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Abstract

Pashmina shawls hold a unique and revered position in the textile industry, celebrated for their unmatched
luxury, intricate craftsmanship, and deep-rooted historical significance. Originating from the mountainous
regions of Kashmir, these shawls are made using the fine undercoat wool of the Changthangi goats,
renowned for their softness, warmth, and exclusivity. The artistry involved in their creation, from the
delicate hand-spinning and weaving to the intricate embroidery, reflects a blend of skill, tradition, and
cultural expression passed down through generations.

This study explores regional differences in the creation of Pashmina shawls, illuminating the ways in which
geographical and cultural factors impact design themes, craftsmanship, and processes. Additionally, it
examines centuries-old techniques that have been maintained, such hand weaving on wooden looms and
the painstaking dyeing procedures, and compares them to the difficulties presented by contemporary mass
manufacturing and mechanization. Additionally, the study looks at how current market trends—such as
shifting customer tastes, increased demand worldwide, and the emergence of fake goods—have an impact
on the sustainability and authenticity of this traditional art.
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1. Introduction

Pashmina or “soft gold” is a work of craftsmanship, renowned for transforming delicate and
incredibly warm Cashmere threads into luxurious accessories. The Changthangi goat's fleece is referred to
as "Pashm," a term derived from Urdu with Farsi origins that emphasizes the fabric's strong cultural ties. Its
uncommon nature—found just 15,000 feet above sea level in the isolated regions of Ladakh—is what
makes this goat, and by extension, the Pashmina, so special. The respect and worth of Pashmina, which is
prized around the world for its classic beauty, are only increased by its scarcity. It has captivated kings,
royalty, and people all around the world throughout history, garnering praise for its timeless elegance and
charmed allure. The world is still mesmerized by Pashmina's beauty, which is a symbol of elegance and
tradition.

For ages, people have valued the opulent and highly sought-after Pashmina shawl. These shawls are
renowned for their warmth, softness, and elaborate designs. The name "pashmina™ is derived from the
Persian word "pashm,"” which means delicate and gentle. Since they are regarded as one of the most opulent
textiles in the world, pashmina shawls have only become more and more popular.

The artistry and history of pashmina shawls are evidence of the talent and imagination of the people
who make them. The history of the pashmina shawl is one of elegance and timeless beauty, spanning from
the high altitudes of the Himalayas, where the pashmina goat creates a fine undercoat to protect itself from
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the cold, to the Mughal Empire's courts, where the pashmina shawls were valued for their beauty and
luxury, and the rich cultural heritage of Kashmir, where they are still made today.

2. Myths & Legends:

The story of Pashmina was first mentioned in the 6th—4th century BC Indian epic Mahabharata.
Emperors, queens, princes, and nobility are becoming more and more receptive to the donation of
pashmina, which are priceless textiles meant for the monarch. Although the history of shawl weaving,
which is intimately linked to the history of woolen textiles, is somewhat vague, the Ramayana and the
Atharvaveda are the first places that mention shawls. One of the documented inventories of woolen clothes
in ancient Buddhist literature also mentions the shawl.

3. History of Pashmina Shawls:

During the Mughal era, Kashmiri weavers are said to have mastered the art of creating Pashmina
shawls more than 500 years ago, according to historical sources. It is said that Emperor Akbar popularized
the use of the shawl in India's royal courts after becoming enthralled with its warmth and softness. But
even before the Mughals, Kashmiris were renowned for their ability to weave beautiful garments by hand
and trade them over historic silk routes.The origins of Pashmina are difficult to trace definitively, as
numerous local legends offer varying accounts of its beginnings.

The history of Cashmere dates back to the 13th century when a saint Mir Ali Hamadani from the
Middle East, accompanied by 700 craftsmen, travelled to the valley of Kashmir to spread the message of
Islam. He was fascinated by the beautiful wool that could be combed off the coat of the rare Changra goat
that he had come across on his trip to Ladakh. He made a pair of socks and gave them to Sultan Qutubdin,
the ruler of Kashmir, after being impressed by the wool's fineness. Understanding the potential of this
beautiful material, he suggested starting a local business to make high-quality wool, which marked the
birth of Pashmina weaving in the area. It is still challenging to determine whether this mythology is true,
though. The opulent fabric eventually won over Europeans, who gave it the name "Cashmere," a reference
to its Kashmiri origin.

4. Review of Literature

The historical, cultural, and economic relevance of Pashmina shawls is well-documented by
previous research, which presents a multifaceted picture of their function in both domestic and international
settings. The historical development of Pashmina shawls is examined in detail by Ahmed (2020), who
highlights the garments' artistic significance and cultural legacy. The beginnings of Pashmina weaving in
the Kashmir region are traced in this study, along with how the art has changed throughout the centuries to
accommodate shifting social and political contexts while preserving its exquisite skill. According to
Ahmed's research, Pashmina shawls have long been used as status and luxury symbols, both historically
and currently.

Bhat and Raina (2019) highlight the intricate relationship between tradition and modernity by
concentrating on the socioeconomic difficulties that craftspeople in the Pashmina sector confront. Their
study highlights the negative effects of globalization, including the rise in mass-produced knockoff goods
that jeopardize the livelihoods of craftspeople who depend on age-old methods. The study also emphasizes
how the sector is declining as a result of the younger generation's lack of interest in hand weaving and the
diminished supply of high-quality raw materials brought on by environmental degradation. They make the
case that improved education, public awareness, and government backing are necessary to maintain these
customs.

Sharma (2021) talks on the significance of sustainability in Pashmina production and promotes the
use of environmentally friendly practices in the manufacturing process as well as the sourcing of raw
materials. Her research investigates sustainable ways to lessen the industry's ecological imprint while
analyzing the effects of overgrazing and climate change on the Pashmina goat population. Sharma demands
that ethical sourcing methods be used and that organic Pashmina be certified in order to maintain the
production of Pashmina shawils in line with international sustainability objectives.

Wani (2018) adopts a novel approach to examine regional differences in Pashmina shawl
production, highlighting the artistic diversity within the industry by classifying various weaving styles,
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patterns, and dyeing techniques that differ from one region to another, highlighting how these differences
reflect the cultural and geographical influences of the local artisans. Wani's work also emphasizes the role
that Pashmina shawls play in maintaining regional identities, as each region has evolved its own unique
design language over time.

Igbal (2017) investigates the increasing impact of Pashmina shawls on international design trends,
examining how their exceptional quality and lengthy history have made them a sought-after luxury item for
upscale fashion markets. Igbal's research explores how current designers are fusing the old and the new by
integrating traditional Pashmina processes into their designs.

Kapoor (2019) focuses on the conservation challenges of Pashmina goats, emphasizing the need for
sustainable livestock management practices to ensure the continued availability of high-quality wool.
Kapoor’s research is crucial for understanding the broader environmental and agricultural factors that
directly impact Pashmina production.

In their investigation of the international trade in Pashmina shawls, Rathore and Singh (2020)
examine the industry's financial influence on the Kashmiri economy. Giving insights into the elements
influencing the industry's financial performance and long-term sustainability, they examine export trends,
the function of global marketplaces, and the emergence of competition from less expensive alternatives.

Gupta (2022) contributes a socio-political viewpoint to the discussion by investigating how
Pashmina shawls support Kashmiri identity and cultural preservation, particularly in light of the region's
continuing political conflicts. Pashmina shawls, according to Gupta, are essential representations of
Kashmiri culture and defiance of outside political forces in addition to being exquisite pieces of
craftsmanship.

Even with the depth of these investigations, there are still a lot of unanswered questions. Notably, a
thorough examination of the effects of digitization on the Pashmina sector has not yet been conducted.
More research is needed to determine how e-commerce platforms, internet marketing, and digital design
tools may help Pashmina shawls reach a wider audience worldwide. Furthermore, although production-
related sustainability has been highlighted, further study is required to fully understand the Pashmina shawl
lifespan and the industry's potential for circular economy practices.

5. Traditional Techniques

The crafting of Pashmina shawls involves a labour-intensive process that has been passed down through
generations. Key stages include:

5.1. Collection of Wool: The wool is obtained from the undercoat of the Capra hircus goat, primarily
found in the Ladakh region.

Fig.1: Collection of Wool

5.2. Spinning: Spinning converts continuous untwisted strand of fibers into required yarn count and
twist suitable for further processing. Traditionally, a spinning wheel known as a yander or charkha is
used for spinning. This technique involves holding a tiny tuft or thumb of pashmina between the left hand's
second and third fingers, which are held up by the thumb. The spinner lifts and lowers the hand carrying
the fiber in perfect sync with the wheel's rotation while using her right hand to turn the wheel. This
operation requires competence. The spinning wheel spins the yarn on a grass straw or any other light holder
known locally as a phumblet. On a hand reeler, the spun yarn on these holders is doubled. On the same
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charkha, the double yarn is twisted or plucked with the twist direction inverted. After that, these yarns are
transformed intohanks on the wooden reeler locally called Yarandul for marketing.

Fig.2: Spinning of Wool

5.3. Weaving: Among all the procedures, weaving is thought to be the most careful. It is an art form to
weave raw Pashm wool into the opulent Pashmina shawls. And Kashmiri craftspeople are deeply rooted in
this skill. Shawl weaving is a daily pastime for this incredibly talented people, who have decades of
experience in the craft.

e Shedding: This process includes lifting the warp threads by the loom, hence making way for
inserting the weft.

e Picking: The process of picking is where artisans insert the weft yarn into warp threads.

e Beating up: Is the process where the weaver moves forward the shuttle to keep one weft yarn close
to its preceding weft yarn.

It appears that weaving a Pashmina shawl is quite similar to weaving a carpet. Likewise, warp strands are
arranged vertically before the weaver, who sits to work on a wooden handloom. After that, he slowly
moves the shuttle to insert the weft threads, which cross over the warp threads to create a fabric. There are
three different kinds of weaves depending on how the wefts and warp threads cross.

5.4. Embroidering: The Sozni embroidery is the most well-known and frequently utilized embroidered
design. On a Pashmina shawl, Sozni embroidery creates elaborate designs using delicate threads and
needles. The shawl's embroidery motifs can be found as decorative patches, all over the shawl, or simply
around the edges. Since the embroidery is fine in and of itself, the cloth underneath is not harmed. From
thousands of walnut wood stamps, one is selected to create a Sozni shawl. The shawl is meticulously
branded with these that have been soaked in chemical ink. This stamped shawl is then given to needlework
artists, who select silk threads to embroider the shawl after stamping. Selecting colors is a highly skilled
task for the valley's embroidery artists. This is due to the fact that they have decades of expertise
distinguishing between colors that are popular and those that aren't. A thread is eliminated and replaced
with a different shade if it fails to produce the desired effect. The outcome is awe-inspiring and stunning.
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The second most popular and well-liked embroidery design for Pashmina shawls is papier mache.
The embroidery style is also different, and the threads are thicker. The stunning colors used in these motifs
are both aesthetically pleasing and seductive. In the world of paper mache embroidery, the method for
hand-embroidering a Pashmina shawl is identical to that of Sozni Kari. Only that the needle used to execute
the art and the threads selected are thicker.

The needlework technique known as Tilla Dozi uses metallic threads that have been dipped in silver
or gold. Because it is too heavy to be carried in bulk by a Pashmina shawl, this needlework appears
incredibly beautiful yet covers the shawl in smaller amounts. When Tilla shawls were first made, they were
made with real gold and silver wires, and only monarchs, royals, and extremely wealthy people could
purchase them. Tilla embroidery is a very difficult technique. To allow stamping material to pass through,
specialized needles are used to perforate graph or tracing paper in the shape of motifs. The graph paper is
laid out on the shawl, and using a duster, a mixture of sand and kerosene—the stamping material—is
spread over the paper. The mixture is applied to the shawl, and the needlework artists follow suit to
embroider it. Over the shawl, exquisite designs are printed, and metallic threads dipped in gold and silver
are meticulously selected. This is how the Tilla shawls, which were the most popular among the Mughals,
came to be. In fact, a large number of Tilla shawls feature Mughal fighting scenes, Mughal durbars and
other casual day scenes from the Mughal period.

¥ et P
Fig.4: Embroidering
5.5. Design:

Pashmina fiber is extremely soft since it is only 15-19 microns thick, whereas human hair is 75 microns
thick. Every year, a single goat yields 3 to 8 ounces of Pashmina. Pashmina is the finest Kashmiri wool and
is sourced from the Himalayan highlands, where temperatures can drop as low as -40 degrees Celsius at
elevations of 12,000 to 14,000 feet. The goat can withstand temperatures-of -40 degrees Celsius, which is
significantly lower than freezing zero, in cold regions, demonstrating that the wool has the highest thermos
conductive properties ever. The pashmina that we see online and in local shops typically has a blend of
cashmere and silk that is 80/20, 70/30, or even 50/50. For evening or everyday wear, this is supposed to
provide a lovely, lightweight wrap that is sturdy but supple. According to most merchants, the wool used in
their pashmina is produced from extremely rare Himalayan goats. Pashmina is the supreme form of
cashmere, which is the fine wool found in the undercoat of these Kashmiri goats.

The earliest shawls were striped in different colors but without any specific designs. Over time, the
weavers found inspiration in the natural world. Floral motifs of men appeared. The designs have a
significant Persian influence. The European influence from the middle of the 19th century is also barely
discernible. The Chand-dar or Moon shawl included quarters at the corner and a medallion in the middle.
The ground color was nearly obscured by the designs. The common motifs are different shapes of badams
and butis. These are available in various sizes and shapes. At times, two badams were superimposed.
Additionally, realistic depictions of plants and animals are included. Zebaish: To highlight details and
delineate the motifs, black stitching simulates a twill weave. This was occasionally done deftly so that the
shawl's two distinct sides had distinct patterns and colors. Mihrab patterns and other architectural motifs
were also utilized. It is employed to create the illusion of gazing through a window.
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Fig.4: Motifs of Pashmina Shawls

6. The Art in Every Thread: Inquiring into Finer Details of Pashmina

The undercoat of the Himalayan mountain goat, which is found in the high-altitude areas of
Ladakh, is the source of pashmina wool. When the goats' thick winter coats fall off in the spring and
summer, the wool is gathered. Because each goat produces only a few ounces of this valuable fiber, the
delicate undercoat—which is softer and finer than the outer layer—is meticulously combed out by hand
using a tiny metal comb. The wool is cleaned and processed once it is harvested, and the fibers are
separated and aligned by hand-carding. To ensure the best quality and softness, these fibers are next spun
into yarn using a spindle or spinning wheel. The yarn is dyed and then woven on traditional handlooms, a
laborious and expertly done procedure that, depending on the design, might take days or weeks. Shawls
that are soft, long-lasting, and designed to last for generations are the pride of artists who meticulously
weave each thread.

The final step after weaving and spinning a Pashmina shawl is decoration, which adds to its beauty
and individuality. Sequins, beading, kani weaving, and embroidery are common embellishment techniques
that each give the cloth a unique beauty.

The most common form probably embroidery, which involves using a needle and thread to weave
decorative patterns onto the shawl. These designs, which are frequently produced by talented Kashmiri
artisans, might be either basic or extremely complex. One striking illustration is the elaborate hand
embroidery of a navy blue Pashmina scarf in a secluded Kashmiri community.

Kani weaving is another highly valued craft that requires artists to use specialized wooden needles
to produce intricate designs, ranging from geometric shapes to floral and paisley motifs. Collectors strongly
value this laborious process, which is known for its complexity.

The shawl is given an additional dimension by the beading, which is created by craftspeople using
beads of different colors, sizes, and forms. Sequins, which are tiny, shiny disks that are sewed either singly
or in creative patterns, are also occasionally used to create a shimmering aspect to the shawl. Through the
combination of history and painstaking craftsmanship, these embellishments transform the shawl into a
genuine work of art.
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Pashmina shawls are most commonly embellished with embroidery, which adds beautiful designs
using a needle and thread. Designing the embroidered pattern is the first step in the procedure; it can be
done digitally or on paper, and it is then transferred onto the shawl. After that, the design is traced into the
fabric with chalk or a washable marker. Stitching following the traced lines is the first step in the
embroidery process, which can range from basic to complex designs depending on personal preference. A
needle is first threaded in the selected color. The shawl is finished by being cleaned to get rid of any tracing
traces, then dried and pressed to give it a glossy appearance.

In the beginning, embroidered Pashmina shawls were quite similar to the elaborate twill tapestry,
with subtle variations that were difficult to notice without close inspection. An embroidered shawl was less
expensive and subject to less tax because it took a quarter as long to make as a kani shawl of comparable
complexity. Even though they were more aesthetically pleasing, embroidered shawls gained popularity
because to their quicker production, particularly as kani shawls got more costly and intricate.

The 18th century saw the emergence of these embroidered shawls, sometimes referred to as
"amlikar shawls,"” which peaked in the middle 18th century. Artisans created a technique known as "do-
runga,” or two-colored, during this period that permitted two colors on either side of the shawl. This
technique mimicked the kani weave on the back by weaving a contrasting thread through the fabric along
the motifs. The use of cashmere yarn for this technique has tragically vanished in Kashmir since the middle
of the 19th century, and the word is no longer recognized in modern-day Kashmir, despite the fact that do-
runga shawls are still made.

7. Regional Variations
7.1. Kashmir:

Kashmiri Pashminas, which are known for their excellent craftsmanship, are particularly notable for
their elaborate kani and sozni stitching. Weaving intricate designs with tiny wooden sticks is the kani
technique, which can take months or even years to finish. This age-old technique is frequently employed to
produce exquisite floral and paisley designs that are ingrained in the artistic and cultural legacy of the area.
This contrasts with Sozni embroidery, which uses delicate hand needlework with silk threads and small
needles to create intricate designs that frequently feature motifs inspired by nature, such as flowers, vines,
and chinar leaves. These shawls demonstrate Kashmiri crafts people’s commitment to maintaining
traditional methods while providing classic style.

7.2. Ladakh:

The Ladakh Pashmina shawls are highly valued for their remarkable warmth and simple design,
which capture the severe environment and tranquil surroundings of the area. These extremely lightweight
shawls offer unmatched insulation because they are made from the fine undercoat wool of Changthangi
goats, which are indigenous to the high-altitude Changthang region. Ladakhi shawl designs frequently
place an emphasis on simplicity, highlighting the inherent softness and beauty of the cloth. The shawls'
focus on understated elegance makes them adaptable and elegant pieces that may be worn to special events
as well as daily wear.

7.3. Himachal Pradesh:

Himachali Pashminas are renowned for their creative approach to fusing contemporary designs with
age-old methods, creating a distinctive mix of styles. Weavers use striking geometric designs, vivid color
schemes, and modern themes, all of which are influenced by the region's dynamic culture and scenic
beauty. Handloom and hand-embroidery work are frequently combined in these shawls, demonstrating the
artists' versatility and inventiveness. By bridging the gap between traditional craftsmanship and modern
fashion needs, Himachal Pradesh's Pashmina industry has emerged as a symbol of flexibility, gaining
popularity among a younger and more international audience for its shawls.

8. Modern Market Trends

The global demand for Pashmina shawls has significantly influenced their production and marketing
practices, creating both opportunities and challenges for the industry:
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8.1. Globalization:

The growing demand for Pashmina shawls around the world has elevated the craft's profile and
established them as high-end products in international fashion markets. On the other hand, mass-produced,
less expensive synthetic alternatives and machine-made imitations have also been brought about by
globalization. The exclusivity of handcrafted Pashminas is diminished by these fake goods, which also
make it more difficult for buyers to recognize genuine shawls. International markets present tremendous
growth potential, but they also necessitate stringent measures to safeguard the Pashmina brand's integrity
and reputation through more stringent laws and certifications.

8.2. Sustainability Concerns:

Climate change and environmental issues like Changthangi goats' overgrazing, which is the main
source of Pashmina wool, have made the business more concerned about sustainability. In the Himalayan
region, the loss of grazing grounds has an effect on the ecology in addition to the supply of raw materials.
Consequently, sustainable practices including organic certification, natural dyeing methods, and ethical
sourcing are being used by producers and craftspeople more and more. In order to satisfy the rising demand
from consumers for eco-friendly items, these initiatives seek to reduce the negative effects of Pashmina
production on the environment.

8.3. E-commerce:

The emergence of e-commerce platforms has transformed Pashmina shawl sales by removing
regional restrictions and giving craftspeople access to a worldwide market. Smaller manufacturers can
exhibit their work alongside well-known brands thanks to the direct marketing channels offered by social
media and online marketplaces. But there are drawbacks to this accessibility as well, especially when it
comes to upholding quality control and preventing fake goods. Supply chain transparency, perhaps made
possible by blockchain technology, can help online shoppers trust the company and assure authenticity.
Additionally, the digital sphere offers storytelling opportunities for craftspeople to communicate the history
and artistry of each shawl, enhancing the value of their offerings.

9. Challenges and Future Prospects:

Despite having a long history and rich cultural legacy, the Pashmina shawl industry confronts many
obstacles that could jeopardize its viability and expansion. For this enduring trade to survive and thrive, it
will be essential to address these problems and seize new opportunities.

9.1. Imitations:

The originality and worth of handcrafted Pashmina shawls are seriously threatened by the flood of
machine-made imitations. Traditional craftspeople find it challenging to compete with these imitations
since they are frequently mass-produced using subpar materials and offered at reduced costs. Since many
consumers find it difficult to tell the difference between original and fake goods, this not only damages the
reputation of real Pashmina shawls but also erodes consumer trust.

9.2. Artisan Livelihoods:

The survival of traditional Pashmina weaving and embroidery is seriously threatened by the waning
interest of younger generations in the craft. There are fewer skilled artisans because younger people tend to
choose less labor-intensive and more rewarding careers. Furthermore, the artisan community's problems are
made worse by a lack of proper funding, training opportunities, and recognition for their labor.

9.3. Policy and Certification:

To preserve the authenticity of Pashmina shawls, stronger laws and certification procedures are
desperately needed. Even with the introduction of programs like the Geographical Indication (GI) tag for
Kashmiri Pashmina, enforcement is still uneven. The reputation of genuine Pashminas is weakened and
attempts to maintain the craft are undermined by the entry of fake goods into the market due to lax
regulatory frameworks.
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9.4. Environmental Challenges:

The supply of raw materials, especially the fine wool from Changthangi goats, is being impacted by
the negative consequences of climate change and overgrazing. Maintaining the quality of Pashmina wool
requires both the protection of these goats and appropriate grazing methods.

9.5. Adopting Sustainable Practices:

Adopting environment friendly production techniques is essential for the Pashmina industry's
survival. This covers the use of natural colors, organic certification procedures, and raw material
procurement that is sustainable. To guarantee a low environmental impact, producers and artisans should
also investigate waste reduction strategies and embrace the circular economy. In addition to supporting
international environmental goals, encouraging sustainable processes makes Pashmina shawls more
appealing to eco-aware buyers.

9.6. Leveraging Technology:

Technology has the potential to revolutionize the Pashmina sector. By eliminating middlemen and
guaranteeing more equitable pay, e-commerce platforms give craftspeople the chance to directly reach
international markets. Social media initiatives and other forms of digital marketing can aid in raising
awareness of the artistic and cultural value of genuine Pashminas. Additionally, blockchain technology can
improve supply chain transparency by enabling customers to track the shawls' origin and confirm their
legitimacy.

9.7. Skill Development and Education:

Implementing focused programs to teach and train aspiring craftspeople in the traditional methods
of Pashmina weaving and embroidery will help address the waning interest among younger generations.
While maintaining the spirit of the trade, partnerships with cultural institutions and design colleges can
offer chances for innovation. Acknowledging and honoring craftspeople with certifications and medals can
also improve their spirits and promote ongoing interest in their work.

9.8. Global Awareness and Branding:

Increasing awareness of the distinctiveness of genuine Pashmina shawls throughout the world is
essential to growing their market. Each shawl is presented as a one-of-a-kind work of art with a deep
cultural past, and storytelling may be a potent weapon in this context. Pashmina goods can be positioned as
high-end luxury goods in the worldwide market by strengthening their branding .and supporting it with
certifications like Gl tags.

9.9. Policy Support:

Enacting laws that assist craftspeople and safeguard the genuineness of Pashmina shawls is a
crucial role that governments and industry participants can play. Affordably priced financing, research and
development expenditures, and raw material subsidies can all help to guarantee the craft's long-term
viability. Better circumstances for exporting genuine Pashmina shawls can also be created by stronger
international trade agreements.

9.10. Cultural Revival:

The craft can gain recognition and admiration by reviving the cultural value of Pashmina shawls
through festivals, exhibitions, and partnerships with international fashion brands. The ancient spirit of
Pashmina weaving may be preserved while creative goods that appeal to modern preferences are created by
artisans working with modern designers.

10. Conclusion:

The history of Pashmina, from its prehistoric beginnings in the Himalayan mountains to its current
position as a highly sought-after luxury commodity worldwide, is evidence of Kashmir's creativity,
craftsmanship, and cultural heritage. Even though the Pashmina business faced difficulties during colonial
control, economic instability, and competition from machine-made alternatives, it has persevered and even
recovered over time. These shawls' elaborate weaving and decorating methods, especially the well-known
kani and embroidered designs, have developed over time, maintaining its legacy while adjusting to
contemporary markets. Pashmina shawls are still popular today, representing both luxury and custom.
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Along with a growing respect for artisanal craftsmanship worldwide, attempts to preserve the authenticity
of handmade Pashmina through certifications have made it possible for this age-old craft to thrive once
more. As a product of Kashmir's legacy, Pashmina continues to be a symbol of cultural and economic
importance on the global scene, with exports reaching markets as far away as Oman, the United Arab
Emirates, and beyond. The durability of Pashmina's heritage highlights the exquisite craftsmanship and
timeless beauty of this extraordinary textile art form.

References

1. Ahmed, Z. (2020). The Heritage of Pashmina Shawls: A Historical Overview. Journal of Textile
Studies, 45(3), 123-135.

2. Bhat, S. A, & Raina, R. (2019). Challenges in the Pashmina Industry: A Socio-Economic
Perspective. International Journal of Handloom Research, 12(1), 56-72.

3. Sharma, P. (2021). Sustainability in Pashmina Production: A Path Forward. Journal of Sustainable
Textiles, 9(4), 87-101.

4. Wani, F. A. (2018). Regional Variations in Pashmina Shawls: An Artistic Exploration. Cultural
Textile Review, 7(2), 34-49.

5. The Story of Kashmiri Pashmina: From the Heart of Kashmir to the World’s Wardrobes Retrieved

from https://oaklores.com/2024/10/21/the-story-of-kashmiri-pashmina-from-the-heart-of-kashmir-
to-the-worlds-wardrobes/

Ishrat Yaqoob, Asif H Sofi*, Sarfaraz A Wani, FD Sheikh & Nazir (2012)Pashmina shawl - A
traditional way of making in Kashmir A Bumla Indian Journal of Traditional Knowledge (2), 329-
333

A Journey Through Time: The History of Pashmina ShawlsRetrieved from
https://www.pashwrap.com/blogs/news/a-journey-through-time-the-history-of-pashmina-
shawls?srsltid=AfmBOopuGvwYDZuRwdstB63ZDCVB46Dpd2P1-SJIOVO7 |

Making of an Embroidered Pashmina Shawl Retrieved from
https://blog.pashmina.com/editorial/making-of-embroidered-pashmina-shawl/

Pashmina Shawls-Srinagar Retrieved from https://gaatha.org/Craft-of-India/craft-documentation-
pashmina-shawls/

IJCRT2512172 | International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org \ b408


http://www.ijcrt.org/
https://oaklores.com/2024/10/21/the-story-of-kashmiri-pashmina-from-the-heart-of-kashmir-to-the-worlds-wardrobes/
https://oaklores.com/2024/10/21/the-story-of-kashmiri-pashmina-from-the-heart-of-kashmir-to-the-worlds-wardrobes/
https://www.pashwrap.com/blogs/news/a-journey-through-time-the-history-of-pashmina-shawls?srsltid=AfmBOopuGvwYDZuRwdstB63ZDCVB46Dpd2P1-SJOVO7_j
https://www.pashwrap.com/blogs/news/a-journey-through-time-the-history-of-pashmina-shawls?srsltid=AfmBOopuGvwYDZuRwdstB63ZDCVB46Dpd2P1-SJOVO7_j
https://blog.pashmina.com/editorial/making-of-embroidered-pashmina-shawl/
https://gaatha.org/Craft-of-India/craft-documentation-pashmina-shawls/
https://gaatha.org/Craft-of-India/craft-documentation-pashmina-shawls/

