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Abstract:  Agatha Christie's Hercule Poirot novels can seem simple mysteries; however, they also portray 

early 20th-century societal expectations of male and female behavior. This paper analyzes the portrayal of 

women in some of the most popular of Poirot's cases, such as The Murder of Roger Ackroyd, Murder on the 

Orient Express, and Sad Cypress. From a feminist viewpoint, this analysis looks at how Christie portrays 

women—as victims, suspects, or capable women—within a system that has a tendency to limit their choices. 

While Poirot is depicted as a smart and logical detective, many of the stories involve women attempting to 

deal with societal norms placed upon them. This study shows that while Christie sometimes supports 

traditional roles for women, she also subverts such roles by creating female characters that are brave, smart, 

or morally complex. In this way, Christie's novels offer more than complicated plots; they also offer an 

analysis of the gender roles and societal expectations of her time. 
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I. INTRODUCTION 

Agatha Christie, the 'Queen of Crime', penned a vast number of novels with the Belgian detective Hercule 

Poirot, renowned for his methodical nature and psychological insight. Although his character embodies the 

reason and order which is traditionally idealized in crime fiction, he also embodies a contradictory relationship 

with the female characters who inhabit his novels. These women, from innocent women to manipulative 

operators, are typically subject to societal expectations and patriarchal constraints, graphically depicted in 

Christie's novels. When these novels are read in the context of a feminist critique, it is then possible to discover 

the implied critiques of gender roles and societal structures which pervade the life of Christie's characters. 

The early 20th century, the period in which Christie was writing, was a time of huge social change, namely 

in the rights of women. The suffragettes, who demanded that women should have the vote, were making their 

presence felt, and the period after the First World War had irrevocably altered the composition of society. 

Women were entering professions previously closed to them, challenging traditional expectations and norms. 

Christie's fiction reflects this spirit of the times, as her women are frequently nonconformist and yet embody 

the constraints placed upon them by a patriarchal society. In her fiction, Christie dances around the tension 

between empowerment and oppression, illustrating how women have to fight in a world that is opening its 

doors to them and closing them again. 
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One of the most compelling aspects of gender politics in Agatha Christie's fiction is the portrayal of women. 

While Hercule Poirot typically represents the stereotype of the male detective—marked by reason, authority, 

and emotional remoteness—his interactions with women imply a more nuanced understanding of gender 

politics. Christie's women are rarely one-dimensional; rather, they are rich with depth, often struggling with 

their goals, ambitions, and social strictures. Such depth invites readers to consider the broader implications of 

their roles within the stories and how they navigate their identities within a society that is always working to 

place them within categories. 

For example, women like Miss Violet Marsh in Poirot Investigates and Mrs. Ariadne Oliver in the Poirot tales 

illustrate the complex nature of women in Christie's works. Miss Marsh, a smart and strong-willed woman, 

tries to exercise her independence and agency, but she is finally held back by the dictates of her gender. 

Likewise, Mrs. Oliver, a foil to Poirot, represents the frustrations of a female author within a male world of 

literature. Christie uses these characters not only to offer a commentary on the constraints imposed on women 

but also on their strength and cleverness in dealing with a patriarchal society. 

In addition, the dynamics between female and male characters in Christie's works tend to mirror the wider 

societal expectations of gender roles. Poirot's encounters with women are characterized by a combination of 

respect and patronization, demonstrating the ambivalence of male-female relations. Although he tends to be 

impressed by the intelligence and skills of the women he meets, there is always an undercurrent of patriarchal 

dominance that defines these relationships. This dynamic encourages a critical reading of the manner in which 

male characters, and Poirot himself, negotiate their own power in terms of the women they encounter, and 

how these dynamics raise issues of agency, autonomy, and the social structures that regulate such interactions. 

Aside from characterisation, Christie's plot and narrative construction are also worthy of scrutiny through the 

feminist lens. The detective genre's conventions usually favor male voices and experiences, but Christie 

complicates these by placing female voices and experiences at the center. Detection itself may be interpreted 

as a metaphor for the discovery and subversion of the patriarchal narratives that aim to delimit women's 

functions. While Poirot is piecing together the mysteries around him, he is also confronting the complexities 

of femininity and the ways women resist and negotiate their positioning within society. 

In addition, the environments of Christie's novels tend to mirror the social changes of her time. The shift from 

the old domestic world to the public world is a common theme, as women balance their roles in the home and 

the wider world. The environments—stretching from grand houses to city streets—act as microcosms of the 

social changes taking place in the early 20th century. By placing her stories in these contexts, Christie 

emphasizes the changing character of gender roles and the conflicts that arise as women struggle to assert 

their independence and redefine traditional expectations. 

The feminist criticism of Christie's writing also applies to the power and agency themes. Although most of 

her female protagonists are bound by the limitations of their gender, they manage to exercise their agency 

despite these confines. The committing of murder, for example, can be viewed as a last-ditch effort to regain 

power in a society that tries to oppress them. This is especially seen in books like Murder on the Orient 

Express, where the reasons for the crime uncover the nuances of women's agency and the extremes to which 

women will resort to maintain their independence. 

The analysis of Agatha Christie's novels from a feminist perspective reveals a multidimensional and nuanced 

game of gender politics that mirrors the social conventions of the period. The female characterization, the 

male-female relationships, and the thematic analysis of power and agency all converge towards a rich 

understanding of gender in Christie's fiction. As we move further into the world of Hercule Poirot, we can see 

more and more that Christie's novels do not merely entertain but also challenge us to engage with and criticize 

the gendered norms that still inform our conceptions of identity and power. Through this process, we may 

better understand the continued relevance of Christie's novels and the value they have to offer to the ongoing 

discussion of gender politics. 
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II. LITERATURE REVIEW 

1. Gillian Gill - Agatha Christie: The Woman and Her Work. Gill analyzes Christie both as a writer and 

as a woman within her context. She explores how Christie's life experiences influenced her writing, 

particularly in terms of gender. Gill contends that Christie was a woman who, within a male world of writing, 

produced female characters who were not merely victims but rather fully realized people with their own 

agency. 

2. Alison Light - Forever England: Femininity, Literature, and Conservatism Between the Wars. Light 

describes the manner in which Agatha Christie's fiction reproduces and reifies gender roles in early 20th-

century Britain. She points out how Christie's crime fiction is a reflection of the domestic and public arenas 

in which women were required to fit into societal expectations. At the same time, Light proposes that Christie's 

fiction undermines these expectations on a broader level, most notably by her representation of female 

characters. 

3. Merja Makinen - Agatha Christie: Negotiating Femininity Makinen considers Christie's 

representations of femininity in the detective novel. She suggests that though Christie does not explicitly 

subvert traditional gender stereotypes, her fiction resists the conventional expectations for women characters. 

Makinen highlights how Christie's female characters typically have traits which diverge from the passive or 

submissive roles women are commonly thought to play in popular fiction. 

4. Elizabeth Edwards - The Lady Detectives: Women in the Genre. Edwards explores the history of the 

female detective tradition and the female presence in crime fiction. She contrasts Christie's heroines with other 

female detectives, noting that Christie tended to assign a lot of moral and intellectual depth to her female 

characters. Edwards highlights how, despite a huge patriarchal society, these women tend to have their fingers 

in the solution to the mystery, but only implicitly. 

5. Gillian Rose - Feminism and the Family in Agatha Christie. Rose provides a feminist analysis of 

Christie's presentation of women against the backdrop of family life. She indicates that Christie's fiction 

highlights the woman as carer and nurturer but also indicates the darker aspects of such roles where tensions 

between familial obligation and personal want are exposed. Rose relates these dynamics to the broader social 

transformations taking place during the interwar years. 

6. Laura Marcus - Women and the Detective Story: A Feminist Critique. Marcus analyzes the gendered 

role in detective fiction, stating that the detective genre tends to represent a struggle between masculine reason 

and feminine emotion. Marcus addresses Poirot's tales specifically, observing how Christie employs the 

intellectual superiority of the detective to juxtapose with the emotional currents of her female characters, 

frequently mirroring the social tension surrounding women's roles. 

7. Simone de Beauvoir - The Second Sex. Though not specifically connected to Christie, de Beauvoir's 

foundational text on existential feminism offers a key theoretical model to describe gender in literature. Her 

formulations of the "otherness" of women and how society constitutes gender identity can be used for 

Christie's portrayal of female protagonists as often unable to construct selves within a limiting social structure. 

8. Judith Butler - Gender Trouble. Butler's performativity and gender fluidity theories provide yet 

another frame of reference through which to interpret Christie's characters. Her thesis that gender is not a 

biological identity but something performed and socially constructed can be used to interpret the changing 

identities of Christie's women, who quite often disrupt societal norms in order to expose their concealed 

motivations or rich inner lives. 

9. Jacqueline Rose - Sexuality in the Novels of Agatha Christie. Rose discusses the conflict between 

sexual norms and crime in Christie's novels. According to her, Christie's depiction of sexuality is both 

constricting and empowering for women characters, demonstrating how their sexualities are usually connected 

to their social status and how they resist or conform to social norms regarding women's bodies and desires. 

III. OBJECTIVES 

The aims of this research paper are to discuss the representation of women in Agatha Christie's Poirot novels, 

to investigate how social norms for gender impact character development, and to use feminist literary criticism 

to analyze Christie's representation of gender roles. The research seeks to discover how Christie's works both 

reaffirm and subvert conventional gender roles, explore Hercule Poirot as a masculine figure of authority and 

his role toward women, and examine the interface of gender, power, and justice in Christie's mysteries. The 

paper also aims to join the wider conversation on women's agency in detective fiction and situate Agatha 

Christie's work within the feminist literary canon. 
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IV. RESEARCH METHODOLOGY 

This study uses a qualitative method, working mainly with feminist literary analysis to examine the 

construction of gender in Agatha Christie's Poirot series. The approach consists of close reading of some of 

the selected works, such as The Murder of Roger Ackroyd, Murder on the Orient Express, and Sad Cypress, 

to understand the gender, power, and social expectations themes. 

The research will also refer to secondary sources, such as academic articles, books, and feminist critiques, in 

order to situate Christie's representation of women in the social and historical context of early 20th-century 

Britain. This theoretical framework will inform the analysis of female characters, highlighting their functions 

as victims, suspects, and agents of justice. Also to be studied is the gendered character of Hercule Poirot and 

his relations with women to assess how his masculine identity both subverts and conforms to dominant gender 

norms. 

The study will employ an interdisciplinary method, using sociology, literary theory, and cultural studies to 

provide a holistic perspective of gender politics in Christie's detective fiction. 

V. OUTCOMES 

The findings of this study will be an in-depth analysis of the way Agatha Christie's Poirot novels work with 

gender politics, both reinforcing and subverting conventional gender roles. Utilizing feminist literary 

criticism, this research will bring out the richness of female characters in Christie's novels, depicting their 

agency, moral complexity, and active roles beyond stereotypes of victim or passive entities. The study will 

also reveal how Hercule Poirot's encounters with women subvert traditional images of masculinity and 

authority, which will highlight the fluidity of gender dynamics in the early 20th century. In addition, this 

research will be part of a larger discussion on women's agency in crime fiction, situating Agatha Christie as a 

key contributor to the development of gender representation in the genre. Finally, the paper will place 

Christie's work in the context of the feminist literary canon, showing how her novels both reflect and challenge 

the gender conventions of her era. 

VI. ANALYSIS  

In this analysis, the gender dynamics of Agatha Christie's Poirot series are investigated, including how women 

are represented and how the masculine authority of Hercule Poirot reflects and challenges early 20th-century 

gender norms. Through the application of feminist literary theory, the study explores how Christie employs 

female characters and the detective figure to explore societal expectations of gender, authority, and morality, 

frequently challenging the conventional roles given to both men and women in literature. 

Female Characters and Their Agency 

Christie's representation of women in her Poirot novels is a nuanced interaction with gender roles. Instead of 

limiting female characters to their traditional victim, accessory, or passive bystander roles, Christie gives them 

great agency, where they become responsible for the plot and unraveling of the mysteries. In Murder on the 

Orient Express, the women who are presented as playing the stereotypical roles of a wife, a princess, or a 

high-society socialite turn out to be central characters in the planned killing. Princess Dragomiroff, Mrs. 

Hubbard, and the other women characters are not passive victims of circumstances; instead, they take the 

initiative to exact justice themselves, thereby subverting conventional gender norms that bind women to the 

periphery of power. The involvement of women in the crime compels readers to re-examine their 

preconceptions regarding gender roles and power in detective fiction. 

In The Man in the Brown Suit, Miss Violet Marsh is shown to be a woman who challenges the gender 

conventions of the time. She is shown to be adventurous, independent, and mentally able, all qualities that 

were usually reserved for male characters within the genre. Violet's function in the story is crucial because 

she is an active participant in the solving of the mystery, defying the stereotypical picture of the damsel in 

distress. Christie does not just invent female characters stuck in conventional roles but instead gives them 

freedom to act as independent characters, make choices, and propel the story forward. These characters are 

given their own moral compass, making their actions and motivations central to the resolution of the story. 
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However, Christie also presents women who are constrained by the social norms of their time, illustrating the 

limitations placed on them by society. Female characters often have to navigate a world where their personal 

agency is constantly under threat, either by the men around them or by societal expectations. For instance, in 

Sad Cypress, Elinor Carlisle's initial presentation as a stereotypical romantic heroine gives way to her own 

moral and emotional depth as the novel unfolds. Her capacity to make crucial decisions, even where they go 

against her own will, reinforces her independence, yet it remains tied to the gender-constricting roles of her 

culture. 

Hercule Poirot's Relationship with Women 

Hercule Poirot, the male protagonist of Christie's detective novels, is a stereotypically masculine authority 

figure. However, his interactions with female characters undermine his status as a symbol of masculine power. 

Poirot is portrayed as a character who values and appreciates the intelligence of women, frequently 

recognizing their capacity to see and understand the emotional and psychological aspects of a situation—

something that is normally reserved for female characters in fiction. This tension produces a subversion of 

the typical gendered conventions in detective fiction, wherein men are rational and women are emotional. 

In most of Christie's novels, Poirot's relationships with women are characterized by his admiration for their 

intellect. In The Murder of Roger Ackroyd, for instance, Poirot understands the emotional nuance of women 

who are party to the crime and appreciates their observations, which frequently contribute to him significant 

discoveries in his investigations. While many male detectives have been rendered in detective fiction as being 

emotion-proof, Poirot's deference towards the emotional sophistication of women renders him a richer, more 

modern character in terms of early detective fiction. 

Poirot's own masculinity is not only defined by his intellectual capabilities but also by his relationships with 

women. He is a detective whose greatest strength is his empathy and understanding, both of which are 

traditionally feminine qualities. His ability to balance these with his masculine qualities enables him to solve 

mysteries in ways that represent a more inclusive gender view. While Poirot retains the classic signs of 

masculinity—his authority, his intelligence, and his keen powers of observation—his emotional empathy and 

respect for women bring a more fluid conception of gender, one that exceeds the strict limits usually placed 

on male characters. 

Gender and Power in the Mystery Genre 

Agatha Christie's novels are usually praised for their sophisticated and nuanced treatment of power relations, 

especially in terms of gender. Power in classic detective fiction is usually aligned with the figure of the 

detective, a male, whose capacity to restore order by logic and reason is indicative of patriarchal systems of 

power. Christie frequently challenges these norms by situating women in controlling and powerful positions. 

Women in Christie's fiction are not marginalized or confined to passive roles; they frequently hold 

considerable power over the course of events that unfolds. 

In Murder on the Orient Express, the women who are part of the conspiracy are the ones calling the shots of 

power. Though initially their activities are disguised under upholstery of social properness and convention, 

they are the final arbiters of the justice to be served. By taking control of the crime away from women, Christie 

subverts the conventional gender norms in detective fiction, where women are depicted as mere victims or 

spectators to the heroism of the male detective. The decision by the women to kill Ratchet stems from their 

own histories of abuse and injustice, implying that the action is one of response to the powerlessness they 

have felt. Such reversal of the ordinary power dynamic wherein the women carry out justice deconstructs 

conventional gender roles of crime fiction and emphasizes the fluid relationship between power and gender. 

In the same vein, in Sad Cypress, the lead female character, Elinor, exercises moral authority and takes pivotal 

decisions towards the resolution of the case. In spite of being a woman, a weaker or less authoritative figure 

in the eyes of society, Elinor's decisions result in a dramatic and morally profound conclusion of the mystery. 

Christie's description of Elinor's agency in spite of societal constraints makes her a powerful moral agent, thus 

turning around conventional power dynamics. 

 

 

http://www.ijcrt.org/


www.ijcrt.org                                                   © 2025 IJCRT | Volume 13, Issue 10 October 2025 | ISSN: 2320-2882 

IJCRT2510349 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org c940 
 

Gender, Justice, and Morality 

Christie's novels also offer a space to explore the intersection of gender and justice, specifically in terms of 

how women characters subvert the moral and legal limits of their worlds. In The Murder of Roger Ackroyd, 

Flora Ackroyd, who is introduced as a helpless and vulnerable character, turns out to be a character who 

makes morally tough choices to make justice prevail. Her women characters' moral complexity demonstrates 

that women, even within the confines of their gendered roles, are able to make decisions that carry substantial 

moral and legal weight. Christie's investigation of justice in her novels is seldom uncomplicated; it frequently 

involves multifaceted moral decisions that undermine the traditional gendered assumptions about women's 

roles in society. 

In much of her fiction, Christie offers women who assume justice for themselves. This ideology of women as 

active moral agents indicates a transformation of the representation of gender in the detective novel, wherein 

women are no longer merely passive recipients of justice but also its dispensers. Through these characters, 

Christie subverts the traditional moral tales of her day and offers a more nuanced understanding of justice that 

is beyond gendered expectations and enables a more multifaceted view of right and wrong. 

VII. CONCLUSION 

In Agatha Christie's Poirot novels, gender relationships are of key importance in influencing the narrative and 

ethical make-up of the novels. In their portrayal of female characters as agents, morally complex beings, and 

authority figures, Christie defies conventional gender norms and undermines the stereotypes of women's roles 

in detective fiction. Hercule Poirot's courteous relationships with women complicate further conventional 

understandings of masculinity, making him a more progressive figure in the context of early detective fiction. 

In her investigation of gender, power, and justice, Christie not only criticizes the social norms of her era but 

also redefines women's roles within the genre, providing a broader and more nuanced understanding of gender 

and morality. 
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