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Abstract:  This paper explores the presence of Keatsian sensuousness in Alice Munro’s short story 

“Images”(1968), arguing that Munro’s prose, though rooted in Canadian realism, resonates with the Romantic 

aesthetics of John Keats. Building on Matthew Arnold’s and Andrew Motion’s assessments of Keats’s richly 

sensuous style, the essay outlines five features, pictorial richness, luxuriance, emotional warmth, and the 

merging of beauty with truth-and applies them to Munro’s text. In “Images,” Munro deploys vivid sensory 

details of snow, silence, and barn interiors to construct memory and atmosphere in ways reminiscent of Keats’s 

odes. The paper concludes that Munro’s “Images” re-articulates Keatsian sensuousness for modern fiction, 

demonstrating the persistence of Romantic aesthetics in twentieth-century narrative. 
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INTRODUCTION 

 

John Keats, the Romantic poet of the early nineteenth century, has long been admired for what Matthew Arnold 

famously described as his “abundant and enchanting sensuousness” (Arnold 270). Keats’s verse, from the odes 

to The Eve of St. Agnes, appeals to the five senses with a luxuriance of detail that renders beauty palpable. To 

Keats, sensation was the gateway to truth, and beauty apprehended through the senses was inseparable from 

profound insight into the human condition. 

At first glance, the fiction of Alice Munro, a Canadian Nobel laureate known for her precise realism and 

psychological depth, appears distant from the lush world of Romantic poetry. Yet in her short story “Images” 

(1968), Munro achieves a narrative density that recalls Keats’s sensuous aesthetic. The story, which recounts 

a child’s hunting expedition with her father and a disturbing encounter with a reclusive neighbour, is rich in 

visual, auditory, and tactile imagery. It portrays how memory and perception are crystallized in images that are 

sensory before they are intellectual. 

This essay argues that “Images” demonstrates a Keatsian sensuousness in prose. By analyzing Munro’s use of 

sensory landscapes, sound and silence, tactile impressions, and emotionally charged imagery, I suggest that 

Munro continues the Keatsian tradition of fusing beauty and unease through the sensory imagination. In so 

doing, her story affirms the persistence of Romantic sensuousness in modern fiction, where sensory detail 

becomes a medium for exploring memory, mortality, and truth. 
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Keatsian Sensuousness: A Critical Framework 

For John Keats, the true power of poetry did not reside in abstract reasoning or intellectual speculation 

but in the vivid immediacy of lived, felt experience. He famously wrote, “O for a life of sensations rather 

than of thoughts!” (Letters, 1817), expressing his conviction that the sensory world—its textures, colors, 

sounds, and smells—held deeper truths than pure logic ever could. This emphasis on the primacy of the 

senses became a defining feature of his poetic style and has been widely noted by critics as central to what 

is often called his “sensuousness.” 

This sensuousness manifests in several distinct but interrelated ways in Keats’s work. 

1. Multi-sensory Appeal: Keats’s poetry invites readers into a fully immersive world by engaging all 

five senses. His descriptive language captures not only the visual beauty of a scene but also its sounds, 

smells, textures, and even tastes. For example, in “To Autumn,” he evokes the season through a symphony 

of sensations—the sight of ripening fruit, the smell of apples on the air, the buzzing of late-season 

insects—all combining to create an atmosphere that is both tangible and emotionally resonant. 

2. Pictorial Quality: Many of Keats’s poems possess a visual vividness that makes them almost painterly 

in their detail. His words often function like brushstrokes, crafting images so finely rendered that they 

appear to leap off the page. This quality has led some to describe his verse as “painting in words,” as it 

creates mental images with the precision and richness of visual art. 

3. Luxuriance and Abundance: Keats’s language tends toward the lush and overflowing. His verses 

often revel in richness—whether it be in the profusion of natural imagery, the opulence of his metaphors, 

or the abundance of sensory detail. This luxuriance contributes to the emotional depth of his work and 

underscores the intensity with which he experiences the world. 

4. Emotional Warmth: For Keats, the sensuous was never merely decorative or ornamental. His use of 

sensory detail is always suffused with genuine feeling. Behind each image lies an emotional charge—be 

it wonder, longing, melancholy, or joy—which transforms sensory perception into a deeply human 

experience. 

5. Beauty as Truth: Ultimately, Keats’s sensuousness is not an end in itself but a gateway to deeper 

insight. His famous dictum, “Beauty is truth, truth beauty,” suggests that sensory beauty opens onto 

philosophical and existential understanding. Through the felt, the seen, and the heard, Keats moves toward 

meaning—proposing that the path to truth may be found not by transcending the world of the senses, but 

by fully immersing oneself in it. 

 

Arnold suggested that Keats embodied sensuousness more than any English poet before him, though he 

questioned whether Keats could transcend it into reflective power. Later critics such as F. R. Leavis and T. S. 

Eliot reiterated this ambivalence, noting the danger of luxuriance becoming excess. Nonetheless, Keats’s 

reputation as the supreme poet of the senses remains central to his legacy. 

 

When this framework is applied to Munro’s prose, “Images” emerges as a text where sensory detail does more 

than embellish—it grounds memory, evokes emotional truth, and reveals the precariousness of human life. 

 

Sensuous Landscapes in “Images” 

 

Munro’s story opens in the Canadian winter, where the child narrator accompanies her father and his friend on 

a hunting trip. The natural setting is rendered in terms that strongly recall Keats’s pictorial landscapes. The 

snow is not an abstract background but a vivid presence: “the snow was soft and fresh and you could hear it 

squeak underfoot.” 

This detail immediately enacts Keatsian sensuousness. The visual whiteness, the tactile softness, and the 

auditory squeak combine into a multi sensory impression. Just as Keats evokes autumn through ripening fruit 

and buzzing bees, Munro evokes Canadian winter through snow that is simultaneously seen, felt, and heard. 
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The woods are described with painterly care: the trees “gray and black against the snow,” light “falling dimly.” 

Such imagery echoes Keats’s “barred clouds bloom[ing] the soft-dying day” in “To Autumn.” The natural 

world is not inert but alive with sensory richness. 

This Keatsian rendering of landscape does more than decorate; it anchors the child’s memory. Munro suggests 

that what remains from childhood is not abstract reflection but the intensity of sensory images—just as Keats 

framed truth in beauty apprehended by the senses. 

 

Sound and Silence  

 

Keats’s odes often pivot on auditory imagery—both the presence of sound and the power of silence. In “Ode 

to a Nightingale,” the bird’s song creates rapture; in “Ode on a Grecian Urn,” the “unheard melodies” are 

sweeter than those of actual instruments. 

Munro similarly explores the contrast between sound and silence. In “Images,” the crack of the hunters’ rifles 

punctuates stretches of profound quiet. The auditory field is heightened so that silence itself becomes palpable, 

an almost tactile experience of emptiness. For the child narrator, the sudden eruptions of sound are charged 

with both excitement and fear, embedding themselves in memory as intensely as visual images. 

This Keatsian interplay of sound and silence suggests that sensory perception is never neutral but emotionally 

weighted. Just as Keats imbues silence with sweetness or foreboding, Munro uses it to build tension, 

foreshadowing the unsettling encounter to come. 

 

Tactile Impressions and Emotional Intensity 

 

Keats is unmatched in his tactile imagery—consider the “soft incense” in “Ode to a Nightingale” or the 

“smooth-turned earthen jar” in The Eve of St. Agnes. Munro, too, saturates “Images” with tactile sensations: 

the bite of cold air, the rough texture of barn boards, the crunch of snow. 

When the narrator enters Joe Phippen’s barn, the texture of hay, the dampness of the air, and the sight of the 

axe in the log are rendered with sensuous immediacy. The imagery is not decorative but visceral, conveying 

the child’s heightened perception in a moment of strangeness and fear. 

Here, Munro resembles Keats in “Ode on Melancholy”, where sensuousness is tinged with dread: beauty and 

danger coexist. The child’s perception of the axe—vividly visual, but also tactile in its imagined weight—

symbolizes mortality, just as Keats’s images of drooping flowers or bursting grapes gesture toward death in 

beauty. 

 

Beauty, Unease, and the Keatsian Fusion 

 

A hallmark of Keats is the fusion of beauty with melancholy. In “Ode on Melancholy,” he insists that beauty 

must “die” and joy is always shadowed by sorrow. Munro’s “Images” dramatizes a similar fusion. The snowy 

landscape is beautiful, but within it lurks unease—the rifles, the isolation, the strange neighbour, the embedded 

axe. 

The child narrator experiences the world through images that are beautiful yet threatening. This duality is 

profoundly Keatsian: sensation is never pure delight but always haunted by transience, mortality, and fear. 

Munro’s Realism here resonates with Keats’s Romanticism, as both suggest that the sensory world reveals truth 

precisely because it mingles rapture with unease. 

 

Memory and the Truth of Images 

 

For Keats, “Beauty is truth, truth beauty.” In Munro’s story, the truth of childhood is preserved not in abstract 

moral lessons but in images—the remembered sensations of snow, silence, barn, axe. These sensory 

impressions form the core of autobiographical memory. 

Thus, Munro extends Keats’s principle into modern fiction: truth is accessed through the sensuous memory of 

beauty and fear. Keats’s “life of sensations rather than of thoughts” becomes, in Munro, a narrative where 

images rather than explanations preserve what is most real. 
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CONCLUSION 

 

Although Alice Munro and John Keats belong to different centuries, nations, and genres, Munro’s “Images” 

demonstrates the persistence of a Keatsian sensuousness in modern fiction. Her landscapes, tactile details, and 

auditory contrasts evoke the sensory richness that Keats celebrated. More importantly, like Keats, she fuses 

beauty with unease, suggesting that truth emerges from the intensity of sensation. 

Reading Munro through Keats not only illuminates the sensory power of “Images” but also affirms the 

continuing relevance of Romantic aesthetics. Keats’s luxuriant sensuousness finds a surprising echo in Munro’s 

spare realism, proving that the poetic of the senses is not bound by time but remains a vital means of 

representing the human condition. 
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