
www.ijcrt.org                                                © 2026 IJCRT | Volume 14, Issue 2 February 2026 | ISSN: 2320-2882 

IJCRT2602611 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org f216 
 

A Literary Exploration Of Postcolonial Identity 

And Cultural Hybridity In Rushdie’s Midnight 

Children And The Satanic Verses 
 

 
1R. Yogapriya, 2Dr. L. Kulandai Terese Fatima, 1Ph.D Research Scholar, 2Associate Professor (Retd), 

1Department of English, 1C. Kandaswami Naidu College for Women, Cuddalore. 

 

ABSTRACT  

This study examines the postcolonial identity and cultural hybridity within the subsequent writings 

by Salman Rushdie’s Midnight Children and The Satanic Verses. In this manner, this article investigates 

how Rushdie challenges the traditional view that identity and culture are static. Some consistent categories 

that are shaped by history and the universe. To examine how Rushdie’s characters struggle with the 

complexity of their identities in the postcolonial context, the article utilizes postcolonial theory. The 

research concentrates on the formation of identity in Rushdie’s works and the ways his characters persist 

and influenced by colonial and worldwide factors. Likewise, it assesses Rushdie’s approach to hybridity 

alongside other postcolonial authors to demonstrate his contribution to the domain via the implementation 

of magical realism and storytelling methods. The current study contributes to the current field of 

postcolonial studies by offering new viewpoints on the portrayal of culture, history and identity in 

Rushdie’s novels. They stress the significance of hybridity as a notion for the examination of postcolonial 

identity within the framework of contemporary global issues. The piece concludes with an identification 

of paths for additional investigation, with the author urging for additional investigation into the ethical and 

political dimensions of Rushdie’s portrayal of hybridity and its significance in today’s globalized society.  
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INTRODUCTION  

   Salman Rushdie is among the most significant authors of modern literature, the most of his novels are 

focusing on involving issues of identity, culture and politics. His writings have been examined regarding 

postcolonial theory which is addressing concerns of identity and the idea of the ‘third space’ within a 

postcolonial context and community. In Rushdie’s subsequent writings, though, these themes are examined 

with greater complexity that provides the opportunity to examine how postcolonial identity and cultural 

diaspora are represented and evolved in a progressively linked global environment. The formation of 

postcolonial identity and colonialism and the quest for cultural subjectivity have been a prominent theme 

in Rushdie’s works. Cultural hybridization is a phrase that refers to the act of merging various cultural 

characteristics to create a new type of identity is clear in his subsequent novels. This combination often 

prompts inquiries regarding cultural and national integrity which represents the real image of contemporary 

cultural interaction. Regarding the themes of postcolonial literature, it is crucial to comprehend how 

Rushdie tackles them to grasp the possibilities of literature in the contemporary diverse global society. The 

primary aim of this study is to examine how Rushdie’s later works engage with postcolonial subjectivity 

and the idea of the ‘New Ethnicities’. In particular, this research intends to analyse the depiction of 

postcolonial identity, assess the impact of historical and political contexts which contribute to postcolonial 

literary criticism.  
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   1The later works of Salman Rushdie Midnight’s Children and The Satanic Verses are similarly engaging. 

It focused on issues of identity and cultural dislocation, yet with increased intensity and refinement. His 

later books including The Moor’s Last Sigh, The Ground Beneath Her Feet, and Shalimar the Jester, The 

Sorceress of Florence feature a complex narrative that delves into the impacts of globalization and 

migration. Postcolonial theory is a framework for analysing the impacts of colonialism on societies that 

have emerged after colonial rule and imperialism in contemporary society. This conceptual framework 

seeks to understand how colonial histories have shaped and continue to shape the cultural and social 

memory, structure and narrative. Thus, the postcolonial theory aids in comprehending the essence of 

postcolonial identity and the relationships among cultural elements in the literature that stem from 

colonialism. The ideas that are fundamental to postcolonial Theories encompass colonialism, 

postcolonialism, orientalism, hybridity and subalternity. Colonialism refers to a historical process where 

one nation dominates another are exploiting the latter’s resources and upholding its standards.  

Postcolonialism as a field of study examines the effects of colonialism on the societies that experienced 

colonization and how these influences are manifested in current culture, politics and individual lives. 

Orientalism is a notion created by Edward Said that relates to the way Western cultures represented the 

West views the Orient or the East as the other uncivilized, and requiring the civilizing influence of colonial 

rulers. The idea of hybridity was created by Homi K. Bhabha and it refers to “a process of transculturation, 

signifying that an innovative culture emerges from the conflict and merging of two or more distinct 

cultures. It is crucial for understanding the dynamics and transformations of cultural identities in 

postcolonial contexts” (Bhabha 34).  

 

    A concept popularized by Gayatri Chakravorty Spivak denotes individuals who face oppression and who 

are marginalized in the prevailing historical and cultural narratives. The combination of these two concepts 

forms the framework of postcolonial theory, offering the tools for comprehending the matters of identity, 

culture and authority in the postcolonial setting. The key theorists in postcolonial studies have been crucial 

in shaping postcolonial theory. It means of their analytical perspectives on representation, culture and the 

issue of the periphery. Homi K. Bhabha introduces the concept of ‘hybridity’ to examine how colonial 

exchanges create novel cultures that question the notion of cultural authenticity. Bhabha’s work is 

concerned with the processes of cultural encounters and the production of cultural intermediaries that 

disrupt the binaries and contribute to the understanding of postcolonial subjectivity. Another well-known 

piece is Gayatri Chakravorty Spivak’s Can the Subaltern Speak? which discusses the attempt of the 

oppressed to speak within dominant frameworks. Spivak’s critique is to explain “how subaltern subjects 

struggle to gain voice and subjectivity and how it is imperative to consider the politics of representation in 

postcolonial societies. Her work is central to discourses on voice, representation and power and provides 

valuable information on the politics of speaking on behalf of the subaltern” (Spivak 5). 

 

   Cultural hybridity refers to the blending of various cultures to generate new identities; this is crucial for 

comprehending the social reality of postcolonial societies and their relations with others the globe in the 

era of the following colonialism. It is a cultural phenomenon that takes place when multiple cultural 

systems intersect and generate novel and unforeseen cultural expressions, thereby enhancing the 

complexity of the notion of a ‘pure’ or ‘genuine’ culture. Nonetheless, it focuses significantly on the 

dynamic and executed aspect of culture. This integration is observable in various aspects such as language 

where characteristics from multiple languages are combined to create new languages or modes of 

expression; a culture that combines contemporary and traditional elements to create new cultures; and in 

the fields of arts and literature where elements and styles from various cultures are blended into the 

creations of creativity and writing to provide a mix of fresh concepts and viewpoints.   

 

   Hybridity in literature that following colonization is a helpful idea that aids in grasping the challenges of 

identity and cultural exchange. It allows writers to undermine colonial narratives by offering diverse and 

intricate subject positions that resist typical representations and thereby depict postcolonial realities. 

Hybridity also pertains to the processes of cultural interaction and transformation which is concentrating 

on how these experiences shape the contemporary individual and it aids in grasping how individuals and 

societies shape their identities regarding colonial histories and contemporary global realities. This study 

illustrated how the idea of hybridity can be utilized to address postcolonial issues and enhance the 

comprehension of identity and cultural exchanges through the examination of Salman Rushdie’s works.  

   The later works of Salman Rushdie also illustrate a complex representation of postcolonial identity which 

is in itself a dynamic and mixed process in the postcolonial context. His books illustrate personalities who 

must confront concepts involving colonialism, migration and cultural creolization that is indicating the 
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identity is a process that is always in the process of becoming. Rushdie’s characters are perpetually situated 

between cultures, histories, and political landscapes and are thus engaged in the continuous construction 

and reconstruction of their identities.  

 

  In this context, Rushdie’s storytelling methods and character representations reinforce the concept of 

postcolonial. The subject as a participant in the process, as a participant in the journey of shaping their 

identity. The historical and political contexts of Rushdie’s later novels play a significant role in the 

development of the characters’ persona. The impacts of postcolonialism are the partition of India and 

Pakistan, the consequences of globalization and the political aspects of terrorism among the themes that 

characterize the process of identity development. Rushdie’s novels consistently depict a personal and 

societal conflict that reveals the inner and external conflicts faced by the characters within the framework 

of history and politics. The link between the person the self and socio-political processes illustrate how 

colonial and postcolonial dynamics leave their marks regarding the postcolonial identity.   

 

  Through illustrating these contexts, Rushdie not only reflects on the colonial heritage but also regarding 

the opportunities and challenges of living in a reality that is undergoing change and conflict.  Despite not 

being one of Rushdie’s later work, Midnight’s Children can serve as a fundamental piece for understanding 

his perspective on the idea of cultural hybridity. The novel tells the life story of Saleem Sinai, an Indian 

man whose existence is connected to the events of postcolonial history. The narrative addresses the idea of 

Indian self-identity as diverse, mixed and contentious. The Indian subcontinent is a fusion of diverse 

cultural, religious and linguistic elements. Similarly, enchanting realism distorts both the real and the 

fantastic which is serving as an effective method to highlight their constructed nature of civilization.  

  

  The figures in Midnight’s Children represent a small-scale version of India and the mixture of Indian 

culture. The culture symbolizes the challenges of a nation that emerged from cultural strife. The Satanic 

Verses is undoubtedly the most controversial of Rushdie’s work and serves as a profoundly contemplative 

study on the issue of cultural transformation. The book consists of multiple interconnected narratives, each 

of which provokes inquiries about identity, faith and cultural conflicts. The main characters are Gibreel 

Farishta and Saladin Chamcha who grapple with the challenges of postcolonial life and they are 

concurrently distanced from and intertwined with the customs of the two realms. “In the beginning there 

had been a constant flow of events, the hijacking quartet full of electricity, jumpy, trigger happy” (TSV 

79). Rushdie’s novel also illustrates cultural hybridity which is presented in an unclear manner, indicating 

that living in a world with cultural boundaries is blurring the challenges.   

 

   The novel’s backdrop of history, mythology and contemporary society perfectly embodies the 

postcolonial identity in a landscape of diverse cultures. This highlights the difficulties and prospects of the 

characters. Among postcolonial authors, Salman Rushdie holds a distinct place because of his use of 

magical realism. He uses realism as the complex storyline, and the emphasis on history and mythology.  

Numerous postcolonial authors address the concept of hybridity, and although Rushdie employs it too, his 

method is slightly more intricate as he intertwines the marvelous intertwined with the actual providing the 

audience with hybridity not just as a societal and cultural occurrence but as a celestial one as well.   

 

   In Midnight’s Children, Rushdie utilizes magical realism to illustrate the hybridity of the Indian 

individual and intertwines historical accounts with personal narratives in a way that is distinct from other 

postcolonial authors who employ realism. Although postmodern authors welcome hybridity, for example, 

Chinua Achebe considers hybridity concerning the struggle between the traditional and the colonial. In 

Things Fall Apart, Achebe depicts hybridity as a factor contributing to cultural fragmentation and 

deterioration. Consequently, he depicts colonialism as a detrimental influence that erodes native culture. 

Although hybridity is portrayed in The God of Small Things, Roy presents it as both a positive and negative 

aspect simultaneously and particularly when caste and family are concerned. Rushdie’s perspective is more 

favourable and embraces the concept of hybridity and the potential for various identities. He often portrays 

hybridity as a source of innovation, although he acknowledges that it can also generate conflicts. This 

places him in a distinct situation than other postcolonial authors who might focus more on the difficulties 

and conflicts linked to what it implies being in the middle.  
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   The influence of globalization and transnationalism in Rushdie’s writing is evident in his portrayal of 

characters and narratives that are worldwide in today’s society. Migration, diaspora and hybridity are 

concepts that are anchored in Rushdie’s novels which are recurring themes include globalization. His 

characters are consistently in a state of liminality; they embody hybrid qualities of various cultures and 

therefore, they embody the postmodern state. For example, in The Ground Beneath Her Feet, the 

protagonist’s journey across continents and their traits and cultural heritages are shaped by 

transnationalism. Likewise, various authors from the postcolonial era also discuss globalization. However, 

the method and the manner might differ. Jhumpa Lahiri writes about the diaspora and the conflict between 

the classic and the modern in today’s world, yet her approach is less political and focusing on the personal 

and familial dimensions of transnationalism.   

 

   Similar to them, the creations of Kazuo Ishiguro, especially in The Remains of the Day address’s themes 

of memory, identity and loss in the worldwide backdrop which in his instance, uncovers the motifs of 

estrangement and yearning Global integration in Rushdie’s writings are shaped not only by colonial history 

but also by the modern era. They serve as a context for the exploration of postcolonial mixed identities. 

His stories illustrate a universe that is growing increasingly interconnected and where identities are 

continually being developed and reshaped by worldwide influences. This differs from authors who might 

opt to emphasize what could be considered the local or particular effects of globalization and it means the 

effects that can be observed in specific collections of individuals or particular communities. The element 

of transnationalism and globalization shapes Rushdie’s representation of hybridity even more complex and 

making his work relevant to postcolonial studies as well but also to the research on how global cultural 

exchanges influence the development of identities.  

 

  The writings of Salman Rushdie have elicited diverse responses from critics and academics and numerous 

reactions can be discovered. His use of magical realism, elements of postmodernism and the incorporation 

of controversial subjects such as religion and politics have rendered him a subject of both admiration and 

critique. The most important aspect linked to Rushdie’s writings is the theme of religion, particularly in 

The Satanic Verses where individuals from faith-based communities expressed that Rushdie had insulted 

their religious sensibilities by depicting spiritual figures and themes. Abrams says that “The novel uses the 

formal approach of magical realism, which blends realism with the supernatural through mythology and 

historical occurrences, while Rushdie concurrently depicts everyday happenings alongside extraordinary 

aspects” (Abrams 203).  

 

    This paper overshadows much of the literary examination of the new, even though some academics 

defended it as an effort to convey religious and cultural identity that are observing Rushdie intended to 

stimulate contemplation and challenge rigid beliefs. The next point of concern is the depiction of 

postcolonial identities in Rushdie’s works. Critics argue that his depiction of hybridity can be overly 

optimistic at times, masking the challenges faced by individuals in the postcolonial era. Some of the Critics 

have pointed out that Rushdie’s characters are cosmopolitan which are resulting in readers from different 

classes feeling excluded of location.   

 

  Additionally, his selection of English for the language of his novels has faced criticism for promoting his 

books to the Western world, raising doubts about the significance and uniqueness of the novels in literature 

of the postcolonial era. Nonetheless, Rushdie’s writings have been praised for their creative breadth, 

linguistic creativity along with historical and cultural issues. Critics have lauded him for his ability to 

convey postmodern stories that reflect the postcolonial individual in the postmodern era and magical 

realism has been characterized as an instrument that successfully portrays the absurdity of existence in 

postcolonial cultures.   

 

    His novels, particularly Midnight’s Children and The Satanic Verses have been praised as 

groundbreaking pieces that established the tone for the modern literature of the post-colonial era and 

motivated a wave of authors and academics. The themes of identity and hybridity in Rushdie’s writings 

have sparked significant debate among critics, particularly individuals engaged in postcolonial studies.  

Scholarly, the studies have examined thoroughly how Rushdie’s books challenge the traditional perception 

of identity as a consistent and unchanging notion shaped by cultural, historical and individual elements. 

The initial and possibly the most important of these is the inquiry into what it signifies to be a dual. Building 

on Homi K. Bhabha's ideas, “many critics argue that Rushdie’s portrayal of hybrid identities serves as a 

type of postcolonial defiance against colonial dichotomies, such as colonizer/colonized and East/West” 
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(Bhabha 45). This is due to the fact that Rushdie’s characters consistently navigate various cultural realities, 

thereby inhabiting the ‘third space that Bhabha refers to as the realm for the development of new cultural 

identities.   

 

  This understanding situates Rushdie leads among postcolonial authors whose works offer extensive 

insights into the topic of identity in today’s society. Nonetheless, certain critics have condemned the 

hopeful perspective of Rushdie’s hybridity as an oversight regarding the political dynamics of postcolonial 

societies. Scholars contend that while hybridity may serve as a strength and a resource, it also represents a 

possible area of exclusion and fragmentation for individuals who are unable to integrate into prevailing 

cultures. “It seems that, in the aftermath of my changeling birth, while I enlarged myself at breakneck 

speed, everything that could possibly go wrong began to do so” (MC 187).  

   This discussion highlights the conflict of hybridity as a power that can undermine oppressive systems 

and the challenge of coexisting with various forms of existence. There is additionally an academic debate 

regarding how Rushdie conveys history and the topic of memory in his creations. Certain critics have 

praised his historical method, stating that his books provide a postcolonial perspective on colonial and 

postcolonial history from the viewpoint of the subjugated.  

 

CONCLUSION  

   This research paper seeks to examine Salman Rushdie’s later writings in order to comprehend 

postcolonial identity and cultural fusion and how the novels illustrate the intricate truths of a postcolonial 

community. In this context, the current study focuses on Midnight Children and The Satanic Verses to 

illustrate how Rushdie employs hybridity as a recurring theme to dismantle and reimagine the ideas of 

identity, culture and history. His characters tend to be intricate and blended regarding their cultural history 

and experiences. The research indicated that Rushdie’s novels are situated within historical and political 

contexts serve as the foundation to tackle the topic of colonialism and globalization and their effects on 

personal and collective identity. In comparison to other postcolonial authors, it was uncovered Rushdie 

portrays hybridity through his emphasis on the inventive facet of cultural blending and employing magical 

realism as a prevailing style. Nonetheless, certain individuals have criticized Rushdie for his depiction of 

religion and cosmopolitan figures in his writings. His research on hybridity and identity has created a 

significant impact on postcolonial studies and has offered fresh frameworks for culture, history and politics. 

Rushdie’s writing and his employment of magical realism have shaped the younger cohort of writers and 

academics and have compelled them to reconsider the separation between cultures and nations. The 

research indicates the subsequent avenues for future studies such as investigating the relevance of 

Rushdie’s issues, incorporating topics such as immigration, diaspora and cultural dislocation could aid in 

comprehending the contemporary global landscape.  

   Additionally, comparing Rushdie’s perspective with that of other postcolonial authors may reveal the 

distinction in their perspectives on hybridity and identity matters. Postcolonial literature has the potential 

for further expansion by discovering new perspectives from up-and-coming authors across different 

regions. Nonetheless, it is essential to thoughtfully examine the ethical and political consequences of 

hybridity as illustrated by Rushdie. This perspective on cosmopolitanism and cultural hybridity could assist 

in uncovering how these ideas might additionally function to obscure the relations of power. To sum up, it 

can be asserted that a deeper investigation into Salman Rushdie’s subsequent novels will be extremely 

productive and will yield important insights for postcolonial studies along with other associated fields.  
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