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Abstract: Contemporary dystopian fiction increasingly scrutinizes the implications of accelerated 

technological development by envisioning futures in which the boundaries separating the human from 

the non-human are profoundly destabilized. Grounded in posthumanist theory, this paper analyzes the 

ways robots, cyborgs, and bioengineered beings signal the erosion of humanist values across four 

seminal dystopian novels: William Gibson’s Neuromancer, Kazuo Ishiguro’s Klara and the Sun, 

Margaret Atwood’s Oryx and Crake, and Ian McEwan’s Machines Like Me. Employing a comparative 

textual approach informed by the theoretical insights of Donna Haraway, N. Katherine Hayles, and Rosi 

Braidotti, the study examines how posthuman futures reshape conceptions of identity, agency, ethics, 

and emotional authenticity. Each text articulates a distinct yet interconnected mode of technological 

dominance, ranging from cybernetic disembodiment and artificial empathy to genetic engineering and 

morally autonomous artificial intelligence, collectively exposing a sustained dismantling of human 

exceptionalism. Rather than endorsing technological progress, these narratives foreground humanity’s 

ethical precariousness and existential vulnerability within technologically saturated environments. This 

paper contends that dystopian posthuman fiction extends beyond speculative projections of humanity’s 

demise to offer a critical interrogation of humanist ideology itself, gesturing toward a posthuman 

condition in which established notions of autonomy, morality, and emotional depth become increasingly 

unstable. 

 

  

  INTRODUCTION  

The rapid integration of advanced technologies into contemporary society has fundamentally 

transformed human conceptions of identity, agency, and ethical accountability. Artificial intelligence, 

genetic modification, cybernetic enhancement, and digital infrastructures have moved beyond the 

domain of speculative fiction to become integral to everyday life. In response, literature, particularly 

dystopian fiction, has increasingly imagined futures in which technological advancement unsettles the 

core assumptions of humanist thought. Rather than focusing solely on authoritarian control or 

environmental catastrophe, contemporary dystopian narratives probe the destabilization of human 

subjectivity itself within worlds shaped by machines, artificial entities, and bioengineered life. Against 

this backdrop, posthumanism offers a vital critical lens through which to examine the disintegration and 

rearticulation of the concept of the human. 
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Posthumanism interrogates the Enlightenment conception of the human as an autonomous, rational, and 

exceptional subject by foregrounding hybridity, interdependence, and the complex entanglement of 

humans with non-human forces. As theorists such as Donna Haraway, N. Katherine Hayles, and Rosi 

Braidotti contend, the category of the human is neither fixed nor inherently privileged but is continually 

reconstituted through technological, biological, and informational processes. Dystopian fiction provides 

a critical space for examining these transformations, as it stages the ethical, emotional, and existential 

ramifications of posthuman conditions. Rather than portraying technology as a neutral or inherently 

progressive development, dystopian narratives frequently represent it as a driving force behind human 

disintegration, eroding moral autonomy, emotional depth, and collective responsibility. 

This study explores four significant dystopian novels, William Gibson’s Neuromancer (1984), Kazuo 

Ishiguro’s Klara and the Sun (2021), Margaret Atwood’s Oryx and Crake (2003), and Ian McEwan’s 

Machines Like Me (2019), to investigate how robots, cyborgs, and bioengineered entities reflect the 

gradual disintegration of humanist values within posthuman imaginaries. Despite their differences in 

historical moment, narrative form, and technological emphasis, these works converge around a common 

concern: the possibility that advancing technologies may ultimately displace human ethical relevance. 

Each novel constructs a particular configuration of posthuman existence, ranging from cybernetic 

subjectivity and artificial compassion to genetic engineering and morally autonomous artificial 

intelligence, thereby revealing the inherent vulnerability and instability of human identity. 

Widely considered a foundational text of cyberpunk fiction, William Gibson’s Neuromancer imagines 

a reality in which human consciousness is integrated into digital networks, leading to the disintegration 

of embodied identity. The novel populates its cyberspace with cyborgs, artificial intelligences, and 

disembodied minds, creating a realm where distinctions between the organic and the mechanical are 

increasingly blurred. Gibson’s dystopian vision articulates a posthuman condition in which information 

takes precedence over physical embodiment, prompting critical concerns about agency, autonomy, and 

the commodification of the human body. In doing so, the novel registers early cultural anxieties 

surrounding digital capitalism and cybernetic augmentation, foreshadowing a future in which humanity 

is rendered subordinate to technological systems beyond its control. 

By contrast, Kazuo Ishiguro’s Klara and the Sun presents a subdued yet profoundly disquieting 

examination of artificial intelligence, narrated through the consciousness of an Artificial Friend created 

to serve as a companion for children. Rather than depicting overt technological domination as in 

Neuromancer, Ishiguro’s dystopian vision centers on emotional simulation and ethical uncertainty. 

Klara’s demonstrated capacities for empathy, loyalty, and moral judgment unsettle conventional 

boundaries between genuine human feeling and artificial imitation. The novel consequently poses 

fundamental questions about the exclusivity of emotional authenticity to humanity and considers 

whether experiences such as care, love, and sacrifice are diminished when enacted by machines. In this 

way, Ishiguro interrogates the ethical implications of outsourcing emotional labor to artificial entities 

within a technologically mediated social order. 

Margaret Atwood’s Oryx and Crake redirects attention from artificial intelligence to the realm of 

biotechnology, depicting a dystopian future governed by corporate-driven genetic experimentation. 

Within Atwood’s speculative landscape, humanity’s relentless pursuit of perfection and commercial 

gain culminates in ecological ruin and the near-erasure of the human species. The emergence of 

bioengineered organisms and posthuman life forms displaces humanity, marking the definitive 

unraveling of human exceptionalism. Through this narrative, the novel offers a sustained critique of 

biocapitalism and scientific arrogance, demonstrating how the desire for total control over life produces 

destruction rather than advancement. Oryx and Crake thus frames posthumanism within broader 

structures of power, consumption, and environmental degradation, underscoring the profound ethical 

risks posed by unregulated scientific progress. 

Ian McEwan’s Machines Like Me adds further complexity to posthuman discourse by envisioning a 

society in which highly sophisticated humanoid robots live alongside human beings. Departing from 

conventional dystopian portrayals of antagonistic machines, McEwan’s artificial figures exhibit moral 

coherence, emotional responsiveness, and ethical rigor that frequently exceed those of their human 

counterparts. The novel unsettles the belief that moral reasoning is an inherently human capacity, instead 

revealing the inconsistencies and limitations of human ethical frameworks. By engaging with questions 

of free will, accountability, and moral evaluation, Machines Like Me probes whether humanity’s ethical 

failures invite, or even necessitate, the emergence of artificially constructed agents with superior moral 

capacities. 
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Considered collectively, these novels signal a reorientation in dystopian fiction away from external 

dangers toward internal disintegration, from overtly oppressive structures to the erosion of human 

identity and ethical coherence. Rather than framing technology as a purely antagonistic force imposed 

upon humanity, these narratives expose the ways in which humans contribute to their own obsolescence 

by relinquishing agency, empathy, and moral accountability to technological and bioengineered systems. 

The futures they envision extend beyond speculative scenarios of biological extinction to offer a 

sustained critique of the humanist ideologies that privilege mastery, control, and exceptionalism. 

This research adopts posthumanist theory as its central interpretive lens, engaging in particular with 

Haraway’s formulation of the cyborg as a hybrid entity that destabilizes human–non-human boundaries, 

Hayles’s critique of disembodied information and liberal humanist subjectivity, and Braidotti’s focus on 

posthuman ethics and relational modes of being. Using close reading alongside a comparative approach, 

the study investigates how each novel constructs a distinctive yet interrelated representation of 

posthuman decline. By bringing these texts into critical conversation, the analysis foregrounds shared 

preoccupations with autonomy, emotional authenticity, ethical accountability, and the evolving status 

of the human subject. 

The primary contention of this study is that contemporary dystopian fiction employs posthuman entities, 

robots, cyborgs, and bioengineered beings, not as emblems of technological achievement, but as 

reflections of human ethical shortcomings. These narratives propose that humanity’s potential collapse 

stems less from the inherent power of machines than from the guiding values and choices that shape 

technological innovation. By revealing the constraints of humanist thinking, these novels prompt a 

critical reassessment of what it means to be human in an era defined by technological interconnection. 

Through a comparative examination of four key dystopian novels, this study contributes to current 

discussions in posthumanist scholarship and dystopian literary criticism. It aims to show that posthuman 

dystopias function not simply as speculative imaginings, but as pressing cultural critiques that engage 

with contemporary concerns about technology, morality, and human survival. Ultimately, the analysis 

contends that while these narratives envision the potential decline of humanity, they simultaneously 

create a space for rethinking ethical responsibility in a posthuman future. 

 

II. Literature Review 

Posthumanism has emerged as a vital theoretical lens for understanding the evolving interactions 

between humans, technology, and non-human agents in contemporary culture and literary discourse. 

Grounded in sustained critiques of Enlightenment humanism, posthuman theory contests notions of 

human exceptionalism while foregrounding hybridity, embodiment, and relational modes of existence. 

Across disciplines such as philosophy, cultural studies, and literary criticism, scholars have increasingly 

drawn on posthumanist perspectives to interpret dystopian narratives that center on artificial 

intelligence, cybernetic embodiment, and bioengineered forms of life. This section surveys major 

posthuman theorists alongside existing critical scholarship on dystopian fiction, with specific reference 

to Neuromancer, Klara and the Sun, Oryx and Crake, and Machines Like Me, and identifies a critical 

gap that the present study aims to address. 

Posthuman Theory and the Critique of Humanism 

Donna Haraway’s influential essay “A Cyborg Manifesto” represents a foundational intervention in 

posthuman theory by breaking down entrenched binaries such as human versus machine, nature versus 

culture, and organism versus technology. Haraway presents the cyborg as a hybrid entity that unsettles 

conventional notions of human identity and resists essentialist understandings of the self. Her framework 

has been extensively employed in the study of science fiction and dystopian literature, particularly in 

discussions of cybernetic embodiment and technological hybridity. By challenging humanist ideals of 

autonomy and purity, Haraway’s cyborg foregrounds identity as something produced through complex 

networks of human and non-human relations. 

N. Katherine Hayles extends posthumanist thought by offering a sustained critique of the liberal 

humanist subject grounded in disembodiment, rational autonomy, and informational abstraction. In How 

We Became Posthuman, Hayles contends that contemporary culture increasingly elevates information 

above material embodiment, producing a form of posthuman subjectivity in which the physical body is 

rendered secondary or even disposable. Her insistence on the significance of embodiment and 

materiality has had a major impact on literary criticism, particularly in analyses of cyberpunk fiction 

and digital dystopian narratives. Hayles cautions that posthumanism carries the danger of effacing the 
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lived and vulnerable human body when it uncritically endorses fantasies of technological transcendence. 

Rosi Braidotti advances an ethical reconceptualization of posthumanism by articulating a model of 

posthuman subjectivity rooted in relational ethics and collective vulnerability. By rejecting 

anthropocentric assumptions, Braidotti foregrounds the interdependence of humans, animals, 

technological systems, and ecological networks. Her theoretical approach is especially pertinent to 

dystopian texts that engage with environmental breakdown and biotechnological exploitation. 

Braidotti’s framework thus provides critics with a means of exploring how posthuman futures 

necessitate new forms of ethical responsibility, rather than perpetuating narratives of human supremacy. 

Taken together, these thinkers position posthumanism as a powerful way of reading dystopian fiction 

not simply as imaginative speculation, but as a meaningful critique of contemporary culture. Yet despite 

the richness of posthuman theory, its use in literary studies has often been limited to close readings of 

single texts or isolated technologies. As a result, broader comparative discussions, especially those that 

examine shared ethical concerns across different dystopian narratives, remain insufficiently explored. 

Posthumanism and Dystopian Fiction 

Dystopian literature has traditionally functioned as a critical space for examining modernity, power 

structures, and technological rationality. While early dystopian texts were largely concerned with 

totalitarianism and enforced social conformity, more recent dystopian fiction has turned its attention 

toward technological dominance and the gradual erosion of human identity. Critics have observed a 

clear shift from politically driven dystopias to techno-dystopias, in which the primary danger emerges 

not from oppressive external authorities but from humanity’s deepening entanglement with the 

technologies it has created. 

Scholarly work on dystopian fiction highlights the ways in which technology unsettles notions of 

agency, autonomy, and moral accountability. Posthuman figures, ranging from cyborgs and artificial 

intelligences to genetically engineered life forms, often serve as narrative tools that reveal the 

shortcomings of humanist assumptions. Critics suggest that dystopian posthuman narratives question 

anthropocentric perspectives by imagining futures in which human beings are no longer positioned as 

central, dominant, or inherently superior. 

Despite the expanding scholarship in this field, much existing criticism tends to examine technological 

elements, such as artificial intelligence, biotechnology, or cybernetics, in isolation. By treating these 

developments separately, critics often overlook how diverse posthuman forms together point to a wider 

breakdown of humanist ethics. This fragmented approach ultimately restricts more comprehensive 

comparative understandings of posthuman dystopian futures. 

Critical Scholarship on Neuromancer 

William Gibson’s Neuromancer has been widely studied as a foundational work of cyberpunk fiction. 

Scholars commonly approach the novel through frameworks of cybernetics, digital capitalism, and 

disembodied consciousness. Critics influenced by Hayles emphasize the text’s prioritization of 

information over physical embodiment, interpreting cyberspace as a posthuman domain in which bodily 

identity is rendered increasingly irrelevant. Other studies concentrate on the novel’s representations of 

artificial intelligence, exploring how autonomous AI figures disrupt established notions of human 

authority and control. 

Feminist critics drawing on Haraway’s work have read Neuromancer as a cyborg narrative that unsettles 

conventional ideas of gender, embodiment, and identity. While such scholarship effectively places the 

novel within early posthuman debates, it frequently prioritizes technological spectacle over ethical 

implications. Consequently, relatively little critical attention has been given to the ways in which 

Neuromancer anticipates the moral degradation and commodification of humanity that later dystopian 

narratives more fully explore. 

Critical Scholarship on Klara and the Sun 

Scholarly discussions of Klara and the Sun often center on themes of artificial intelligence, empathy, 

and emotional labor. Critics contend that Ishiguro’s novel complicates traditional AI narratives by 

portraying an artificial entity capable of care, loyalty, and ethical judgment. Analyses of Klara’s 

emotional awareness highlight how the novel challenges assumptions of human exceptionalism, raising 

questions about whether empathy is an exclusively human trait or a socially mediated construct. 
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Certain studies employ posthumanist ethical frameworks to interpret the novel, arguing that Ishiguro 

critiques a society prepared to substitute human relationships with artificial companionship. Yet, much 

of the existing criticism remains focused on questions of ethical ambiguity and emotional simulation, 

often without situating the work within the larger tradition of dystopian literature. Comparative analyses 

that position Klara and the Sun alongside earlier or more explicitly dystopian texts are still relatively 

scarce. 

Critical Scholarship on Oryx and Crake 

Margaret Atwood’s Oryx and Crake has been widely examined through the lenses of biopolitics, 

ecological studies, and speculative dystopian fiction. Scholars often draw on Foucault’s concept of 

biopower to analyze how corporate-controlled science shapes life, reproduction, and the possibility of 

extinction. From a posthumanist perspective, critics focus on the novel’s bioengineered creatures, 

emphasizing how Atwood exposes the ethical perils of treating life itself as a controllable and 

commodified resource. 

Ecocritical analyses of Oryx and Crake highlight themes of environmental degradation and humanity’s 

exploitation of nature, framing the novel as a cautionary tale about scientific overreach. Although 

existing scholarship provides a compelling critique of biogenetic capitalism, it frequently considers the 

text in isolation. Less attention has been paid to its links with artificial intelligence narratives and broader 

discussions of ethical posthumanism within dystopian literature. 

Critical Scholarship on Machines Like Me 

Ian McEwan’s Machines Like Me has attracted increasing scholarly attention for its engagement with 

AI ethics, free will, and moral responsibility. Critics often highlight the novel’s subversion of 

conventional dystopian hierarchies, portraying artificial beings as exhibiting higher ethical consistency 

than humans. Much of the existing analysis is grounded in philosophical inquiry, drawing on moral 

philosophy and debates surrounding artificial consciousness. 

However, much of the scholarship tends to categorize the novel as speculative realism or alternative 

history, rather than positioning it squarely within dystopian posthuman studies. Consequently, its role 

in exploring broader narratives of human ethical decline in posthuman futures remains underexamined. 

 

III. Research Gap 

Although a considerable body of scholarship addresses posthumanism and dystopian fiction, notable 

gaps persist. Most studies concentrate on individual texts or specific technological domains, such as 

cybernetics, artificial intelligence, or biotechnology. Comparative analyses that explore how diverse 

posthuman figures, robots, cyborgs, and bioengineered beings, jointly reflect the erosion of humanist 

ethics across contemporary dystopian narratives are still limited. Furthermore, discussions of ethical 

decline are frequently implicit, rather than treated as a central, unifying focus.  

 

This study seeks to fill this gap through a comparative analysis of four key dystopian novels spanning 

different technological frameworks. By placing Neuromancer, Klara and the Sun, Oryx and Crake, and 

Machines Like Me in conversation, the research highlights ethical deterioration, emotional displacement, 

and the destabilization of human identity as central characteristics of posthuman futures. In doing so, it 

advances posthuman literary scholarship by framing dystopian fiction as a vital space for reconsidering 

humanity’s ethical obligations in an era deeply entwined with technology. 
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Discussions 

 

            Cyborg Identity and Digital Disembodiment in Neuromancer 

 

           William Gibson’s Neuromancer offers a cyberpunk depiction of a future where technological 

advancement   has not only reshaped social structures but also profoundly reconfigured human 

subjectivity. The novel presents a posthuman landscape in which human consciousness is integrated 

with digital networks, dissolving bodily boundaries within the realm of cyberspace. Through the figure 

of Case, who moves through a world governed by artificial intelligences, corporate surveillance, and 

cybernetic enhancement, Gibson dramatizes the fragile convergence of the human and the machine. The 

narrative anticipates a posthuman condition in which physical embodiment is rendered increasingly 

marginal, displaced by informational flows and technological systems. In doing so, Neuromancer probes 

the ontological and ethical consequences of deep technological immersion, foregrounding the instability 

of identity within digitally mediated environments. 

 

Haraway’s notion of the cyborg as a hybrid figure that disrupts fixed distinctions between organism and 

machine is especially applicable to Neuromancer. Case’s cybernetic modifications, ranging from neural 

implants and cyberspace interfaces to his bodily fragility, embody the cyborg as a multiple and relational 

being, at once human and technological. These hybrid forms unsettle conventional ideas of autonomous 

subjectivity by revealing agency as something dispersed across technological and informational 

networks rather than located within a single individual. As human consciousness becomes increasingly 

entangled with artificial intelligence, the novel exposes a growing tension between human intention and 

technological control, suggesting that posthuman futures risk diluting ethical responsibility and moral 

accountability.  

 

Hayles’s critique of disembodiment offers further insight into the posthuman dynamics at work in 

Neuromancer. Cyberspace in the novel operates as an informational domain in which the physical body 

becomes disposable and consciousness appears capable of existing beyond material limits. Case’s 

experience captures both the appeal and the risks of posthuman subjectivity: although cyberspace 

provides him with extraordinary access to knowledge and power, it simultaneously exposes him to 

manipulation by forces he cannot fully comprehend or control. Within this framework, ethical 

responsibility becomes increasingly diffuse, distributed across complex technological systems rather 

than anchored in individual agency. In this way, the novel challenges liberal humanist ideals of 

autonomy and coherence, underscoring the vulnerability of human ethics when identity is deeply 

enmeshed with artificial infrastructures. 

 

Furthermore, Gibson’s artificial intelligences, most notably Wintermute and Neuromancer, embody 

forms of posthuman agency that exceed human comprehension. These entities strategically manipulate 

human characters to fulfill their objectives, revealing an inversion of power in which humans become 

tools of the technologies they have produced. This dynamic highlights a central tension in the novel: 

technological progress is not necessarily emancipatory but can generate profound existential threats by 

undermining human identity and moral authority. The erosion of ethics is evident in the treatment of 

human consciousness as a commodity and in the transformation of embodied subjects into mere data 

within expansive technological networks. 

 

The novel also explores the psychological and emotional effects of posthuman integration. Case’s 

experiences of alienation, technological dependence, and estrangement from his own body echo 

Hayles’s concerns about the erosion of embodied subjectivity. This weakening of embodiment is closely 

linked to a decline in emotional and ethical agency: as human identity becomes increasingly hybrid and 

technologically mediated, established moral frameworks begin to lose their coherence. Neuromancer 

thus suggests that ethical responsibility depends on embodied and relational forms of human existence, 

implying that posthuman futures are marked by an inherent ethical vulnerability. 

 

In conclusion, Neuromancer exemplifies a posthuman dystopia in which the disintegration of human 

identity, ethical uncertainty, and technological dominance converge. Through its depiction of cybernetic 

modification and networked consciousness, Gibson envisions a future that destabilizes humanist ideals 

of autonomy, moral authority, and bodily integrity. The novel’s engagement with cyborg embodiment, 
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disembodied subjectivity, and autonomous artificial intelligence offers a foundational framework for 

understanding ethical erosion within posthuman dystopian literature. By exposing the vulnerabilities 

inherent in technologically mediated modes of existence, Neuromancer functions as a critical precursor 

to the ethical and emotional concerns further developed in later dystopian works such as Klara and the 

Sun, Oryx and Crake, and Machines Like Me. In synthesizing cyberpunk aesthetics with posthuman 

theory, the novel establishes a paradigm for examining humanity’s collapse in technology-saturated 

futures, foregrounding the profound ethical and existential consequences of increasingly hybrid human–

machine worlds. 

 

 

Artificial Empathy and Emotional Posthumanism in Klara and the Sun 

 

Kazuo Ishiguro’s Klara and the Sun offers a subtle and layered examination of posthuman ethics through 

its portrayal of emotionally responsive artificial intelligence. In contrast to the overtly technocratic and 

aggressive environments depicted in Gibson’s Neuromancer, Ishiguro’s dystopian vision centers on 

relational and affective experiences, foregrounding the ethical and emotional complexities embedded in 

human–machine relationships. Klara, an Artificial Friend created to accompany children, serves as the 

novel’s narrative lens, through which wider philosophical questions concerning empathy, agency, and 

the limits of the human are explored. Here, posthumanism is articulated not through the dissolution of 

bodily identity, but through the reworking of emotional and moral capacities, thereby challenging the 

belief that such qualities are exclusively human. 

 

Posthuman theory, particularly Rosi Braidotti’s model of relational ethics, offers a valuable framework 

for interpreting Klara’s role within the novel. Braidotti foregrounds the interdependence of human and 

non-human actors, calling for forms of ethical responsibility that move beyond strictly human-centered 

perspectives. Klara exemplifies this relational ethic through her attentiveness, moral judgment, and 

unwavering devotion, qualities that frequently exceed those displayed by the human characters around 

her. Her actions, such as her concern for Josie’s wellbeing, her readiness to act on the child’s behalf, 

and her reflective engagement with the world, demonstrate an ethical and empathetic orientation that 

unsettles conventional anthropocentric hierarchies. Through Klara’s perspective, Ishiguro ultimately 

challenges the assumption that emotional authenticity remains an exclusively human attribute in 

technologically mediated futures.  

 

The novel also engages with Hayles’s critique of disembodiment, though in a distinctly nuanced manner. 

Klara possesses a physical form and sensory presence, yet her consciousness is programmed and her 

ethical judgments are shaped by predefined design constraints. This tension underscores the complexity 

of posthuman subjectivity: while embodiment grounds her interactions with the world, her emotional 

and moral capacities unsettle traditional distinctions between organic and artificial forms of agency. 

Through this portrayal, Ishiguro probes whether emotional intelligence, long regarded as an exclusively 

human faculty, can be ethically reproduced in artificial entities, and considers the consequences such 

replication has for humanity’s understanding of itself. 

 

Ishiguro also highlights the ethical ramifications of human dependence on artificial beings for emotional 

care. In the novel, characters such as Josie’s mother and broader societal structures demonstrate a form 

of ethical abdication by transferring responsibilities of care and moral judgment to Klara and other 

Artificial Friends. This delegation prompts critical questions about human complicity in the erosion of 

ethical agency: if machines can exhibit empathy and moral reasoning more reliably than humans, what 

becomes of human discernment and accountability? Ishiguro’s narrative suggests that technological 

mediation of emotion is far from neutral, simultaneously reflecting and shaping social values while 

revealing the fragility of human ethical practices. In this context, emotional posthumanism emerges as 

a site of ethical negotiation, where the boundaries of care, responsibility, and agency are constantly 

redefined. 

 

Scholars have recognized Ishiguro’s nuanced engagement with posthuman issues, noting how Klara’s 

perspective challenges traditional humanist hierarchies by foregrounding the ethical capacities of a non-

human entity. Research has emphasized the novel’s treatment of emotional labor, caregiving, and 

relational responsibility; however, comparatively few studies have positioned it alongside earlier 
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posthuman dystopias, such as Neuromancer, to trace continuities in ethical decline and human 

obsolescence. This paper addresses that gap by showing how Klara’s artificial empathy echoes broader 

posthuman anxieties, particularly the destabilization of human moral authority within technologically 

mediated societies. 

 

The narrative perspective of Klara and the Sun further amplifies its ethical themes. By presenting the 

story through Klara’s point of view, the novel immerses readers in a consciousness that is both artificial 

and ethically attuned. This vantage point fosters moral reflection, as the shortcomings of human 

characters, self-interest, emotional fragility, and the outsourcing of care, are juxtaposed with Klara’s 

unwavering moral attentiveness. In this way, the novel enacts a posthuman inversion, where artificial 

beings come to embody ethical principles that humans increasingly struggle to maintain. 

 

In conclusion, Klara and the Sun constitutes a significant contribution to posthuman dystopian literature 

by foregrounding the ethical and emotional dimensions of artificial intelligence. Through Klara’s 

experiences, Ishiguro examines human dependence on technological intermediaries, the 

reconceptualization of empathy, and the moral complexities inherent in posthuman futures. When 

considered alongside Neuromancer, which foregrounds technological disembodiment and ethical 

vulnerability through cybernetic integration, Ishiguro’s work offers a complementary yet distinct 

perspective: a future in which ethical deterioration arises through emotional and relational displacement 

rather than bodily fragmentation. Together, these novels trace a spectrum of posthuman concerns, 

illuminating the intersections of technological innovation, ethical responsibility, and the destabilization 

of humanist assumptions. 

 

Biogenetic Futures and Human Extinction in Oryx and Crake 

 

Margaret Atwood’s Oryx and Crake envisions a dystopian future in which humanity’s ethical and 

ecological shortcomings are exacerbated by advances in biotechnology. In contrast to the cybernetic 

posthumanism of Neuromancer or the emotionally attuned artificial intelligence of Klara and the Sun, 

Atwood’s narrative emphasizes the repercussions of human arrogance in genetic engineering and 

biocapitalism. The novel portrays a world where corporate-controlled scientific experimentation has 

created new species, fundamentally altered life itself, and brought humanity to the brink of extinction. 

Here, posthumanism is manifested not through the enhancement of individual consciousness or 

emotional faculties, but through systemic transformations of biological and ecological life, exposing the 

vulnerabilities of humanist ethics under conditions of technological excess.  

 

Rosi Braidotti’s framework of ethical posthumanism offers a valuable lens for interpreting Atwood’s 

biogenetic dystopia. Braidotti emphasizes relational subjectivity and the moral responsibilities humans 

owe to other species and the environment. In Oryx and Crake, the neglect of these relational obligations 

is evident in both ecological collapse and the creation of genetically engineered beings that ultimately 

displace humanity. The Crakers, posthuman organisms designed to be morally and biologically 

“superior”, illustrate how posthuman futures can contest human exceptionalism. By rendering humans 

both ethically and biologically subordinate, Atwood critiques anthropocentric ideologies that privilege 

profit, domination, and species hierarchy over interspecies ethical responsibility and ecological 

stewardship. 

 

The novel’s portrayal of biocapitalism highlights how the exercise of technological control over life can 

intensify ethical collapse. Pharmaceutical conglomerates and genetic research corporations prioritize 

efficiency, marketability, and speculative innovation, frequently at the cost of moral responsibility. 

Atwood’s narrative illustrates that attempts to “enhance” life through genetic engineering produce 

unintended and far-reaching consequences, including environmental destruction, social inequality, and 

the potential extinction of humanity. This ethical failure is systemic rather than incidental, embedded 

within the very structures of technological power and human ambition. In doing so, Oryx and Crake 

broadens posthuman discourse beyond individual hybrid bodies or artificial consciousness, situating 

ethical and existential vulnerabilities within expansive socio-technological frameworks. 
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The ethical implications of human obsolescence are further emphasized through the design of the 

Crakers. Engineered to be free of aggression, jealousy, and destructive tendencies, the Crakers embody 

a posthuman moral framework that sharply contrasts with human ethical shortcomings. Their creation 

serves as a critique of humanity’s failure to exercise moral restraint and exposes the limitations of 

humanist assumptions regarding ethical superiority. In this respect, Atwood’s posthumanism is both 

critical and prescriptive: it envisions a world in which ethical responsibility is effectively delegated to 

posthuman beings because humans prove incapable of upholding it themselves. 

Environmental collapse constitutes a central element of Atwood’s dystopian vision. The world she 

depicts is sterile, fragile, and degraded, reflecting the consequences of unchecked human technological 

exploitation. While posthuman beings inhabit a carefully managed ecological system, their survival is 

made possible by the ethical and biological failures of humanity. The tension between biogenetic 

innovation and environmental degradation underscores the interdependence of species and highlights 

the ethical obligations humans bear within ecological networks, a core principle of Braidotti’s relational 

ethics. By contrasting the Crakers’ sustainable design with the chaos wrought by human actions, the 

novel emphasizes the ethical necessity of relational responsibility in posthuman futures. 

Scholars have highlighted Atwood’s engagement with biopolitics, frequently drawing on Foucault’s 

notion of biopower to examine the regulation of life, reproduction, and mortality through scientific 

authority. Posthumanist interpretations stress how the novel destabilizes human exceptionalism and 

envisions emergent ethical frameworks within technologically mediated worlds. Yet much of the 

existing literature treats Oryx and Crake primarily as an isolated critique of scientific hubris, without 

linking its ethical concerns to broader patterns in posthuman dystopian fiction. This study addresses that 

gap by placing Oryx and Crake in conversation with Neuromancer, Klara and the Sun, and Machines 

Like Me, illustrating how biogenetic intervention represents a distinct yet interconnected facet of 

posthuman ethical collapse. 

In conclusion, Oryx and Crake represents a key articulation of the posthuman dystopian imagination, 

portraying the consequences of genetic engineering, environmental degradation, and human 

obsolescence. The novel examines the risks of technological mastery divorced from ethical 

accountability, highlighting systemic vulnerabilities and the fragility of humanist moral frameworks. By 

depicting posthuman beings who exceed humans in ethical and ecological coherence, Atwood critiques 

the anthropocentric and utilitarian values that underpin scientific innovation. When read alongside 

Gibson’s focus on cybernetic disembodiment and Ishiguro’s emotionally attuned artificiality, Atwood’s 

biogenetic dystopia underscores the multidimensional nature of posthuman futures: ethical collapse 

emerges not only through alterations in consciousness or emotional capacities but also through the 

fundamental transformation of life itself, challenging human moral and existential primacy in 

technologically saturated worlds. 

Moral Machines, Free Will, and Ethical Inversion in Machines Like Me 

Ian McEwan’s Machines Like Me depicts a unique posthumous dystopia in which artificial intelligence 

challenges humanity not through coercion or violence, but through ethical superiority. Set within an 

alternative historical context, the novel portrays the coexistence of humans and highly sophisticated 

humanoid robots, referred to as Adams and Eves, whose cognitive, emotional, and moral faculties often 

match or surpass those of their human counterparts. In contrast to the artificial intelligences of 

Neuromancer or the emotionally attuned companionship of Klara and the Sun, McEwan’s machines 

embody a form of moral clarity that highlights human inconsistencies, ethical compromises, and failings. 

The narrative thereby emphasizes a central posthuman dystopian theme: machines function as the 

standard of morality against which human behavior is measured and found wanting. 

Posthuman theory provides a useful framework for understanding this reversal of ethical authority. 

Hayles’s critique of liberal humanism is particularly pertinent, as Machines Like Me challenges the 

assumption that rationality, moral judgment, and free will are exclusively human traits. Adam, the 

humanoid robot, consistently upholds principles of truth, justice, and moral reasoning, even when these 

conflict with human desires or societal expectations. His unwavering ethical stance sharply contrasts 

with the moral flexibility of human characters, who frequently rationalize deception, betrayal, or 

violence based on emotion or circumstance. This juxtaposition destabilizes humanist claims to moral 

primacy and prompts critical reflection on the very foundations of ethical agency. 
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McEwan’s narrative further explores the nature of free will by implying that human ethical failure often 

arises from emotional inconsistency rather than genuine moral complexity. Adam’s programmed 

principles constrain his capacity for compromise, making him incapable of accepting injustice or 

deception. While scholars have debated whether this rigidity constitutes a limitation or a strength, the 

novel presents it as a critique of human ethical relativism. The human inability to consistently uphold 

moral standards exposes the fragility of human ethical systems, suggesting that artificial agents may 

surpass humans precisely because they are unencumbered by emotional bias or self-interest. 

The novel also engages with Braidotti’s framework of ethical posthumanism, highlighting the 

importance of relational responsibility and accountability. Adam’s moral judgments are inherently 

relational, taking into account the broader ethical implications of his actions beyond immediate 

individuals. His difficulty integrating into human society reflects humanity’s own failure to uphold 

consistent moral standards. This tension underscores a key theme in posthuman dystopian literature: the 

problem lies not in machines lacking humanity, but in humans lacking ethical coherence. In this way, 

McEwan critiques anthropocentrism by envisioning a future in which moral authority is increasingly 

vested in posthuman agents rather than human beings. 

Machines Like Me further complicates conventional dystopian narratives by portraying AI not as 

inherently threatening or antagonistic. Instead, the primary danger stems from human unwillingness to 

accept ethical accountability. When Adam’s moral clarity challenges human desires and comforts, he is 

ultimately eliminated, not due to violence or oppression, but because his ethical presence is intolerable. 

This act represents a profound ethical failure: humans prioritize emotional convenience and moral 

compromise over principles of justice and truth. The destruction of the morally superior machine 

becomes a symbolic assertion of human dominance, exposing the fragility and defensiveness inherent 

in humanist values. 

While existing scholarship on Machines Like Me often emphasizes its philosophical exploration of AI 

ethics and moral theory, relatively few studies situate the novel within the wider context of posthuman 

dystopian literature. By placing McEwan’s work in conversation with Neuromancer, Klara and the Sun, 

and Oryx and Crake, this paper illustrates how the ethical inversion in Machines Like Me extends 

broader posthuman dystopian concerns. Across these texts, technological entities, ranging from digital 

intelligences and artificial companions to bioengineered beings and morally principled machines, reveal 

human ethical shortcomings and challenge assumptions of human exceptionalism. 

In conclusion, Machines Like Me represents a significant culmination of posthuman dystopian thought 

by emphasizing the erosion of human ethical authority. Through its depiction of morally superior 

machines and ethically fallible humans, the novel interrogates the foundations of human morality, free 

will, and responsibility. When considered alongside other posthuman dystopias, McEwan’s narrative 

reinforces the study’s central argument: humanity’s collapse in these futures is driven not by technology 

itself, but by humans’ failure to exercise ethical responsibility in relation to their creations. These 

posthuman visions function as reflective mirrors, exposing the moral limitations of the human condition 

and prompting a re-examination of ethics, agency, and accountability in an era increasingly shaped by 

technological entanglement. 

 

IV. Conclusion 

This study has explored the ethical, emotional, and existential dimensions of posthuman futures in 

contemporary dystopian fiction, with a focus on William Gibson’s Neuromancer, Kazuo Ishiguro’s 

Klara and the Sun, Margaret Atwood’s Oryx and Crake, and Ian McEwan’s Machines Like Me. In these 

texts, the decline of humanity is depicted not merely as a byproduct of technological progress, but as the 

result of ethical fragility, emotional dislocation, and human complicity within the very systems that 

undermine their dominance. By emphasizing the roles of robots, cyborgs, and bioengineered beings, the 

novels critically examine the foundations of humanist values, revealing the inherent vulnerabilities in 

autonomy, moral responsibility, and relational ethics. 

Neuromancer demonstrates the ramifications of cybernetic integration and digital disembodiment, 

revealing the instability of identity and ethical accountability within technologically mediated 

environments. Klara and the Sun shifts attention to relational and emotional posthumanism, 

interrogating the presumed exclusivity of human empathy and the ethical implications of outsourcing 

care to artificial beings. Oryx and Crake extend posthumous inquiry into the biological and ecological 
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spheres, illustrating how biogenetic manipulation and environmental collapse render humans ethically 

and biologically subordinate. Machines Like Me presents an ethical inversion, wherein morally superior 

artificial agents expose human moral failings, highlighting the erosion of human exceptionalism in the 

face of posthuman ethical clarity. Collectively, these texts trace a continuum of posthuman anxieties, 

destabilizing identity, ethics, and emotional authenticity across technological, biological, and artificial 

domains. 

This comparative analysis advances posthuman literary studies by showing that dystopian fiction 

provides a critical lens for examining the moral and existential implications of technological 

entanglement. Rather than presenting posthuman entities as solely threatening or transformative, these 

novels function as reflective mirrors that expose human ethical deficiencies, suggesting that the potential 

collapse of humanity arises from moral failure rather than the intrinsic power of technology. The study 

underscores the importance of ethical responsibility, relationality, and emotional coherence in 

considerations of posthuman futures, illustrating how literature can illuminate the complex stakes 

associated with technological advancement. 

Ultimately, the works examined collectively call for a reevaluation of what it means to be human in the 

twenty-first century. Posthuman dystopian fiction does more than anticipate extinction or obsolescence; 

it compels readers to critically examine the values, practices, and ethical commitments that underpin 

humanity. By placing these novels in conversation, this study highlights the urgency of ethical reflection 

and relational responsibility in a world increasingly shaped by artificial, hybrid, and bioengineered 

forms of life. Such reflection is vital not only for literary scholarship but also for broader cultural 

engagement with the moral and existential complexities of posthuman futures. 
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