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Abstract

This paper investigates the construction of adulthood in J. K. Rowling’s Harry Potter series and reimagines it
through the theoretical lens of crossover fiction. While the series functions as a classic bildungsroman, tracing
Harry’s growth from childhood to adulthood, this study interrogates how notions of adulthood shift when
juxtaposed with other fictional universes such as The Lord of the Rings, Star Wars, and The Hunger Games.
Drawing on psychosocial theories (Erikson, Arnett), performativity (Butler), and fan studies (Jenkins, Busse),
this paper argues that crossover fiction provides a unique space for challenging and rearticulating the meaning
of adulthood. By situating Harry’s journey within alternate moral and cultural frameworks, this study reveals
adulthood as a dynamic, relational, and performative construct rather than a fixed endpoint. Ultimately, it
proposes that adulthood in literature and popular culture is an evolving, context-dependent process that resists
simplistic narrative closure.
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Introduction

J. K. Rowling’s Harry Potter series (1997-2007) stands as a landmark in contemporary literature, captivating
global audiences and transcending traditional age and cultural boundaries. As a coming-of-age narrative, it
situates itself within the tradition of the bildungsroman, chronicling Harry’s transformation from a neglected
orphan to a mature, ethically aware adult. The series resonates deeply because it offers a seemingly clear moral
arc, suggesting that true adulthood involves self-sacrifice, moral courage, and a commitment to communal
values.

However, the narrative also invites questions regarding the nature of adulthood: Is adulthood a final state
achieved through specific moral choices? Or is it an ongoing negotiation shaped by context, relationships, and
crises? This paper explores these questions by reimagining Harry’s adulthood through crossover fiction—a
narrative practice that merges characters and worlds across fictional universes.
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Crossover fiction allows for new ethical configurations, relational dynamics, and performative identities. It
disrupts canonical trajectories and offers a space for fans and scholars to question received narratives of growth
and maturity. By examining Harry’s potential interactions with Frodo Baggins, Anakin Skywalker, and Katniss
Everdeen, this paper explores how his adult identity could evolve when transplanted into different moral
ecosystems.

Theoretical Framework
Psychosocial and Developmental Theories

Erik Erikson's psychosocial development model positions adulthood as a culmination of a series of identity
crises, with key stages such as intimacy versus isolation and generativity versus stagnation defining mature
identity (Erikson 263). Harry’s journey fits into this model as he grapples with the challenges of belonging,
loyalty, and leadership. By Deathly Hallows, Harry embodies generativity, choosing to protect future
generations rather than pursue individual power.

Jeffrey Jensen Arnett expands on this through his concept of "emerging adulthood," which emphasizes
exploration and instability during the transition from adolescence to adulthood (Arnett 469). In Harry’s case,
this is represented by his uncertainty over his role as the "Chosen One" and his oscillation between normal
teenage desires (such as love and friendship) and heroic obligations.

Performativity and Relational Identity

Judith Butler's concept of performativity underscores that identities, including adulthood, are not inherent or
stable but are enacted through repeated performances in social contexts (Butler 25). Harry’s identity is
continually constituted through acts of bravery, resistance, and ethical decision-making, highlighting the
performative dimension of maturity.

Relational identity theories propose that personal development is shaped through interactions with others.
Harry’s connections with Hermione, Ron, Dumbledore, and even antagonists like Draco Malfoy and Snape
influence his understanding of adulthood. Each relationship challenges him to redefine his moral boundaries
and his conception of selthood.

Fan Studies and Crossover Fiction

Henry Jenkins’s notion of "textual poachers" highlights how fans actively appropriate and transform texts,
creating new meanings and challenging authorial authority (Jenkins 23). Kristina Busse further argues that
crossover fiction allows fans to imagine characters beyond canonical limitations, often to explore alternative
moral and relational possibilities (Busse and Hellekson 69).

Crossover fiction thus functions as a participatory and democratizing force, enabling readers to critique and
expand established narratives. In the context of Harry Potter, crossovers interrogate the supposed finality of
Harry's moral journey, suggesting that adulthood may remain unresolved and perpetually renegotiated.

Adulthood in the Harry Potter Series

Harry’s transformation throughout the series is marked by significant ethical milestones rather than merely
physical maturation. In Philosopher’s Stone, his willingness to face Voldemort alone despite overwhelming fear
signals his early capacity for self-sacrifice (Rowling, Philosopher’s Stone 216). By Order of the Phoenix, his
struggles with authority, loss, and trauma reflect a deepening moral complexity.

The culminating act of self-sacrifice in Deathly Hallows epitomizes his ethical maturity. Harry willingly walks

into the Forbidden Forest to die, mirroring Christ-like self-offering (Rowling, Deathly Hallows 693). His final
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victory is less about defeating Voldemort and more about embracing mortality, compassion, and collective well-
being.

The epilogue, however, presents a "domesticated" version of adulthood, depicting Harry as a married man and
father. This normative portrayal aligns with traditional social expectations and provides narrative closure, yet it
also invites critique. Is this the only or "correct" endpoint for a hero? Could Harry's adulthood have been
different in a less conformist universe?

Reimagining Adulthood through Crossover Fiction
Intersections with The Lord of the Rings

Frodo’s journey concludes in melancholy rather than triumph. His psychological wounds prevent him from
reintegrating into the Shire, compelling him to sail to the Undying Lands (Tolkien 1007). Frodo’s adulthood is
thus marked by trauma and an inability to return to "normal" life.

In a crossover scenario, a dialogue between Harry and Frodo could illuminate contrasting models of heroism
and maturity. While Harry’s narrative insists on healing and familial integration, Frodo’s suggests that some
scars never fully heal. Such an encounter could challenge Harry’s assumptions about sacrifice and recovery,
pushing him toward a more nuanced, perhaps fragmented, conception of adulthood.

Confrontation with Star Wars

Anakin Skywalker’s descent into Darth Vader exemplifies a tragic failure of ethical development. His adult
identity is consumed by power lust and fear of loss (Lucas). Harry, in contrast, resists Voldemort’s quest for
immortality and power. Yet, if placed within the Jedi universe, Harry might face temptations similar to Anakin's.

How would Harry react if offered the power to prevent his parents’ deaths, as Anakin was? Would his moral
resolve remain unshaken? This hypothetical confrontation would force Harry to confront the fragility of his
own ethical stance, illustrating that adulthood is as much about resisting inner darkness as it is about confronting
external threats.

Encounter with The Hunger Games

Katniss Everdeen’s narrative underscores survival and the moral ambiguities of resistance. Her disillusionment
with institutional power and her deep psychological scars suggest a different kind of adulthood—one that is
skeptical of heroism and wary of symbolic roles (Collins 379).

In Panem, Harry’s idealism would likely clash with the brutal reality of survival games. Would he cling to his
moral absolutes, or adopt a more pragmatic ethic? Such a scenario emphasizes the contextual nature of morality
and exposes the potential limits of Harry’s philosophy of love and self-sacrifice.

The Role of Crisis and Ethical Choice

Harry’s narrative is repeatedly framed by Dumbledore’s assertion that "it is our choices... that show what we
truly are" (Chamber of Secrets 333). In crossover contexts, these choices become even more significant, as new
crises demand fresh ethical negotiations.

For example, faced with the Ring of Power, would Harry’s resistance mirror Frodo’s or succumb to the same
temptations as Boromir? Would he betray friends to save loved ones as Anakin did? Would he kill innocents to
survive, like some tributes in Panem? These narrative provocations illuminate that adulthood is not a fixed
moral state but an ongoing series of performances and decisions shaped by context.
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Performative and Relational Adulthood in Crossovers

Butler’s framework suggests that Harry’s adult identity would be reconstituted through new social dynamics in
crossover universes. If Harry formed alliances with Katniss or was mentored by Obi-Wan Kenobi, his relational
performances—trust, mentorship, vulnerability—would be transformed.

These interactions would force Harry to question core beliefs. In Panem, his willingness to sacrifice for strangers
might seem naive or even dangerous. Among the Jedi, his attachments might be seen as liabilities. Through
these performative reconfigurations, Harry’s adulthood would emerge as an adaptive, relational process rather
than a static moral achievement.

Fan Fiction as a Site of Reimagining Adulthood

Fan fiction communities have long used crossovers to explore alternative growth trajectories and relational
identities. Works such as Harry Potter and the Methods of Rationality depict Harry as a scientifically minded
rationalist, reframing maturity as intellectual rather than purely moral (Yudkowsky).

Other crossovers situate Harry in dystopian futures or alternative magical traditions, questioning whether his
heroic choices are contextually determined rather than universally virtuous. Fan writings thus function as critical
interventions, democratizing narrative control and proposing new ethical possibilities.

This participatory culture underscores Jenkins’s concept of "convergence culture," where media consumers
become active producers, reshaping narratives to reflect diverse moral and psychological landscapes (Jenkins
3). Through these crossovers, fans reveal the instability of adulthood as a narrative endpoint, suggesting instead
a spectrum of possible adult selves.

Ethical and Philosophical Implications

Martha Nussbaum argues that ethical judgment involves a responsiveness to particular circumstances rather
than adherence to rigid universal laws (Nussbaum 233). Crossover fiction embodies this philosophy, compelling
characters to navigate new moral terrains.

When Harry engages with alternative worlds, his ethical framework is tested and reconfigured. This highlights
the provisional and relational nature of moral development, challenging reductive notions of heroism and
maturity.

Moreover, crossovers encourage readers to question cultural constructs of adulthood. Is adulthood synonymous
with domestic stability, as Rowling suggests? Or does it involve an acceptance of trauma and moral ambiguity,
as Frodo and Katniss illustrate? By exploring these questions, crossover fiction serves as a space for ethical
experimentation and philosophical inquiry.

Cultural and Literary Significance

Reimagining Harry’s adulthood through crossover fiction contributes to broader literary and cultural debates. It
situates the Harry Potter series within a larger transmedia network, underscoring its flexibility and cultural
permeability.

This approach also challenges the finality of canonical narratives, asserting that meaning is not fixed by authors
but constantly reinterpreted by readers and communities. Such democratization of narrative authority aligns
with contemporary shifts toward participatory culture, redefining literature as a dynamic, collaborative space.
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Furthermore, examining Harry’s adulthood through crossovers opens a dialogue about global ethics and cultural
relativism. Different fictional universes embody distinct moral economies, forcing characters—and readers—
to reevaluate ethical norms across contexts.

Conclusion

Harry Potter’s adulthood, often celebrated as the culmination of moral and psychological development, is
profoundly destabilized when examined through the lens of crossover fiction. Encounters with Frodo, Anakin,
and Katniss reveal the fragility and context-dependency of Harry’s ethical framework.

This study suggests that adulthood is not a monolithic endpoint but a fluid, performative, and relational process
shaped by crises, relationships, and cultural contexts. Crossover fiction offers a powerful narrative tool for
interrogating and expanding our understanding of maturity, heroism, and ethical identity.

Ultimately, this analysis invites scholars, fans, and readers alike to view adulthood not as a static destination
but as an ongoing journey marked by continual negotiation and transformation. It asserts that literature and fan
fiction are not merely entertainment but vital cultural sites for ethical reflection and imaginative
experimentation.
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