constraining opportunities and perpetuating cycles of deprivation. By portraying these
conditions in unvarnished detail, Adiga challenges readers to confront the enduring inequalities that define
postcolonial India.

Aspiration in the novel emerges as a complex and multifaceted force. On one level, it functions as a source
of hope, motivating characters to seek a better life despite systemic obstacles. Individuals imagine upward
mobility, education, and material improvement as pathways out of deprivation. Yet, Adiga also exposes the
illusory nature of these aspirations under the pressures of neoliberal economic frameworks. The so-called
“Indian Dream” often proves deceptive, promising advancement while masking persistent structural
barriers. Through this dual depiction, the novel critiques the seductive rhetoric of modernisation and
development, revealing how aspirations can both inspire and deceive, offering a fragile promise that rarely
translates into substantive change for the marginalised.

Adiga employs a distinctive narrative technique that democratizes perspective and amplifies marginalised
voices. By presenting a series of interlinked stories centred on ordinary individuals, he ensures that the
experiences of the voiceless occupy the foreground of the novel. The narrative oscillates between multiple
viewpoints, capturing the emotional and psychological realities of diverse social actors. This polyphonic
approach underscores the heterogeneity of Indian society, giving readers insight into lives often ignored in
mainstream discourse. Through this technique, the novel destabilises hierarchical literary traditions,
insisting that stories of the poor and disenfranchised are central to understanding contemporary India.

The novel achieves a balance between literary aesthetics and social ethics, illustrating literature’s enduring
role as a moral conscience. Adiga’s prose combines clarity, subtle irony, and rich characterisation to engage
readers both intellectually and ethically. By foregrounding social injustices and individual struggles, the
novel prompts ethical reflection and empathetic engagement. It demonstrates that literature can do more
than entertain; it can interrogate social norms, expose systemic inequities, and encourage moral
accountability. In doing so, Adiga reinforces the idea that fiction serves as a medium through which societal
values are examined and questioned.

Furthermore, Between the Assassinations establishes a literary continuum from earlier traditions of social
realism to contemporary postmodern forms. Adiga’s work echoes the concerns of Mulk Raj Anand and
other early social realists who foregrounded poverty and oppression in Indian society. Yet, it simultaneously
incorporates postmodern narrative strategies, including fragmented storytelling and shifting perspectives,
which complicate the realist impulse. This synthesis allows the novel to capture both the continuity of socio-
economic oppression and the evolving modes of literary representation. By blending aesthetic innovation
with ethical commitment, Adiga demonstrates how contemporary literature can remain socially resonant
while experimenting with narrative form.

In conclusion, the findings reveal that Between the Assassinations offers a potent critique of India’s socio-
economic inequalities while foregrounding the complex interplay between poverty, aspiration, and systemic
structures. Adiga’s narrative strategy amplifies marginalised voices, blending literary artistry with social
conscience. The novel not only mirrors society but also interrogates it, reaffirming literature’s capacity to
illuminate injustice and provoke ethical reflection. By tracing a lineage from Anand’s social realism to
postmodern realism, the text underscores how literature continues to serve as a vital lens for understanding
the moral and structural contours of contemporary India.
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Further Research Suggestions

Future research on Aravind Adiga’s Between the Assassinations can explore multiple dimensions to deepen
our understanding of literature as a social mirror, particularly in its depiction of poverty and aspiration. One
promising direction is comparative studies between The White Tiger and Between the Assassinations.
While both novels explore class mobility, they do so through different narrative strategies and settings.
Scholars could examine how Adiga portrays the aspirations of marginalised individuals across urban and
small-town India, focusing on the mechanisms of social ascent and the moral compromises involved. Such a
comparative lens can illuminate recurring patterns in Adiga’s critique of inequality and the complex
relationship between ambition and ethics in contemporary India.

Another significant avenue lies in interdisciplinary research, linking literary analysis with economic and
sociological perspectives on poverty. By integrating quantitative data on income disparities, social
stratification, and regional development with a textual study, researchers can better understand how Adiga’s
narratives reflect structural realities. For instance, literary depictions of informal labour, economic precarity,
and the struggle for education can be contextualised within broader socio-economic frameworks. This
approach can also enrich the discourse on the ethical responsibility of literature in representing marginalised
communities, bridging the gap between narrative imagination and social reality.

A gendered reading of Adiga’s work presents another vital dimension for future inquiry. While his novels
predominantly foreground male experiences, women’s aspirations, struggles, and agency merit closer
scrutiny. Scholars could investigate how female characters navigate socio-economic constraints and cultural
expectations, and how their dreams intersect with larger structures of poverty and power. This line of
research can contribute to feminist literary criticism in the Indian context and broaden the understanding of
intersectional marginality in contemporary fiction.

From a cultural studies perspective, researchers could examine the influence of media, consumerism, and
globalisation on the shaping of individual and collective aspirations in Adiga’s fiction. The portrayal of
popular culture, advertising, and the allure of modernity in small-town settings offers insights into the
cultural forces driving ambition. Such an analysis can reveal the tensions between tradition-and modernity,
local and global identities, and the aspirational ethos that motivates characters across socio-economic strata.

The study of regionalism and realism in Between the Assassinations is another fruitful area. Kittur, the
fictional town in the novel, serves as a microcosm of small-town India, reflecting the social hierarchies,
political dynamics, and everyday struggles of postcolonial society. Future research could explore how
Adiga’s regional focus contributes to literary realism and situates local narratives within national and global
socio-political contexts.

Finally, translation studies can shed light on the reception of Adiga’s work in non-English Indian
languages and its socio-cultural implications. Translating these texts offers insights into regional
readerships, linguistic nuances, and how local audiences interpret themes of poverty, ambition, and social
mobility. Such studies can contribute to broader conversations about literary globalisation, cultural
translation, and the accessibility of social critique across linguistic communities.

In conclusion, future research on Adiga’s fiction can benefit from comparative, interdisciplinary, gendered,
cultural, regional, and translational approaches. These directions promise to deepen our understanding of
literature as a reflective and critical lens on the social realities of poverty, aspiration, and inequality in
contemporary India.

Conclusion

In conclusion, this study underscores the central argument that literature functions as both a reflection and a
critique of social reality. Through its nuanced portrayal of human experiences, literature does not merely
depict the world as it is but interrogates the structures, inequalities, and moral dilemmas that define it.
Aravind Adiga’s Between the Assassinations exemplifies this dual role of literature by exposing the lives of
marginalised communities in India while simultaneously prompting readers to question the social and
ethical frameworks that perpetuate poverty and injustice. By presenting an unflinching view of the
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underclass, Adiga ensures that the narratives of the invisible and voiceless acquire visibility, thereby
transforming literary spaces into arenas of social consciousness.

Adiga emerges in this context as a chronicler of India’s underclass, capturing both the material and
psychological dimensions of poverty. His characters inhabit a world of limited opportunities and systemic
oppression, yet they persistently grapple with desires for upward mobility, social recognition, and personal
dignity. Through these portrayals, Adiga documents not only the tangible hardships faced by India’s
marginalised populations but also their complex emotional landscapes, revealing resilience, aspiration, and
vulnerability. In doing so, he positions himself as an observer and interpreter of social hierarchies,
illuminating the lives of those whom mainstream narratives often overlook.

Between the Assassinations vividly embodies the tension between material aspiration and moral decay. The
novel demonstrates that the pursuit of wealth and status often collides with ethical compromises, creating a
moral ambiguity that permeates the social fabric. Adiga’s characters frequently confront choices that pit
personal gain against collective responsibility, reflecting broader societal conflicts where ambition and
corruption intertwine. By emphasising this tension, the work not only portrays the socio-economic
challenges of contemporary India but also critiques the underlying structures that perpetuate inequality,
making the moral stakes of everyday life palpable for the reader.

Furthermore, this study emphasises that literature’s social function extends far beyond aesthetic pleasure or
artistic experimentation. It operates as a vehicle for empathy, allowing readers to inhabit lives and
experiences vastly different from their own. At the same time, it fosters critical consciousness by
compelling readers to scrutinise social norms, question injustices, and recognise the ethical dimensions of
economic and political systems. Adiga’s fiction exemplifies this dual capacity, demonstrating how narrative
can awaken moral reflection while engaging with the stark realities of contemporary life.

Ultimately, Between the Assassinations illustrates that fiction can serve as a powerful instrument for social
critique, challenging readers to re-evaluate assumptions about justice, dignity, and human worth. By
combining incisive social observation with compelling storytelling, Adiga compels us to confront the
inequities embedded in society and recognise the humanity of those who navigate marginalisation. His work
confirms that literature, while rooted in imagination, bears the profound responsibility of illuminating social
truths and inspiring a more empathetic and ethically aware readership. In this way, Adiga not only
chronicles India’s underclass but also reinforces the transformative potential of literature to shape thought,
conscience, and social awareness.
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