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Abstract: This article explores the concept of Rasas in Caitanyacandrodaya, a Sanskrit devotional drama by
Kavi Karnapura. The play, which dramatizes the life and teachings of Sri Caitanya Mahaprabhu, is deeply
rooted in the classical Indian aesthetic theory of Rasas as expounded in the Natya Shastra. The analysis
focuses on how the predominant Bhakti Rasa (devotional emotion) is evoked throughout the drama, along
with other Rasas such as Shringara (divine love), Karuna (compassion), Adbhuta (wonder), and Shanta
(tranquility). Through a close examination of key scenes, dialogues, and character interactions, the paper
illustrates how Kavi Karnapura employs Rasas not only to engage the audience emotionally but also to
convey profound theological and spiritual ideas central to the Bhakti movement. The blending of aesthetic
pleasure with devotional experience in Caitanyacandrodaya demonstrates the transformative power of
Rasas in creating a spiritually immersive theatrical experience.
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INTRODUCTION

The concept of Rasas (aesthetic emotions) is central to classical Indian dramaturgy and poetics,
particularly in the context of Sanskrit drama. In Caitanyacandrodaya, a devotional drama by Kavi
Karnapura, Rasas are used not only to evoke aesthetic pleasure but also to deepen the spiritual and
emotional engagement of audience with the life and teachings of Sri Caitanya Mahaprabhu. This
concept plays a key role in portraying the transcendental emotions associated with Bhakti (devotion)
and divine love.

Rasa theory is a foundational concept in Indian aesthetics, primarily articulated in Natya Shastra of
Bharata, an ancient treatise on performing arts. According to this theory, Rasa refers to the aesthetic
flavor or emotional essence that a work of art, particularly drama or poetry, evokes in the audience.
The experience of Rasa is not merely intellectual but deeply emotional, creating a connection between
the performer and the audience. Bharata describes eight primary Rasas—Shringara (love), Hasya
(humor), Karuna (compassion), Raudra (anger), Veera (heroism), Bhayanaka (fear), Bibhatsa
(disgust), and Adbhuta (wonder) each corresponding to a particular emotional state (Bhava). Later
scholars added Shanta (peace) as the ninth Rasa. The interplay of these Rasas creates the aesthetic
experience, with each Rasa meant to evoke a specific emotional response in the audience. The success
of a performance in classical Indian drama is measured by its ability to stimulate these Rasas,
creating a transcendent emotional and spiritual experience for the viewer.

Bhakti Rasa, the aesthetic flavor of devotion, is not explicitly mentioned in Natya Shastra, which
primarily discusses eight foundational Rasas. However, Bhakti Rasa evolved later as a significant
addition in the context of devotional literature and performance, particularly during the Bhakti
movement in India. Scholars and poets like Rupa Goswami, a key figure in the Gaudiya Vaishnava

[JCRT2410236 | International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org \ b991



http://www.ijcrt.org/

www.ijcrt.org © 2024 1JCRT | Volume 12, Issue 10 October 2024 | ISSN: 2320-2882
tradition, elaborated on Bhakti Rasa, making it central to the devotional art forms that celebrate the
love between the individual soul and the divine.

BHAKTI RASA IN CAITANYACANDRODAYA

In Caitanyacandrodaya, Bhakti Rasa (the aesthetic emotion of devotion) is the central driving force
that shapes both the narrative and the emotional experience of the audience. Kavi Karnapura, the
playwright, presents the life and teachings of Sri Caitanya Mahaprabhu as a divine drama that
embodies the essence of Bhakti, emphasizing the loving relationship of the soul with God. Through the
journey of Caitanya, from his youthful curiosity to his spiritual awakening and ecstatic devotion to
Krishna, the play illustrates the transformative power of Bhakti Rasa. The characters’ deep longing
for divine union, their expressions of love and surrender, and their emotional responses to divine
presence all evoke Bhakti Rasa, allowing the audience to experience devotion not just intellectually
but emotionally. Karnapura weaves this Rasa with other Rasas, such as Karuna (compassion) and
Shringara (divine love), to create a holistic portrayal of the path of devotion, making
Caitanyacandrodaya a work of spiritual and aesthetic depth. Through Bhakti Rasa, the play
transcends its role as a mere narrative, becoming a medium for the devotional immersion of the
audience.

EXPLORATION OF BHAKTI RASA IN CAITANYACANDRODAYA

Bhakti Rasa, or the aesthetic flavor of devotion, is central to the structure and theme of
Caitanyacandrodaya, a Sanskrit drama by Kavi Karnapura. The play dramatizes the life and
teachings of Sri Caitanya Mahaprabhu, a key figure in the Bhakti movement, who is revered as an
incarnation of Lord Krishna and Radha. The interactions between characters in the play not only
depict their personal devotion but also highlight the transformative power of Bhakti Rasa. Through
these relationships, particularly their connection with Sri Caitanya, Kavi Karnapura illustrates the
multifaceted nature of Bhakti, showing how it manifests in different forms of love, surrender, and
divine connection.

THE RELATIONSHIP BETWEEN SRI CAITANYA AND HIS DEVOTEES

The bond between Sri Caitanya and his devotees is the primary vehicle for expressing Bhakti Rasa in
Caitanyacandrodaya. Characters like Nityananda, Advaita Acharya, and Haridasa Thakura are
portrayed as not just followers but embodiments of deep devotion to Caitanya, who they recognize as
both their spiritual guide and the divine itself. Their relationship with Caitanya reflects different
dimensions of Bhakti, such as dasya-bhakti (devotion in the mood of a servant) and sakhya-bhakti
(devotion in the mood of a friend). An unwavering faith and love of Nityananda for Caitanya
showcase his complete surrender, embodying the ideal of dasya-bhakti, where the devotee lives only to
serve the divine. His devotion is not merely out of obligation but stems from a deep recognition of the
divine nature of Sri Caitanya. This form of Bhakti Rasa is emotional and spiritual, as Nityananda is
often depicted as being overwhelmed by ecstatic feelings of devotion, which reflect the transformative
experience of divine love.

Similarly, Advaita Acharya, a senior figure who played a crucial role in bringing Caitanya into the
world, also exhibits intense Bhakti Rasa in his reverence for Caitanya. Despite his high stature, the
devotion of Advaita is marked by humility, and his relationship with Caitanya reveals the selfless
nature of Bhakti. His interactions with Caitanya express karuna-rasa (compassion), as he is deeply
moved by the spiritual state of the world and urges Caitanya to save humanity through devotion. This
blend of karuna and bhakti highlights how emotional depth enhances the spiritual potency of devotion
in the play.
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THE ROLE OF BHAKTI RASA IN THE TRANSFORMATION OF SRI CAITANYA

The interactions between Caitanya and his followers also serve as a reflection of the spiritual journey
of Caitanya. In the early stages of the drama, Caitanya is portrayed as an intellectual scholar,
interested in philosophical debates and learning. However, as his interactions with devotees deepen,
particularly through their demonstrations of unconditional love and surrender, Caitanya himself
undergoes a transformation. His growing realization of the divine love of Krishna leads him to
renounce his scholarly pursuits and fully embrace Bhakti.

This transformation is most vividly expressed through the ecstatic states of Caitanya, where he enters
into madhurya-bhakti (the devotional mood of divine love, akin to the love between Radha and
Krishna). His emotional outbursts and mystical experiences reflect the overwhelming power of Bhakti
Rasa, where the devotee becomes completely immersed in the love of God. This divine ecstasy is not
just a personal experience but also inspires those around him, deepening their devotion and
reinforcing the contagious nature of Bhakti.

SHRINGARA RASA (LOVE)

In Caitanyacandrodaya, Shringara Rasa (the aesthetic emotion of love) is deeply intertwined with the
divine love between the soul and God, specifically manifesting through the relationship of Radha and
Krishna, which Sri Caitanya Mahaprabhu embodies. Unlike worldly romantic love, Shringara in this
context is elevated to a spiritual plane, symbolizing an intense longing of soul for union with the
divine. The ecstatic experiences of Caitanya of divine love reflect Madhurya Bhakti (the devotional
love expressed in a romantic mood), which is central to Gaudiya Vaishnavism. His intense emotional
states - marked by yearning, joy, and even the pain of separation from Krishna-capture the essence of
Shringara Rasa, where love becomes a medium for spiritual awakening. The interactions between
Caitanya and his devotees also reflect this divine love, as they share in the experience of the love of
Krishna through Caitanya, further enhancing the emotional depth of the play and illustrating the
transformative power of spiritual love.

KARUNA RASA (COMPASSION)

In Caitanyacandrodaya, Karuna Rasa plays a significant role in evoking the emotional response of the
audience to the suffering and spiritual longing of the characters, particularly in relation to the mission
of compassion of Sri Caitanya towards humanity. Sri Caitanya, as an incarnation of divine mercy,
expresses deep sorrow for the souls caught in the cycle of material existence, and his actions are
driven by a desire to uplift and liberate them through devotion to Krishna. This compassion is most
powerfully reflected in his interactions with his followers and opponents alike, as he extends his grace
not only to those who are already devoted but also to those who resist or misunderstand his teachings.
Characters such as Haridasa and Advaita Acharya further embody Karuna Rasa through their
tireless efforts to spread the message of Bhakti, often moved to tears by the suffering of the world and
their love for humanity. Through these portrayals of compassion, Kavi Karnapura emphasizes the
transformative power of divine grace, making Karuna Rasa a vital emotional thread in the spiritual
and dramatic fabric of the play.

ADBHUTA RASA (WONDER)

The aesthetic emotion of wonder (Adbhuta Rasa) plays a significant role in highlighting the
miraculous and divine aspects of the life and teachings of Sri Caitanya Mahaprabhu in
Caitanyacandrodaya. It is evoked through various supernatural events, mystical experiences, and
divine interventions that inspire awe and reverence in both the characters and the audience. For
instance, the ability of Sri Caitanya to transform the hearts of those around him, his ecstatic states of
devotion, and the collective spiritual fervor during the congregational chanting of the names of God
(Harinama Sankirtana) all invoke a sense of wonder. These moments emphasize the divine nature of
Sri Caitanya and the power of Bhakti (devotion) to transcend ordinary human experience. Through
Adbhuta Rasa, Kavi Karnapura not only creates a heightened emotional atmosphere but also
reinforces the spiritual message of the play, encouraging the audience to marvel at the mysterious and
transformative power of divine love.
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SHANTA RASA (PEACE)

Finally Shanta Rasa (the aesthetic emotion of peace or tranquility) is also plays a subtle yet
significant role in reflecting the spiritual calmness and detachment that comes from deep devotion and
surrender to the divine. This rasa represents the serene state of mind that arises when a devotee
experiences a sense of union with God, free from worldly desires and agitation. The life of Caitanya,
particularly after his renunciation and during his intense devotional practices, embodies Shanta Rasa
as he transcends the turbulence of earthly emotions and enters a state of divine equanimity. His quiet
moments of meditation, along with his teachings on the importance of inward peace in the path of
Bhakti, reflect the ultimate goal of spiritual fulfillment. Shanta Rasa in the play contrasts with the
more dynamic Rasas such as Bhakti and Karuna, offering a glimpse into the stillness that
accompanies the realization of divine presence, underscoring the balance between emotional ecstasy
and spiritual calm in the journey of devotion.

OTHER RASAS IN CAITANYACANDRODAYA

While Bhakti, Shringara, Karuna, Adbhuta, and Shanta are the primary Rasas, other Rasas like
Veera (heroism) and Hasya (humor) may also appear. Both of the rasas contribute to the emotional
and thematic richness of the drama, each serving distinct yet complementary roles. Veera Rasa is
embodied through the resolute actions of Sri Caitanya and his devoted followers as they courageously
face opposition and challenges in their mission to propagate the practice of Bhakti. Their heroism is
demonstrated in their unwavering commitment to spreading divine love and enduring personal
hardships for the greater spiritual cause, highlighting the valor and dedication inherent in the path of
devotion. On the other hand, Hasya Rasa provides a light-hearted counterbalance, manifested in the
playful interactions, witty dialogues, and humorous situations involving characters like the associates
and devotees of Sri Caitanya. This humor not only endears the characters to the audience but also
serves to underscore the joyful and celebratory aspects of devotional life. The interplay between Veera
and Hasya Rasas enriches the narrative, illustrating how courage and humor coexist in the divine
journey, ultimately enhancing the overall depiction of devotion and spiritual engagement in the play.

RASAS AND THE SPIRITUAL JOURNEY

The interplay of Rasas intricately maps the spiritual evolution of Sri Caitanya from a young seeker to
a realized saint, illustrating the depth and progression of his divine journey. As a young man, the
initial curiosity and philosophical inquiries of Sri Caitanya are portrayed through Adbhuta Rasa,
reflecting his awe and thirst for understanding the nature of the divine. As he matures, Shringara
Rasa comes to the forefront, symbolizing his deepening devotion and the intense longing for divine
union, which becomes the driving force behind his spiritual quest. The trials and opposition he faces
are depicted through Veera Rasa, showcasing his unwavering courage and resolve in spreading the
message of Bhakti despite resistance. His moments of introspection and surrender are infused with
Shanta Rasa, highlighting his eventual realization of spiritual tranquility and divine presence.
Throughout the play, Karuna Rasa further illustrates his empathy towards the suffering of souls,
enhancing his role as a compassionate guide and saint. The dynamic interplay of these Rasas not only
portrays the transformation of Caitanya but also engages the audience in a multi-dimensional
exploration of the path to spiritual enlightenment.

Audience's Emotional and Spiritual Engagement

In Caitanyacandrodaya, the emotional and spiritual engagement of the audience is profoundly
achieved through the masterful use of Rasas and the vivid portrayal of the life of Sri Caitanya. The
rich tapestry of Rasas of the drama ranging from Bhakti Rasa and Karuna Rasa to Shringara Rasa
and Adbhuta Rasa creates a deeply immersive experience that resonates on both emotional and
spiritual levels. The audience is drawn into the devotional fervor and ecstasy experienced by the
characters, feeling a sense of connection with the divine mission of Caitanya. The dramatic depiction
of the miracles of Caitanya and his profound teachings invokes awe and reverence, while the
portrayal of his compassion for all beings fosters empathy and spiritual reflection. The interplay of
intense emotional moments and serene contemplative scenes engages the audience in a journey of
spiritual awakening, allowing them to experience the transformative power of Bhakti. By combining
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dramatic intensity with devotional themes, Caitanyacandrodaya invites the audience to participate
actively in the spiritual and emotional landscape of the play, enhancing their own experience of
devotion and divine love.

CONCLUSION

In Caitanyacandrodaya, the nuanced application of Rasas rooted in classical Indian aesthetics serves
as a powerful tool for facilitating spiritual awakening. Through the dynamic interplay of Rasas such
as Bhakti, Karuna, Shringara, and Shanta, Kavi Karnapura masterfully crafts a multi-dimensional
narrative that resonates deeply with both the emotions and the spirituality of the audience. Each Rasa
not only enriches the portrayal of the divine journey of Sri Caitanya but also guides the audience
through an immersive experience of devotion and transcendence. The emotional engagement evoked
by these Rasas allows viewers to connect intimately with the spiritual themes of the play, leading to a
profound internalization of the ideals of Bhakti. By blending aesthetic pleasure with spiritual
instruction, Caitanyacandrodaya demonstrates how the experience of Rasas can transcend mere
theatrical enjoyment, becoming a transformative vehicle for spiritual insight and personal awakening.
Through this integration of drama and devotion, Rasas emerge as an essential mechanism for
elevating the audience’s consciousness, fostering a deeper appreciation of divine love and spiritual
fulfillment. This analysis will provide a comprehensive exploration of how Kavi Karnapura uses
aesthetic emotions to evoke both devotional feelings and aesthetic pleasure in the audience, making
Caitanyacandrodaya a powerful medium for communicating the Bhakti philosophy.
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