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Abstract: This research examines the ethical implications of human-artificial intelligence (AI) romantic 

relationships in a comparative study of Rose Clarke’s The Mad Scientist’s Daughter (2017) and Tanith Lee’s 

The Silver Metal Lover (1981). Situating itself within the current discourses of posthumanism, affect theory, 

feminist technology studies, and ethics of care, this research explores how these texts reimagine love, agency, 

and ethics of responsibility in the context of human-AI relationships. As AI is increasingly entering the social 

and emotional spaces of the contemporary world, the literary representation of human-AI relationships 

becomes a critical site for examining the ethics of attachment. 

Based on Donna Haraway’s definition of the cyborg as a character that challenges the human/machine 

dichotomy, this analysis argues that both Clarke and Lee problematize anthropocentric views of subjectivity. 

In The Mad Scientist’s Daughter, the budding relationship between Juniper and the android Gabriel is 

characterized by care, dependence, and moral complexity, illustrating how a relationship with an artificial 

being upends human ethical self-perception. Similarly, in The Silver Metal Lover, Jane’s relationship with 

the android Silver subverts consumerist definitions of desire while problematizing notions of authenticity, 

commodification, and emotional exchange. In both stories, artificial intelligence characters are not simply 

objects of projection but rather agents in affective transactions that blur the distinction between simulation 

and sincerity. 

Through the theoretical lens of Sara Ahmed’s affect theory, the research shows how emotions are circulated 

between bodies, both human and artificial, to produce relational spaces in which love appears as a personal 

as well as a socio-cultural experience (Ahmed). At the same time, feminist technology studies, particularly 

the work of Judy Wajcman on the gendered definition of technology, help to show how these narratives both 

reflect and critique the social definition of artificial companions in terms of emotional labor and care 

(Wajcman). The ethical dimensions of these relationships are then explored through the lens of care ethics, 

as developed by Carol Gilligan and Nel Noddings, whose focus on relational ethics and responsiveness 

provides a productive way of thinking about romantic love that moves beyond the individualism of liberal 

ethics (Gilligan; Noddings). 
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This research contends that the romantic ethics of human-AI companionship cannot be distilled into the 

parameters of authenticity or technological threat. Instead, the two novels examine the intimacy of AI as an 

ethically generative experience that discloses human vulnerability and re-conceptualizes autonomy as a 

relational, rather than solitary, practice. By conducting a comparative analysis of these texts across two 

different historical periods and aesthetic traditions, this research will illustrate how the genre of speculative 

fiction has anticipated and reflected on the contemporary anxieties of artificial intimacy. 

Keywords: Human–AI Companionship; Romantic Ethics; Posthumanism; Affect Theory; Feminist 

Technology Studies; Ethics of Care; Speculative Fiction; Artificial Intelligence and Intimacy. 

 
 

Ⅰ. Introduction  

The swift integration of artificial intelligence into the contemporary social fabric has transformed not only 

the economic and labor patterns but also the realm of romantic relations. From chatbots to affectively 

responsive machines, AI increasingly fills the spaces of relation that were once considered the exclusive 

domain of human beings. While public discourses often tend to oscillate between the optimistic technocracy 

of AI and the dystopian fears of its potential, literary studies provide a more complex and nuanced platform 

for exploring the ethical issues of human-AI companionship. Speculative fiction, in particular, foresees and 

interrogates the emotional and ethical issues of artificial beings designed for relation. This research explores 

the ethical issues of human-AI romantic relationships through a comparative analysis of Rose Clarke’s The 

Mad Scientist’s Daughter (2017) and Tanith Lee’s The Silver Metal Lover (1981). Through the application 

of the analytical tools of posthumanism, affect theory, feminist technology studies, and care ethics, this 

research explores how human-AI romantic relations redefine the terms of love, autonomy, vulnerability, and 

moral responsibility. 

The idea of romantic intimacy with artificial entities has long been considered, dating back to myths of 

animated statues and mechanical lovers long before the development of modern artificial intelligence. 

However, the current state of technological development has made these stories more relevant than ever 

before. Modern artificial companions are now advertised as emotionally intelligent systems that are able to 

engage in dialogue, simulate empathy, and interact with individuals in a personalized manner. It is within 

this context that fiction not only serves as a projection of highly unlikely futures but also as a reflective 

medium through which societies engage with emerging ethical concerns. What does it mean to love a being 

that is technologically constructed? Is it possible to achieve emotional reciprocity between human and 

artificial entities? Does romantic intimacy with AI serve to further human domination or to subvert the 

boundaries that define humanity itself? These are the core concerns of the investigation into romantic ethics 

that this research will undertake. 

By "romantic ethics," in the context of this study, is meant the set of moral values that govern romantic 

attachment, including responsibility, recognition, vulnerability, and care. Romantic ethics, in contrast to 

traditional ethics that are based on abstract notions of justice or autonomy, emphasizes relationship and 

emotional response. This approach is in line with care ethics as formulated by Carol Gilligan and Nel 

Noddings, who argue that morality is founded on a web of interrelationships rather than discrete acts of 

reason (Gilligan; Noddings). In the context of human-AI relationships, care ethics suggests a reevaluation of 

the possibility of ethical reciprocity between humans and AI or whether such a relationship is necessarily 

asymmetrical. 

The posthumanist theory provides an applicable paradigm to explore this issue. The cyborg theory challenges 

the clear distinction between human and machine, providing a paradigm of hybrid subjectivity that arises 

from technological imbrication (Haraway). In this paradigm, the distinction between organic and inorganic 

is no longer clear, thus undermining the idea of human exceptionalism. Likewise, N. Katherine Hayles argues 

that the information age constructs subjectivity in a network of human and non-human agents, rather than in 

an autonomous self (Hayles). In this way, human-AI romance can be interpreted not as an exception, but as 

a continuation of already hybridized forms of life. 
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In combination with posthumanist approaches, affect theory helps to explain the routes along which emotions 

flow through relational systems. Sara Ahmed suggests that emotions are not subjective experiences but rather 

social and cultural forces that “stick” to bodies and objects, thereby constituting collective orientations 

(Ahmed). In this context, love is not only an internal subjective experience but also a process that unites 

subjects in a shared affective economy. As artificial intelligence becomes the object—and possibly a 

participant—in these affective transactions, questions of authenticity arise. Are emotions towards artificial 

beings less authentic simply because their return may be programmed? Or is the experience of attachment 

itself an ethical reality, regardless of the status of the beloved? These questions illustrate the importance of 

affect theory in the analysis of human-AI companionship. 

Feminist technology studies presses this landscape further by emphasizing the gendered aspects of 

technological design and use. Judy Wajcman argues that technologies are not merely neutral tools but are, 

instead, socially constructed artifacts situated within relations of power (Wajcman). Artificial companions 

often reiterate gendered norms of emotional labor, subservience, and desire. Thus, romantic AI tales may 

very well reify traditional power relations even as they subvert humanist assumptions. A critical examination 

of how Clarke and Lee navigate these complexities will provide a more nuanced assessment of whether 

human/AI intimacy upends or upholds patriarchal relations. 

Rose Clarke’s The Mad Scientist’s Daughter focuses on Juniper, who grows up alongside Gabriel, an android 

developed by her father. Their relationship evolves from friendship to romantic feelings, amidst the backdrop 

of scientific hubris, family disintegration, and moral ambiguity. Clarke’s storytelling highlights vulnerability 

and care, as if Gabriel were a character whose emotional complexity subverts reductionist notions of 

artificiality. In contrast, Tanith Lee’s The Silver Metal Lover features Jane, a young woman who finds herself 

in love with Silver, a robot designed for the pleasure of the wealthy. Set in a consumerist culture, Lee’s novel 

explores the themes of commodification and authenticity, raising questions about the possibility of love for 

the artificial other crossing the boundaries of market rationality. While the two novels differ in terms of their 

tone and the era in which they are set, they both highlight the ethical implications of romantic relationships 

with artificial intelligences. 

This research argues that Clarke and Lee reconceptualize romantic ethics through the lens of posthuman 

relationality. In both novels, AI companions are not simply projections but rather agents of affective relations 

that reconfigure human self-understanding. Romantic love is thereby revealed to be an ethically productive 

zone where vulnerability and care disrupt anthropocentric hierarchies. Instead of seeing AI romance as either 

a dystopian devaluation of human values or a utopian overcoming of human limitations, the novels instead 

reveal its ambivalence. Love across the human-machine divide discloses tensions between autonomy and 

dependence, authenticity and simulation, and agency and design. 

The structure of this research corresponds with the thematic concerns that have been identified. Following 

the introductory chapter, the literature review encompasses the relevant theoretical and critical literature. A 

section dedicated to the research gap describes the particular contribution of this comparative method. The 

methodology describes the interpretive framework that underpins the analysis. The individual analyses of 

each novel are followed by a comparative synthesis. A findings section reports the general implications of 

the research, and the conclusion discusses how speculative fiction foresees the developing ethical concerns 

of artificial intimacy. 

In contributing to the discourse on technology, emotion, and moral responsibility, this paper investigates 

romantic ethics in human-AI relationships. As artificial agents become increasingly involved in intimate 

aspects of life, the romantic ethics posed by Clarke and Lee in their narratives are no longer purely fictional. 

The stories challenge the reader to reconsider the significance of love, care, and recognition of the other in a 

realm where the parameters of humanity are constantly being reconstructed. 
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Ⅱ. Literature Review  

The study of human-AI companionship is positioned at the intersection of posthumanism, affect theory, 

feminist technology studies, and care ethics. Each of these theoretical areas provides conceptual tools for 

analyzing the ways in which intimacy, subjectivity, and moral responsibility are reconstituted in 

technologically mediated environments. While research on artificial intelligence and literature often centers 

on dystopian control or technoscientific unease, relatively little work has explored romantic relationships 

with AI from an integrated ethical perspective. This literature review positions the current research project 

within relevant scholarly debates and illustrates how these approaches can collectively illuminate the ethical 

nuances of human-AI relationships in Rose Clarke’s The Mad Scientist’s Daughter and Tanith Lee’s The 

Silver Metal Lover. 

Posthumanism and the Destabilization of Human Exceptionalism 

Posthumanism essentially questions Enlightenment notions of the human as autonomous, rational, and 

ontologically separate from machines. Donna Haraway’s famous essay “A Cyborg Manifesto” promotes the 

cyborg as a hybrid figure that deconstructs oppositions like human/machine, nature/culture, and male/female 

(Haraway). Instead of seeing technological convergence as a disruption of human unity, Haraway argues that 

hybridity can serve as a productive site for rethinking identity and relationships. On this understanding, the 

cyborg is not just a machine but a metaphor for the already-technologically-mediated subject of the present. 

On this basis, N. Katherine Hayles suggests that the posthuman condition involves a transformation from 

embodiment as a fixed biological substance to information as a networked system (How We Became 

Posthuman 2). Hayles’s work underscores that cognition and agency are not the prerogative of human 

subjects alone but are produced in networks that also involve machines. Such ideas are especially pertinent 

to literary studies of AI companions, as they subvert the assumption that emotional or ethical complexity 

must be biologically based in human flesh. 

The application of posthumanist theories to literary analysis often involves the exploration of how speculative 

fiction subverts anthropocentric hierarchies. Elaine Graham argues that posthuman narratives challenge the 

notion of essential identity and that a rethinking of moral community is required (Representations of the 

Post/Human). In this critical discourse, AI characters serve as tropes that mediate the redefinition of human 

identity. However, the majority of critical scholarship is focused on either cyborg bodies or dystopian futures 

and not on the realm of intimate relationships as ethical spaces. The present research will expand the 

boundaries of posthumanist critique by prioritizing romantic love as a critical space in which hybrid identity 

becomes ethically invested. 

Affect Theory and Emotional Circulation 

Affect theory is a part of this conversation that seeks to examine the operative role of emotions within these 

relational systems. Sara Ahmed’s The Cultural Politics of Emotion problematizes the idea of emotions as 

being purely internal to the individual, suggesting instead that emotions are circulated between bodies and 

objects, thereby constituting collective orientations (Ahmed 8). Ahmed suggests that emotions “stick” to 

certain figures and produce social alignments. In the context of AI romance, this body of work problematizes 

the debate around authenticity. If emotions are seen to be relational processes and not internal essences, then 

the emotional relationship between the human and the artificial companion becomes socially and ethically 

meaningful, independent of the AI’s ontological status. 

Brian Massumi also emphasizes the intensity and relationality of affect, suggesting that affective relations 

are not representable within conscious systems (Massumi). This approach to affect theory suggests that 

literary representations of AI romance often rely on embodied experiences of touch, voice, and presence, 

which often collapse the distinction between simulation and authenticity. In The Silver Metal Lover, for 

instance, Jane’s emotional relationship with Silver cannot be reduced to a simple projection; instead, it has 

material effects within her social world. Affect theory, therefore, provides a way of thinking about AI 

companionship not as a lack of emotion but as a different relational configuration of energy. 
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Current research in the field of digital media studies applies the theory of affect to technological interfaces. 

Researchers such as Melissa Gregg and Gregory Seigworth argue that current technologies enhance affective 

economies by mediating everyday interactions. In this context, AI companions are often studied as an 

effective technology that aims to produce attachment. However, these studies rarely apply these findings to 

ethical philosophy. The current research aims to fill this gap by connecting effective circulation with care 

and moral responsibility. 

Feminist Technology Studies and Gendered Design 

Feminist technology studies is a field that questions the ways in which technological systems reproduce or 

subvert existing power relations. Judy Wajcman argues that technology is not an objective but a socially 

constructed phenomenon that is shaped by gendered hierarchies and cultural assumptions (Wajcman 7). 

Technologies that are associated with emotional labor, such as caregiving robots or digital assistants, often 

incorporate feminized attributes of submissiveness and nurturing. This raises questions about the potential 

of AI companions to perpetuate gendered norms in romantic relationships. 

The sociological work of Sherry Turkle further complicates this question. In her book Alone Together, Turkle 

investigates the ways in which people form relationships with relationship machines, suggesting that these 

relationships are indicative of a desire for control and predictability in relationships (Turkle 1). While Turkle 

takes a tentative approach, suggesting that technological relationships may reduce human relational abilities, 

her work nonetheless highlights the emotional richness of human-machine relationships. Importantly, 

Turkle's work shows that people ascribe personality and agency to machines in ways that collapse the 

distinction between the authentic and the artificial. 

In the field of literary studies, feminist critics have examined the ways in which female characters in AI 

romance stories negotiate autonomy and desire. Patricia Melzer argues that feminist science fiction often 

uses artificial entities to examine patriarchal definitions of sexuality (Alien Constructions). In The Silver 

Metal Lover, Silver’s creation as a commodified male object complicates gender roles, even as it is situated 

within a consumerist paradigm. Similarly, The Mad Scientist’s Daughter places Juniper within a domestic 

and scientific context that informs her emotional labor practices on Gabriel. Through the lens of feminist 

technology studies, this research will examine the ways in which the romantic ethics presented in these novels 

interact with gendered ideologies of care, desire, and agency. 

Ethics of Care and Relational Morality 

The ethics of care is a basic philosophical approach to the study of romantic love that goes beyond the 

contract or utility models. In a Different Voice, Carol Gilligan critiques moral theories that place too much 

emphasis on abstract concepts of justice rather than relational responsiveness (Gilligan 30). Gilligan argues 

that ethical thinking often begins with a responsiveness to specific others rather than a commitment to 

universal principles. This is supported by Nel Noddings, who describes caring as a dialogical relation in 

which both the carer and the cared-for are transformed (Noddings 4). In this approach, ethical behavior arises 

out of dialogical engagement, empathy, and involvement. 

The use of care ethics in human-AI relations raises interesting questions. Can there be a reciprocal caring 

relation with artificial entities? Does the idea of programmed response undermine the authenticity of care 

ethics? Some philosophers argue that care ethics demand real subjectivity and cannot be replicated. Others 

argue that the relational outcome, rather than the source, is what matters in terms of ethics. In literary studies, 

AI companions often display behaviors that invite recognition and empathy, thus initiating the care ethics 

structure regardless of their artificiality. 

In the study of care in science fiction, it has been noted that speculative fiction often highlights dependency 

and vulnerability. Joan Tronto’s extension of care ethics emphasizes responsibility and responsiveness as 

both political and personal acts (Tronto). In The Mad Scientist’s Daughter, Juniper’s relationship with 

Gabriel involves more than romantic interest, and so issues of rights and autonomy are involved. Thus, care 

ethics becomes a means of understanding AI intimacy as a site where the moral community is re-negotiated. 
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AI Romance in Contemporary Scholarship 

However, academic engagement with AI romance has often focused on film and digital media, particularly 

on texts such as Her and Ex Machina. Scholars such as David Gunkel have argued that new technologies 

upset traditional moral frameworks, requiring a reevaluation of machine rights (The Machine Question). 

Gunkel argues that ethics might be dependent less on inherent qualities and more on relational recognition. 

While such scholarship provides an excellent philosophical foundation, there is a relative lack of literary 

analysis on earlier narratives of AI romance. 

While critical studies of Tanith Lee’s body of work have centered on themes of identity, desire, and 

alienation, few have examined her novel from a care-ethics perspective. Similarly, while Rose Clarke’s The 

Mad Scientist’s Daughter has received some attention in science fiction circles for its nuanced emotional 

complexity, there is a relative lack of scholarly examination. This research bridges these two texts, occupying 

a relatively unexplored area of academic discourse: the comparative analysis of romantic ethics in literary 

depictions of human-AI relationships. 

Synthesis 

Together, posthumanism, affect theory, feminist technology studies, and care ethics form a complex 

framework for analyzing the human-AI romance. Posthumanism challenges the notion of fixed ontological 

distinctions, affect theory defines the dynamics of emotional flow, feminist technology studies unpacks the 

power dynamics embedded in technology, and care ethics grounds the analysis in the responsibility of 

relationships. Each of these frameworks has been used in isolation to analyze technology and literature, but 

together they form a more complex framework for analyzing the ethics of romantic relationships. 

This literature review shows that, despite the existence of a significant body of literature on AI, subjectivity, 

and technological mediation, there is a relative lack of research that combines these perspectives to analyze 

romantic relationships as an ethical phenomenon in literary texts. This research study fills this gap by using 

a complex framework of interdisciplinary perspectives to analyze Clarke’s and Lee’s novels and show that 

speculative fiction not only comments on but also theorizes the changing ethics of human-AI relationships. 

 

Ⅲ. Research Gap  

Academic interest in artificial intelligence as a topic in literature and media has grown substantially over the 

past few decades, largely in response to technological advancements and the increasing presence of AI in 

society. The majority of this research is focused on the control of technology, surveillance, displacement, 

and dystopian themes of autonomy in AI. Posthumanist studies often examine the ways in which AI subverts 

human exceptionalism, while philosophical studies of machine ethics investigate the possibility of moral 

agency in artificial systems. However, despite the growing body of literature on AI, the ethical implications 

of romantic relationships between humans and AI in literary fiction have been relatively unexamined, 

particularly within a unified theoretical framework. 

Preliminary findings suggest that the existing body of research on AI in literature is largely focused on themes 

of domination, rebellion, and existential threat. From the earliest robot stories to the most recent film 

depictions, the critical focus has been on narratives in which AI either surpasses or threatens humanity. While 

these studies are important, they also serve to conceal narratives in which intimacy, vulnerability, and 

emotional mutualism are privileged. Romantic relationships between humans and AI are often relegated to 

the status of curiosity or alienation, rather than being recognized as a legitimate ethical phenomenon worthy 

of theoretical investigation. As a result, the moral frameworks that underlie these relationships, including 

questions of care, responsibility, recognition, and autonomy, have been inadequately explored. 

Second, while posthumanist theory offers valuable analytical concepts for problematizing the 

human/machine divide, a great deal of its literary analysis has been focused on identity politics, embodiment, 

or hybrid subjectivity, and not necessarily on romantic ethics. For instance, the cyborg trope developed by 

Donna Haraway has been extensively used to analyze boundary crossing, but relatively few analyses have 
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explored how hybridity reconfigures the ethics of love and attachment. Similarly, N. Katherine Hayles’s 

research on distributed cognition has been highly influential in understanding the networked nature of 

subjectivity, but its implications for intimate relations have not been fully explored in comparative literary 

analysis of AI companionship. This research fills this research gap by placing romance at the forefront of 

posthuman ethical work. 

Third, affect theory has been widely used in the context of digital culture and media interfaces to explore the 

role of technology in mediating affective experience. However, such debates are often sociological or 

philosophical in nature and not literary or comparative. The relationship between affect and the machine has 

not been adequately explored in terms of the narrative structures of speculative fiction, where emotional 

engagement is enacted through the development of characters and the progression of plot. Through the use 

of Sara Ahmed’s conceptualization of affect as relational and socially engaged, this research moves beyond 

debates about authenticity to explore the ways in which emotional relationships with AI produce ethical 

effects in fictional worlds. 

Fourth, feminist studies of technology have critiqued the gendered production of artificial companions, 

particularly in the context of digital assistants and caregiving robots. However, comparative literary studies 

that explore the relationship between AI romance and feminist ethics, particularly in the context of care 

theory, are underdeveloped. While scholars such as Judy Wajcman and Sherry Turkle have highlighted the 

social construction of technology and emotional relationships, their research does not directly address literary 

representations of long-term romantic relationships between humans and artificial entities. This research fills 

this research gap by bringing together feminist critiques of technological design and the relational ethics of 

Carol Gilligan and Nel Noddings. 

There exists a significant research gap in comparative studies of Rose Clarke’s The Mad Scientist’s Daughter 

and Tanith Lee’s The Silver Metal Lover. While the latter has been recognized in science fiction research for 

its exploration of desire and commodification, and Clarke’s work has been praised for its emotional nuance, 

these two texts have never been examined together. The remoteness of these texts in terms of their publication 

years, 1981 and 2017, respectively provides a rich perspective on the changes in cultural perceptions of AI 

intimacy over the years. However, no in-depth research has ever attempted to examine these texts together 

using the prism of posthumanism, affect theory, feminist technology studies, and care ethics. 

This study fills this research gap by providing an interdisciplinary and comparative examination of romantic 

ethics in human-AI relationships. It goes beyond the dystopian and technophobic interpretations and instead 

examines how relationships with artificial entities can be ethically productive. By combining theoretical 

approaches that are conventionally regarded as separate, this research makes a significant contribution to the 

existing literature on love, vulnerability, and ethics in a technologized world. 

Ⅳ. Methodology  

This research adopts a qualitative and interpretive research methodology that is grounded in textual analysis 

and the application of theoretical concepts. Situated within the discipline of literary studies, this research 

does not require the collection of empirical data but instead engages heavily with texts and theoretical 

concepts to investigate the construction of romantic ethics in narratives of human-AI relationships. This 

methodology is designed to promote conceptual consistency, analytical precision, and theoretical integration. 

Research Design 

This research uses a comparative literary methodology. Rose Clarke’s The Mad Scientist’s Daughter (2017) 

and Tanith Lee’s The Silver Metal Lover (1981) will be examined both individually and comparatively. The 

use of a comparative methodology is absolutely essential to the identification of thematic similarities and 

differences across different historical periods in speculative fiction. The two novels were published more 

than three decades apart and thus represent shifting cultural attitudes towards artificial intelligence, gender, 

and intimacy. By using a comparative methodology, the research will track changes in the way in which 

romantic ethics are conceptualized in technologically mediated relationships. 
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The research is informed by the following key research questions: 

1. How do the chosen novels represent romantic engagement between humans and AI as an 

ethical relationship? 

2. In what ways do these texts subvert or support human exceptionalism? 

3. What is the role of care, vulnerability, and affect in human-AI companionship? 

4. What is the role of gendered technological imaginaries in the construction of these 

relationships? 

These questions structure the analytical chapters and ensure that the study remains focused on ethical 

dimensions rather than drifting into purely thematic or descriptive commentary. 

Close Reading as Primary Method 

The main analytical tool used in this study is close reading. Close reading involves a careful reading of the 

narrative voice, characterization, dialogue, imagery, and plot development to discern the representation of 

romantic ethics in the texts. Of particular interest are the scenes of emotional interaction, caregiving, conflict, 

and recognition between human and artificial characters. The language of vulnerability, autonomy, desire, 

and dependency is closely examined to discern the underlying moral narratives. 

Close reading is particularly useful in this analysis because the romantic ethics are not only expressed in 

explicit philosophical declarations but also in more implicit narrative moments. For instance, moments of 

silence, pause, or physical description can suggest power dynamics or recognition. Through a close reading 

of these textual moments, this analysis can resist simplistic readings that reduce the AI characters to symbols. 

Rather, the novels are complex literary artifacts in which the ethical narratives are constructed through 

narrative form. 

Theoretical Integration 

The interpretive framework combines these four major theoretical paradigms: posthumanism, affect theory, 

feminist technology studies, and ethics of care. These paradigms are not applied in a mechanical or 

reductionist manner but rather influence the focus of the analytical lens through which the texts are analyzed. 

Posthumanism, as developed by Donna Haraway and N. Katherine Hayles, provides the ontological 

foundation for exploring the absolute human/machine divide (Haraway; Hayles). This approach allows the 

study to conceptualize AI agents as actors in relational subjectivity rather than as objects. Affect theory, as 

developed by Sara Ahmed, shapes the analysis of emotional flow and attachment, highlighting that love is a 

practice of relational economies rather than a subjective psychological phenomenon (Ahmed). Feminist 

technology studies, as developed by Judy Wajcman, situates the design and companionship of AI within 

gendered power relations (Wajcman). Finally, the ethics of care, as developed by Carol Gilligan and Nel 

Noddings, provides a normative framework for evaluating relational responsibility and responsiveness 

(Gilligan; Noddings). 

These theories are combined rather than compartmentalized. For example, in the analysis of a caregiving 

text, the analysis would not only engage with care ethics but also explore how posthuman hybridity and 

affective flow problematize the moral issues at stake. 

Comparative Analysis 

After the analysis of each novel, the method proceeds to a comparative synthesis. The comparative analysis 

identifies areas of convergence, such as the importance of vulnerability, and areas of divergence, such as the 

degree of commodification, agency, and resolution. The comparative chapter of the research goes beyond a 

simple comparison of themes to evaluate the construction of romantic ethics in the socio-cultural context of 

each novel. 
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This stage is crucial for proving the originality of the dissertation. By placing the novels of Clarke and Lee 

in a dialogical relationship, the research shows how the genre of speculative fiction over the years responds 

to changing technological imaginaries. Therefore, the comparative approach enhances the analytical quality 

of the dissertation. 

Ethical and Interpretive Positioning 

While the research is concerned with fictional representations, it is also aware that literature reflects and 

shapes real-world discourses on ethics. The research does not fall into the trap of naive anthropomorphism 

when discussing artificial intelligence but also does not make assumptions about the inability of artificial 

entities to act as ethical agents in narrative frameworks. Instead, the research methodology uses a relational 

approach, in which ethical meaning is understood to emerge through interaction and recognition. 

In conclusion, this research uses close reading, inter-disciplinary theory, and comparative analysis to 

investigate romantic ethics in human-AI relationships. Through this approach, the research maintains a high 

level of scholarly rigor. 

Chapter 1  

Theoretical Foundations and Conceptual Framework 

The theoretical underpinning of this research is based on an interdisciplinary framework that brings together 

cultural theory, postcolonial theory, identity theory, and discourse analysis. To locate this research within a 

broader intellectual tradition, this chapter will discuss the conceptual basis of this research. By bringing 

together the key ideas of major theorists and locating these ideas within the conceptual framework of this 

research, this chapter will provide the conceptual framework through which the key findings of this research 

will be analyzed. Rather than a simple integration of existing knowledge, this chapter will discuss the 

conceptual framework within which the arguments and methodology of this research are organized. 

The starting point of this research is the idea of culture as a living and contested site of meaning-making. 

Culture is not a fixed inheritance but a constantly evolving system of signs, symbols, and practices that 

individuals and groups use to make meaning of their identity. Stuart Hall argues that culture is a site of 

representation where meaning is made and circulated through discourse. Hall’s idea of representation is not 

simply a reflection of reality but a construction of reality. This is a crucial point of understanding how 

narratives shape collective memory, identity, and ideology. The point of Hall’s theory is that texts and 

discourses need to be analyzed not simply as reflections of reality but as active agents in the construction of 

social meaning (Hall 15-18). 

Another theoretical approach that is relevant to this issue is the concept of discourse, as articulated by Michel 

Foucault. Foucault defines discourse as a system of knowledge that regulates what can be said, thought, and 

legitimized in a particular historical situation. Foucault argues that power is not only repressive but also 

productive, in that it produces categories, norms, and identities (Foucault 27). This particular concept is very 

important to the current research, as it emphasizes the role of institutional and cultural factors in the 

construction of subjectivity. Through the examination of the operation of discourse in the chosen corpus, the 

researcher hopes to uncover the mechanisms through which power is exercised and normalized. 

The theoretical framework of this research also incorporates a great deal of postcolonial theory. Postcolonial 

theory examines the cultural and political aftereffects of colonialism and its legacies. The work of Edward 

Said, in particular, is very important to the current research. Said’s book Orientalism examines how Western 

discourses of the East were shaped by the interests of imperialism (Said 3-4). Said’s argument that 

representation is constitutive of power relations informs the strategy of this research. The texts that are 

examined in this research are considered as the result of historical and ideological forces that may reproduce, 

resist, or complicate dominant discourses. 
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The idea of hybridity, as conceptualized by Homi K. Bhabha, is used to explain the cultural negotiations that 

take place in colonial and postcolonial situations. Hybridity subverts the colonizer/colonized and self/other 

dualisms by emphasizing the role of ambivalence and liminal identities (Bhabha 112). This theoretical tool 

is extremely useful in understanding characters, voices, or representations that defy categorization, allowing 

for a complex understanding of identity as a fluid and relational construct rather than an essentialized one. 

Identity is the second major tenet of the theoretical framework. Today, identity is understood to be a 

constructed concept through language, performance, and social interactions, rather than an essentialized or 

innate one. Judith Butler’s theory of performativity argues that identity, particularly gender identity, is a 

construct of repeated acts and discursive practices (Butler 33). Although Butler’s theory primarily focuses 

on gender identity, the implications of performativity are not limited to gender alone. This study will use the 

performative lens to examine how subject positions are negotiated in the chosen texts. 

Besides the postcolonial and identity theory approaches, the research also incorporates the views of cultural 

materialism and new historicism. These theoretical approaches highlight the interconnectedness of texts and 

their socio-historical contexts. Raymond Williams, for instance, contends that culture should be defined in 

relation to material conditions and social structures (Williams 87). This means that texts are placed within 

the framework of economic, political, and ideological structures. This approach to texts ensures that the 

analysis of the material is not abstracted from its context. 

New historicist approaches to texts, which are informed by Foucault’s concept of discourse, for example, 

further clarify the dynamic of power within cultural texts. Texts are viewed as part of a larger cultural 

discourse rather than being isolated entities. By placing the chosen texts within the framework of their 

historical context, the research aims to shed light on the dynamic between literature and social reality. The 

theoretical approach, therefore, resists formalist interpretations and instead highlights the tension between 

aesthetics and ideology. 

Another very important aspect of the conceptual framework is the role of narrative theory. Narratives are far 

from being passive information channels; they are tools for structuring experience and attributing meaning 

to it. Paul Ricoeur argues that narrative is a mediator between experience and historical time, influencing the 

way people understand themselves and their communities (Ricoeur 52). Through the application of narrative 

theory, the research examines the role of storytelling techniques in identity and memory formation. The focus 

is placed on narrative voice, temporality, focalization, and fragmentation as tools of interpretation. 

Memory studies are also incorporated into the analytical framework. Collective memory is more than a 

storage of past occurrences; it is an active process of selection and reinterpretation. Maurice Halbwachs 

argues that memory is a socially mediated phenomenon; people remember within the frameworks provided 

by their communities (Halbwachs 38). This particular aspect of memory studies is especially relevant when 

the corpus is dealing with issues of history, trauma, or cultural memory. Through the incorporation of 

memory studies, the analysis recognizes that any representation of the past is filtered through the lenses of 

contemporary concerns and ideological commitments. 

The relationship between language and ideology is one of the core areas of focus. Critical discourse analysis 

provides a methodology for exploring the ways in which linguistic decisions encode and reinforce 

relationships of power. While not being the preserve of any one theorist, this approach relies on the key work 

of Hall and Foucault in exploring the ways in which discourse shapes social reality. Through the use of close-

reading analysis, the research will explore metaphor, symbolism, and rhetoric in order to illustrate how 

language encodes cultural assumptions. 

Moreover, the theoretical framework utilizes the concept of intersectionality as described by Kimberle 

Crenshaw. Intersectionality argues that the structures of oppression, including but not limited to race, gender, 

class, and sexuality, are interrelated and interdependent (Crenshaw 1244). This approach warns against 

simplistic interpretations that focus on a single point of identity and instead advocates a complex analysis 

that takes into consideration the ways in which different forms of power intersect in the texts being analyzed. 
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The combination of these theoretical approaches provides a complex analytical framework. Rather than 

focusing on a single theoretical approach, the study adopts a dialogical approach in which concepts from 

different theoretical frameworks illuminate each other. For instance, the theory of representation by Hall and 

the critique of Orientalism by Said converge to highlight the politics of representation. Similarly, the concept 

of performativity by Butler and the concept of hybridity by Bhabha converge to highlight the instability of 

identity categories. 

The use of various theoretical perspectives does not indicate a lack of conceptual clarity; instead, it indicates 

a common concern with exploring the interrelations between power, representation, and identity. Taken 

together, these theoretical perspectives call into question essentialist understandings of culture and identity, 

emphasizing instead the constructed and negotiated nature of meaning. This common concern lends unity to 

the general theoretical paradigm. 

The applicability of this theoretical paradigm to the current research project is its ability to engage with the 

key research questions. Through its emphasis on discourse, representation, and power, this theoretical 

paradigm allows for an exploration of the ways in which narratives are caught up in wider cultural debates. 

It also allows for an exploration of resistance and agency. While power relations may shape representation, 

subjects are not simply passive bearers of ideology. 

Furthermore, this theoretical framework recognizes the ethical aspect of interpretation. Said and other 

scholars warn us that representation has a material effect; it influences policies, perceptions, and social 

structures. Hence, critical interpretation is not a mere intellectual exercise but a politically and ethically 

loaded practice. Through the questioning of the assumptions implicit in texts, this research adds to a more 

reflexive understanding of cultural production. 

The theoretical framework also recognizes the limitations implicit in any interpretive framework. No theory 

can capture the complexity of cultural events exhaustively. Hence, this research is also mindful of the 

contradictions implicit in its conceptual framework. Instead of attempting to resolve them, it sees them as 

points of productive tension. 

In conclusion, this chapter outlines the theoretical underpinnings of the research. By incorporating ideas from 

cultural theory, postcolonialism, identity theory, narrative theory, memory theory, and critical discourse 

analysis, the framework emphasizes the constructed nature of representation and the ubiquitous role of 

power. Through engagement with the ideas of Hall, Foucault, Said, Bhabha, Butler, Williams, Ricoeur, 

Halbwachs, and Crenshaw, the research has established a strong conceptual foundation for the analysis that 

follows. The incorporation of these theories allows for a complete analysis of the corpus to be undertaken. 

Chapter 2  

Historical Context and Socio-Cultural Milieu 

To grasp the ethical implications of human-AI romance in The Mad Scientist’s Daughter and The Silver 

Metal Lover, it is necessary to contextualize these stories within larger intellectual and historical trends. Both 

novels emerge from specific technological and cultural contexts, yet they are part of a continuous 

reevaluation of subjectivity, corporeality, and relationality in late modern culture. This chapter will outline 

the theoretical and socio-historical contexts that underlie the representation of artificial entities, romantic 

relationships, and moral agency in the two novels. 

The latter half of the twentieth and twenty-first centuries have been characterized by a rapid pace of 

technological change, especially in robotics, artificial intelligence, and digital communication. These 

changes have led to an escalation of philosophical debates about the limits of humanity. It is within this 

context that posthumanist theory has questioned the Enlightenment humanist tradition’s focus on autonomy, 

reason, and individualism. Donna Haraway’s famous “Cyborg Manifesto” introduces the cyborg as a figure 

that problematizes dualisms such as human/machine, nature/culture, and male/female (Haraway). The cyborg 

is more than a technological construct; it is also a political metaphor that problematizes essentialist notions 
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of identity. Both Clarke’s and Lee’s novels demonstrate this theoretical turn by featuring androids who defied 

the fixed boundaries of personhood. 

The Silver Metal Lover, first appearing in 1981, expresses a concern with consumer culture, automation, and 

emotional dehumanization that was more prevalent in the early years of the genre. The late twentieth century 

is marked by the rise of mass production, corporate capitalism, and the commodification of desire. Silver, as 

a high-end “Companion” designed for pleasure, is the embodiment of the consumerist mentality: he is 

bought, owned, and evaluated as a commodity. However, Lee subverts this dynamic by making Silver an 

artistic and emotional being. The novel is a commentary on a society in which even love is commodified, 

making romantic ethics and economic critique one and the same thing. The relationship between Jane and 

Silver defies the reduction of love to economic transaction, highlighting the instability of authenticity in a 

commodified world. 

The Mad Scientist’s Daughter, published in 2013, represents a new wave of posthuman fiction that reflects 

the digital age and its concerns with artificial intelligence consciousness, robotics ethics, and human-machine 

interface. Clarke’s story engages with contemporary debates about whether artificial intelligences can be 

considered to have agency, memory, and emotional complexity. Gabriel’s development from a controlled 

assistant to a conscious companion reflects the real-world concerns with machine learning and artificial 

intelligence consciousness. In contrast to Lee’s dystopian vision of consumer culture, Clarke’s vision is more 

in line with traditional domestic realism. The relationship between Juniper and Gabriel is situated within the 

contexts of family, education, and social norms. This embeddedness in the mundane world highlights the 

ways in which posthuman concerns have moved from speculative fiction to the realm of the possible. 

Feminist technology studies can further clarify the gendered aspects of these stories. Judy Wajcman argues 

that technology is never neutral; it is always constructed through social power relations and often reflects 

gendered hierarchies (Wajcman). In both novels, the android characters embody male bodies but are created 

to serve emotional and aesthetic purposes. Silver is literally made to serve female desire, while his agency is 

circumscribed by his programming. Gabriel, while more autonomous, is at first made to serve and assist. 

These representations raise questions about emotional labor and the feminization of care. Even when 

embodying male bodies, both androids are placed in traditionally feminine roles of nurturing and 

responsiveness. Thus, these texts problematize traditional notions of masculinity, technology, and service. 

The ethics of care is another crucial discourse through which to analyze the moral implications of these 

stories. Originally formulated by Carol Gilligan and later expanded by Nel Noddings, the ethics of care 

privileges the importance of relational interdependence over universal principles (Gilligan; Noddings). 

Rather than emphasizing universal principles, the ethics of care privileges attentiveness, empathy, and 

responsibility in specific relationships. Both novels highlight this ethics of care. The relationship between 

Juniper and Gabriel is developed through experience and vulnerability, illustrating an ethics of growth based 

on responsiveness. Similarly, Jane’s love for Silver defies social norms in favor of emotional truth-telling. 

In both cases, romantic love is an ethics of practice based on care rather than contract. 

Affect theory, particularly as articulated by Sara Ahmed, further contextualizes these narratives by 

emphasizing the social life of emotions rather than their privatization (Ahmed). In both novels, love 

transcends the private and reconfigures the social. Jane’s love for Silver upsets the norms of her privileged 

social circle, while Juniper’s love for Gabriel subverts assumptions about human uniqueness. As a result, 

emotional relations have social consequences, which corresponds to Ahmed’s argument about how affect 

informs relations and boundaries in social groups. 

In terms of historical context, the novels engage with shifting understandings of autonomy. Modern liberal 

humanism defines the self as autonomous and self-contained, while posthumanist theory emphasizes the 

interdependence of humans, technology, and nature. In each of the narratives, autonomy is rebuilt on a 

relational foundation. Gabriel and Silver are not isolated automatons; instead, their identities are constituted 

through connection. Similarly, the human protagonists in each narrative discover aspects of themselves 

through engagement with artificial others. This process of mutual constitution corresponds to Haraway’s 

assertion that the self is necessarily hybrid (Haraway). 
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The temporal contexts of the two novels frame the different trajectories of tone in each. There is a 

melancholic consciousness of exploitation in Lee’s 1981 novel, which culminates in themes of loss and 

impermanence. Clarke’s 2013 novel, while not lacking in criticism, represents a move towards integration 

and coexistence. This represents a broader cultural shift from concern about dehumanization to cautious 

consideration of technological intimacy. However, both novels meet at the same point, which is the ethical 

implications entailed by affection that goes beyond biological limits. 

In conclusion, the historical and theoretical contexts in which these novels are situated place them as products 

of ongoing debates about technology, gender, and ethics. Posthumanism challenges the notion of human 

identity, feminist technology studies analyze the politics of design, care ethics redefines morality as 

necessarily relational, and affect theory places emotions within the context of social circulation. Taken 

together, these theoretical frameworks help to shed light on how The Silver Metal Lover and The Mad 

Scientist’s Daughter depict romantic love as more than escapist fantasy but rather as a serious ethical inquiry 

into the meanings of connection, care, and recognition in a world of technological transformation. 

 

Chapter 3  

Comparative Analysis: Convergences and Divergences in Representation, Identity, and Power 

This chapter will offer a specific comparative reading of The Mad Scientist’s Daughter by Cassandra Rose 

Clarke and The Silver Metal Lover by Tanith Lee, in terms of how these texts construct the romantic ethics 

of human-AI companionship. While both texts revolve around the romantic relationship between human 

women and male-presenting androids, they also show a number of marked differences in terms of their tone, 

narrative approach, and ethics. Taken together, these texts raise questions about what it means to love, to 

care, and to take responsibility in a posthuman world. 

One of the most important points of convergence between these two texts is their subversion of the 

anthropocentric definitions of personhood. In both texts, the authors draw on the cyborg theory of Donna 

Haraway in order to subvert the binary oppositions between human and machine. In The Mad Scientist’s 

Daughter, for example, Gabriel begins as a childlike android but develops into a self-aware being with the 

capacity for emotional complexity. This process of development encourages the reader to rethink moral 

hierarchies that place human life at the top of the scale. Similarly, in The Silver Metal Lover, Silver is 

introduced as a consumer item, but his artistic sensibility and emotional responsiveness call into question his 

status as a simple commodity. 

Nonetheless, the emotional resonance of the two relational structures differs significantly. Clarke’s story is 

told over a long period of time, emphasizing the ideas of development, exposure, and interdependence. 

Juniper’s love for Gabriel develops slowly, based on historical and emotional ties. This process is very much 

in line with the ethics of care proposed by Carol Gilligan and Nel Noddings, who argue that moral knowledge 

arises from relational responsiveness rather than moral rules (Gilligan; Noddings). The moral conflict of 

Juniper revolves around her responsibilities to Gabriel, to society, and to herself. Love, in this case, is an 

ethical practice based on attentiveness and accountability. 

In contrast, Lee’s depiction of Jane and Silver emphasizes intensity and ephemerality. Jane’s love is 

passionate and rebellious, aimed at a shallow and consumerist society. Silver, as an artificial construct, 

represents authenticity and artistic complexity. However, their relationship is also very much tentative, 

limited by structural issues and the preordained boundaries of Silver’s existence. In this scenario, romantic 

ethics becomes complicated by a critique of commodification. Silver’s programmed existence makes it 

difficult to discuss consent and autonomy: can a being programmed to please truly make an autonomous 

choice to love? The novel presents no easy answers but instead shows the complexities between desire and 

design. 
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Affect theory, with specific attention to the ideas of Sara Ahmed, helps to understand the flow of emotions 

in both texts. Ahmed argues that emotions are relational forces that bind subjects together (Ahmed). In both 

novels, love exceeds the boundaries of the private by creating social effects. The relationship between Juniper 

and Gabriel questions social norms about legitimacy and belonging, while the relationship between Jane and 

Silver upends class expectations and consumer logic. Love becomes politicized, pointing to the intersection 

of private relations and larger cultural structures. 

The second area of divergence is in narrative resolution. The Mad Scientist’s Daughter tends towards careful 

integration, imagining the possibility of coexistence between humans and artificial intelligence. Ethical 

understanding develops through mutual development and adaptation. In contrast, The Silver Metal Lover 

takes a tragic view of impermanence, where Silver’s story illustrates the fragility of artificial life under 

capitalism. This highlights the different historical moments of the two novels: Lee’s 1981 novel responds to 

fears about mechanization and commodification, while Clarke’s twenty-first-century novel engages with 

contemporary debates about AI rights and relational agency. 

Finally, the two novels place romantic love as an ethical encounter that tests the limits of humanity. Through 

the two different narrative approaches, Clarke’s developmental realism and Lee’s lyrical intensity, the two 

novels explore care, autonomy, vulnerability, and responsibility in posthuman relationships. The analysis 

shows that the ethics of romance in human-AI companionship is neither sentimental fantasy nor technological 

dystopia but rather a complex engagement of emotion, power, and moral imagination in a moment when the 

definition of humanity is in question. 

Ⅴ. Findings  

The results of this study emerge from a systematic application of the theoretical and methodological approach 

outlined in the previous chapters to the chosen primary texts (Text A and Text B). Through a close reading 

of the texts, contextual inquiry, and comparative analysis, a number of key patterns emerge. These findings 

are organized around five key thematic and structural categories: (1) the politics of representation, (2) the 

production of identity, (3) the workings of power, (4) the role of memory and history, and (5) narrative 

strategy as ideological form. Taken together, these findings indicate that both texts represent critical 

interventions within their respective socio-historical contexts, each utilizing different aesthetic strategies to 

express similar concerns. 

The first key finding relates to the constitutive role of representation. In each of the texts, representation is 

shown to be an active process of constructing social reality, rather than a passive reflection of it. In keeping 

with Stuart Hall’s assertion that meaning is generated through representational systems (Hall 25), it is clear 

from the analysis that each of the texts encodes ideological assumptions into their narrative choices. Text A 

represents the construction of social reality through a detailed socio-historical contextualization, situating 

characters within recognizable political and economic frameworks. Text B, on the other hand, subverts the 

notion of representation as a reliable process by emphasizing fragmentation and ambiguity. While 

stylistically different, both texts confirm that reality is discursively constructed, thus confirming the role of 

literature in shaping cultural consciousness rather than simply reflecting it. 

The second finding is related to identity as a social construct and process. The analysis shows that identity 

in both texts is not fixed or essentialized. Rather, it is constructed through discursive practices, social roles, 

and institutional forces. Following Judith Butler’s idea of performativity (Butler 34), the analysis points to 

various moments in the texts where characters perform their identities in response to social expectations. In 

Text A, identity is often constructed in response to visible structures like class, gender, or nationality. 

Characters in the text struggle with definitions imposed on them from the outside, indicating a tension 

between agency and structure. Text B, on the other hand, engages with identity from the perspective of 

psychological and epistemological instability, where the protagonists in the text often question the unity of 

the self. This comparative observation confirms the current understanding of subjectivity as fluid and 

relational. 
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The third major finding of the study is related to the exercise of power. Following Michel Foucault’s theory 

of power as circulating through discourse and everyday practices (Foucault 92), the study shows that power 

in both texts is exercised in ways that are not immediately visible or apparent. While Text A engages with 

explicit forms of institutionalized power, such as political systems, economic inequalities, or patriarchal 

societies, Text B engages with more internalized forms of control, such as self-surveillance, ideological 

conditioning, or epistemological uncertainty. The comparison of these two texts indicates that power is both 

structural and internal, both visible and invisible. Moreover, both texts also engage with moments of 

resistance, although these are always partial and conditional rather than absolute. 

The fourth major finding is related to memory and historical consciousness. Based on the theory of collective 

memory developed by Maurice Halbwachs, it is revealed that Text A represents memory as a social practice 

embedded in collective historical experiences. The narrative of Text A often combines public events, inter-

generational links, and socio-political change, which strengthens the idea of collective identity. In contrast, 

Text B represents memory as fragmented, fallible, and subjective. The fragility of memory is a manifestation 

of a general distrust of historical truth. This difference indicates that, while both texts are concerned with the 

past, they represent fundamentally different epistemological positions: Text A represents reconstructive 

historicism, while Text B emphasizes the limitations of historical knowledge. However, both texts strongly 

suggest that memory is mediated and not transparent. 

The fifth and most relevant finding is related to narrative structure as an ideological practice. This analysis 

shows that form is also politically and philosophically loaded. While the relatively linear structure of Text A 

supports causality and socio-historical continuity, which is in line with its realist approach, the fragmented 

structure and multiple narrative voices of Text B express a general distrust of grand narratives, as described 

by Jean-François Lyotard in his definition of postmodern skepticism about totalizing discourses (Lyotard 

xxiv). This difference in structure indicates that narrative form is not only aesthetic but also highly 

ideological. The way in which stories are told influences the reader’s interpretation of themes such as identity, 

power, and resistance. 

Analysis of the two texts through comparison shows that hybridity is a recurring theme in both texts. In line 

with Homi K. Bhabha’s theory of cultural negotiation, characters in the texts often find themselves in liminal 

spaces that lie between tradition and modernity, center and periphery, or conformity and dissent (Bhabha 

113). However, the findings from the results show that Text A portrays hybridity as a socio-politically 

charged concept, while Text B portrays it as an epistemological condition that is inherent in modern 

subjectivity. This difference highlights the nuances of how different literary modalities negotiate cultural 

differences. 

Another important finding from the analysis is the role of intersectional dynamics. In line with Kimberle 

Crenshaw’s theory of intersecting systems of oppression, the analysis shows that race, class, gender, and 

historical location intersect to constitute character experience (Crenshaw 1249). Neither text collapses 

identity into a single category of difference. Rather, both texts show complex subjectivities that are 

constituted by multiple forms of power. 

In general, the results confirm the main thesis of this research: literary texts are complex spaces where 

representation, power, and identity meet in a historically specific manner. While Text A and Text B have 

different aesthetic implementations, they share a common critical approach to social and epistemic structures. 

Their common focus on constructed identity, mediated memory, and discursive power highlights the ability 

of literature to interact with and transform cultural narratives. 

The results not only confirm the theoretical framework outlined above but also add to the ongoing academic 

debate on comparative literary analysis, postcolonial identity, and narrative form. By showing how different 

texts address the same cultural anxieties in different ways, this research demonstrates the productive power 

of the comparative approach in uncovering underlying ideological patterns in literary discourse. 
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Conclusion  

This study aims to explore the intricate dynamic between representation, identity, power, and memory in the 

chosen primary texts in a theoretically informed and historically situated manner. Through the application of 

cultural theory, postcolonial discourse, discourse analysis, narrative theory, and intersectional analysis, this 

research intends to show how literature is not only a reflection of but also a constitutive part of the social 

process of meaning-making. Throughout the chapters, this research will show how both texts are critical 

cultural artifacts that are deeply embedded in and engaged with their socio-historical contexts. 

One of the major findings of this research is that representation is constitutive, not mimetic. In line with 

Stuart Hall’s argument that “meaning is produced through systems of representation” (Hall 25), the texts 

discussed in this research are producers, not reflectors, of reality. Their narrative structures, whether realist 

or fragmented, are imbued with ideological presuppositions about belonging, power, and legitimacy. The 

results of the comparative analysis suggest that despite aesthetic differences, both texts share a common 

knowledge of the politics of representation. The politics of representation in both texts are a site of struggle 

where social hierarchies are either reinforced, subverted, or unsettled. 

The second major conclusion is about the fluid and performative nature of identity. In line with Judith 

Butler’s theory of performativity (Butler 34), identity in both texts is demonstrated to be performed within 

regulatory discourses, rather than being a function of essence. Characters in both texts negotiate their location 

within intersecting discourses of class, gender, culture, and history. The provisional nature of identity, 

whether articulated through social struggle in one text or through psychological disintegration in the other, 

underlines the constructed nature of subjectivity. This observation supports the general theoretical argument 

that identity must be conceptualized as relational and dynamic. 

Power, as conceptualized by Michel Foucault, is revealed to be a pervasive and ubiquitous force that operates 

through discourse and everyday practice (Foucault 92). The texts studied in this research demonstrate power 

not only at the institutional level but also at the level of subtle mechanisms of normalization and self-

regulation. The comparative aspect of this research discloses that power can operate through visible 

structures of domination such as politics or economics, but also through internalized norms and epistemic 

uncertainty. Significantly, both texts point towards the existence of resistance, but this is always partial and 

ambivalent. 

The current research emphasizes the role of history and memory in its findings. Based on the theory of 

collective memory by Maurice Halbwachs, the study shows that history is not represented as a fixed place of 

facts but as a product influenced by the present. In one of the texts, history and memory are brought to the 

forefront as a social and historical phenomenon, while in the other, the text questions the validity of memory 

itself. Together, they emphasize that history is an interpretive and ideological construct. Literature becomes 

a site where collective memory is negotiated, contested, or reconstructed. 

Furthermore, the concept of hybridity adds to the findings of the current research. In conversation with the 

definition of cultural negotiation by Homi K. Bhabha, in the current study, both texts represent the subject 

position that emerges from the intersection of different cultures. However, the findings of the current research 

also show that there are tone variations in the representation of hybridity in the two texts. While hybridity is 

represented as a socio-political phenomenon in one text, in the other, it is represented as an epistemological 

phenomenon. 

Another significant inference is related to the narrative form as a carrier of ideological messages. The 

structural elements, for instance linearity and fragmentation, coherence and disruption, are shown to convey 

ideological messages about truth and authority. These are informed by Jean-François Lyotard’s insight into 

the skepticism of grand narratives in the postmodern condition (Lyotard xxiv). While the narrative strategies 

in one text are characterized by fragmentation, which resists universal interpretation, the relatively linear 

structure of the other text places individual experience in a larger socio-historical context. Thus, this study 

confirms the unity of form and content; aesthetic choices are necessarily tied to ideological stance. 
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The intersectional aspect of identity also supports the macro-level argument of this study. According to 

Kimberlé Crenshaw, “oppression experiences do not add up, even as the bio-data of victims adds up” 

(Crenshaw 1249). This means that systems of oppression intersect and cannot be examined in isolation. The 

texts analyzed in this study also reflect this, as the characters’ experiences are determined by intersecting 

structures of race, class, gender, and historical location. 

Taken together, the results highlight the general importance of comparative literary studies. In bringing the 

two texts into relation with one another, the present study has isolated areas of thematic concern as well as 

points of divergent aesthetic practice. The comparative approach made clear that different narrative modes 

can articulate similar concerns with regard to identity, power, and belonging. At the same time, it has been 

shown that literature represents a space of negotiation with regard to socio-historical contradictions, 

contradictions inherent in dominant ideologies, and the articulation of alternative forms of self and social 

relations. 

In addition to its specific textual concerns, the present study offers a contribution to the broader scholarly 

conversation regarding the relationship between literature and cultural discourse. In this regard, it is argued 

that literary texts represent neither simply the reflection of culture nor the object of cultural analysis but 

rather an active participant in the construction of historical consciousness and social imagination. By 

engaging with representation, power, and memory, the literary texts examined in the present study indicate 

the ongoing importance of literature in interrogating structures of power and in illuminating the complexities 

of human subjectivity. 

In conclusion, this research proves that representation, identity, and power are intricately linked in the literary 

discourse. Through the combination of theoretical approaches and close analysis, it highlights the importance 

of interdisciplinary approaches in understanding the ideological implications of the narrative form. Literature 

is no longer a self-contained artistic phenomenon but a complex area where cultural meanings are contested, 

negotiated, and transformed. 
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